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Lord and Lady Brabourne, John and Patricia, moved into 
Newhouse in 1952 with their sons Norton and Michael-
John Knatchbull. The family moved out 65 years later after 
Patricia’s death in 2017. During that time the family had 
expanded to seven children and 18 grandchildren. After the 
boys came Joanna, Amanda, Philip and the twins Nicholas 
and Timothy.

My first visit to Newhouse was in 1954, aged 15, with 
my parents and my last was just before Patricia died in June 
2017 aged 93.

Some background will be helpful. The large estate of 
Hatch in Kent was bought in 1485 by Richard Knatchbull 
and has remained in the ownership of the family ever 
since. The family became one of the leading families in 
the county. Newhouse became the Dower House after 
the much larger and grander Mersham-le-Hatch house 
was built in the park between 1762 and 1766 to the designs 
of Robert Adam. The family lived in Mersham-le-Hatch 
until 1933 when John’s parents sailed to India, where John’s 
father Michael, 5th Lord Brabourne, became the Governor 
of Bombay. In 1937 he became Governor of Bengal. From 
June 1938 he was acting Viceroy but sadly died in February 
1939 aged 45. Newhouse was tenanted until 1940 and was 
then requisitioned by the Army for the duration of the 
Second World War. It was a perfect house for the family. As 
Patricia wrote it was “a marvellous home for us all; a very 
cosy and friendly place to be”.  

The close friendship between the Dugdale and 
Knatchbull families dates from 1936. My father’s great friend 

was ‘Lump’, the Earl of Sligo, a fellow officer in the Royal 
Scots Greys during the First World War. He owned the 
beautiful Westport House and large estate in the West of 
Ireland.  Lump’s sister Doreen was married to Lord Brabourne 
and John Knatchbull was their second son. John stayed often 
with his much-loved ‘Uncle Lump’.

My father had married my mother Nancy Tennant in 1936 
with ‘Lump’ as his best man. When they stayed in Westport 
House that year, John, aged 12, was also staying. My parents 
took him fishing with them every day on the Bunowen River 
which was part of the extensive estate. My father taught 
John to fish, and he developed a great love of the sport 
and became a brilliant fisherman. From that early meeting, 
a friendship of mixed generations developed, my father 
was 27 years older than John; I was 15 years younger. After 
John’s marriage to Patricia in 1946 and the arrival of their 
children my mother and father and then my brother David 
and I became Godparents to four of them. A testament to 
the friendship of our families which has continued through 
five generations is that 21 members of the two families have 
become Godparents and Godchildren to one another. 

From the front, Newhouse is a perfect example of how 
a child would draw a house if asked to do so. A Queen 
Anne house with the classical symmetry of the time. From 
the outside its scale makes it look as though the rooms 
would be substantial. In fact, the rooms feel modest 
and intimate giving it a welcoming rather than grand 
atmosphere with vases of flowers from the garden and 
greenhouse throughout.  

NEWHOUSE 
A RECOLLECTION BY THE LORD CRATHORNE, KCVO, FRSA, FSA
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The house was a wonderful patchwork of the lives 
of the family with all the fascinating mementos of their 
ancestry, and their professional and family lives. In the 
Drawing Room you might find a Fabergé object next to a 
little trinket box from Jaipur or some priceless jade next to 
a plastic treasure given by one of the children. There was 
always a blazing fire; it was wonderfully cosy with lots of 
interesting books - mostly biographies, newspapers old and 
new and dozens of photographs. There were the regal ones 
in grand frames, pictures of members of the family being 
presented with awards, along with happy ones of intended 
marriages next to holiday snaps.

John and Patricia were married on 26th October 
1946 in Romsey Abbey.  Patricia grew up near the Abbey 
at Broadlands in Hampshire with her parents, Lord 
Mountbatten and Edwina Ashley, and her sister Pamela.  
They had met when John became the military ADC 
to Patricia’s father Lord Mountbatten, in India. Captain 
Lord Brabourne arrived in Delhi on 12th January 1946 and 
they married after a short courtship. Married life began 
in a cottage on the Brabourne estate before moving into 
Newhouse in 1952.

Staying with them at Newhouse was special with every 
moment filled with laughter and love. John and Patricia 
had so many strings to their bows that conversation was 
always wide-ranging and interesting.  Patricia was involved 
with over 50 charitable organisations, local, national, and 
international. The most unusual was becoming Colonel-
in-Chief of The Princess Patricia’s Canadian Light Infantry 
in 1974. This regiment was raised privately in August 1914 
by a Montreal businessman and was named after Princess 

Patricia of Connaught.  Patricia built up a remarkable 
relationship with the regiment and visited them regularly. 
This included when they were on United Nations duty in 
Cyprus, Germany, Bosnia, Croatia and Kosovo.  

John’s great passion was films and film making. He went 
to Oxford University in 1941 for just a few months before 
joining the Coldstream Guards. He much preferred films 
to lectures and watched two films a day with a third one as 
a bonus on Sunday. His life as a producer started in 1950 
and during his distinguished career he made over 20 films, 
working with many of Britain’s greatest actors and directors.

One memorable evening which David and I attended, 
and which I took part in, was on the 17th September 1990, 
when Patricia persuaded John, as Chairman of Thames 
Television, to attend the celebration dinner marking the 
200th edition of “This is Your Life”. Many of those previously 
honoured would be there.  What he didn’t know was that 
Michael Aspel, the Master of Ceremonies at that time, 
would surprise him at the dinner with the famous tap on 
the shoulder followed by the well-known phrase “Lord 
Brabourne, This is Your Life”. John was completely taken 
aback and looked at Patricia rather accusingly, realising that 
she must have had a big part in the planning of the event 
and keeping it a secret.

People from all parts of John’s life took part in 
celebrating him and his achievements. He was delighted to 
see many friends some of whom he hadn’t seen for years. 
Friends in the film world who had directed some of his 
films took part. Franco Zeffirelli, the Director of ‘Romeo 
and Juliet’, spoke of having “a perfect partnership and 
creative collaboration” with John. David Puttnam said he 

Lord and Lady Brabourne photographed in the 1960s. Private Family Archive
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number of races John decided that making films, although 
risky, was a better bet than owning horses.

In the 65 years of the family living at Newhouse there was 
one great tragedy. This took place in August 1979 the details 
of which are very well known so don’t need repeating here. 
John and Patricia were determined that life at Newhouse 
would continue to be as welcoming and as normal as possible 
following that brutal attack on the family.

What was so inspiring was the way John and 
Patricia and indeed the whole family dealt with 
this tragedy. Their courage, lack of bitterness and 
generosity of sprit was remarkable. They were 
determined to overcome their injuries and put every 
ounce of energy into getting better. This was typical 
of two such exceptional human beings.

It has been the great good fortune of my family to have 
enjoyed this special relationship which continues today. I 
am delighted to have been asked to make this contribution 
which I have done with much help from my family.

Lord Brabourne photographed in the 1960s whilst filming on location. 
Private Family Archive.

A ride along the beach at Classiebawn, Ireland: Lord Mountbatten is flanked by daughters Patricia and Pamela and granddaughter Joanna. Courtesy of 
The Broadlands Archive, University of Southampton.

regarded John as “the hero and statesman of the British 
Film Industry”. Sidney Lumet, the Director of ‘Murder on 
the Orient Express’, said that John’s guests on the set were 
always varied.  “One day a Gamekeeper, the next day a 
Prince”.  

One of the features of staying at Newhouse was having 
nursery tea with Nanny Bowden who looked after all the 
Knatchbull children, a lively brood. Tea travelled from the 
kitchen to the nursery wing on the top floor in a rickety 
hand-pulled lift, in which there was only just enough space 
for the tea, cakes and sandwiches. Tea with Nanny was very 
popular with guests of all ages.

Guests were cosseted and made very comfortable. The 
family had a lovely team who had been with them for many 
years who ensured the smooth running of the house. A 
shooting day started with traditional “full English breakfast”. 
Lunches were held in the keeper’s house, prepared by the 
keeper’s wife. The dressing gong rang at 7:30pm in time 
to change for dinner at 8pm. Evenings were very relaxed 
with guests enjoying drinks and perusing The Guardian, The 
Times, The Mirror or indeed the Kent Messenger. The only 
fixed point was the 10 o’clock news and it always amused 
me to see the television in John’s Study next to the Drawing 
Room discreetly hidden beneath a beautiful George II 
giltwood stand. This was where he would watch all the 
Oscar and BAFTA nominated films each year as he was a 
member of both Academies.

One of the pleasures of being in the Dining Room 
apart from the paintings was the variety of objects on the 
table and sideboard – lots of silver items, fine porcelain 
plates and in the centre a wonderful silver bowl created 
by Gerald Benney CBE in 1971 (see lot 196). Benney 
was one of the most influential gold and silversmiths and 
the first British craftsman to hold four Royal Warrants 
simultaneously. John and Patricia commissioned a large 
number of items from him. The bowl was commissioned 
to celebrate their 25th wedding anniversary, the seven swirls 
of silver leading to a heart in the centre not only represent 
their 7 children but the fact that John had successfully 
undergone one of the earliest open heart surgical operations 
to take place in the United Kingdom. 

One of the occasional additions to the table layout 
was an attractive gold goblet replica of a James I wine cup 
inscribed ‘Manchester Gold Cup 1951’ (see lot 199). The 
winner was a fine horse called Socrates which was owned 
jointly by John and my father. Although Socrates won a 

The other important residents at Newhouse were a 
series of delightful and much-loved miniature long-haired 
Dachshunds.  Patricia and her sister Pammy loved their 
company.  These beautiful dogs were so much part of the 
life at Newhouse that they deserve to be named: Mitzi, 
Janey, Minnie, Simba, Twiga, Rica (see lot 81), Joda, Doo 
and Skye!

The catalogue shows the richness and breadth of the 
contents of Newhouse, which encapsulates the unique 
qualities of the British Country House – layer upon layer 
of history and acquisitions sitting happily side by side. The 
portraits of ancestors stretch back 500 years and range 
from the austere to the beautiful. One we all loved was of 
Jane Monins, wife of Sir John Knatchbull 2nd Baronet. This 
beautiful three-quarter length portrait was painted by John 
Michael Wright in 1760 and cost Sir John £15 (see lot 38). 
It was hung in the Drawing Room which was decorated by 
Patricia’s brother-in-law David Hicks who married Pammy 
in 1960.

One of the nicest rooms was the wood-panelled 
Dining Room, small in scale and seating twelve people. The 
paintings were of particular interest. A portrait sketch of 
Norton Joseph Knatchbull, freshly entering the navy, has 
all the penetrating truth and vivacity associated with the 
greatest American Portraitist of the 18th century (see lot 
172). This ad vivum study was made for the huge portrait 
group of the entire Knatchbull family from 1803. Sir Edward 
Knatchbull commissioned Copley to paint him and his 10 
children. He also wanted his new bride to be included, and 
rather more surprisingly, insisted that his two previous wives 
were included too. Copley ingeniously achieved this by 
elevating them both to the rank of angels! This enormous 
work was subsequently cut-up to create individual portraits 
of the sitters. Copley’s original intention can still be judged 
though, in his monochrome study. This lively sketch was 
retained by the artist but appeared on the market in the 
1920s when it was bought by the family (see lot 170).

The Dining Room also contains a series of beautiful 
pastels by John Russell RA of the Banks family (see lots 151-
155). These were exhibited at the Royal Academy in 1789 
and 1790. Sir Joseph Banks was one of the greatest English 
naturalists and botanists. He was President of the Royal 
Society for over 41 years and advisor to King George III on 
the Royal Botanic Gardens at Kew, credited with making 
it the world’s pre-eminent botanic garden by his collection 
of over 30,000 varieties of plants. He took part in Captain 
James Cook’s remarkable voyage of discovery and scientific 
expedition to the South Pacific Ocean in HMS Endeavour 
between 1768 and 1771. The striking portrait of Bank’s 
mother Sarah Bate, shows her wearing a black dress and 
a large black hat. There is also a fine portrait of Dorothea 
Hugessen, Sir Joseph’s wife. They didn’t have any children 
and it is through the Hugessen line that John is a collateral 
descendent of Sir Joseph.
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We were sitting in the drawing room: me perched on 
the sofa and across the room, sitting in her usual chair, 
was Patricia Mountbatten and nearby her son. I had 
come hoping she could shed light on what seemed to 
be a mystery. Why was the collection of works of art at 
Newhouse so diverse? How was it for instance that paintings 
of celebrated explorer and naturalist Joseph Banks and 
his family hung in the dining room? Why were stunning 
oil sketches by the pre-eminent Victorian classicist Lord 
Leighton in the back corridor? Indeed, why in the drawing 
room were delicate enamels fashioned by Fabergé sharing 
a tabletop with translucent Chinese jades? How come 
documented Chippendale furniture was to be discovered in 
the bedrooms? Had some magpie, with a connoisseur’s eye 
and a strong interest in history, somehow pulled it altogether 
or was there a reason behind such diverse richness? I had 
come to find out and I was not to be disappointed. 

Opening the inventory, I started at the beginning… and 
never looked back. The information flowed and flowed. To 
begin with, as I hastily scribbled notes, Lady Mountbatten’s 
replies meant nothing. “I think that was Cassel.” “I am 
almost certain that stood in the hall at Mersham le Hatch.” 
“Oh that. It was my father’s, but I rather fancy he inherited 
it from his aunt, Queen Victoria’s granddaughter.” “Well 
that certainly came from my mother-in-law and must have 
been Westport.” Slowly a picture built up of the collection at 
Newhouse being the confluence of many tributaries. 

And what a variety of tributaries. Objects related to 
Queen Victoria and her family, others stemming from 
the collection of Sir Ernest Cassel, Edward Vll’s financial 
guru, others from a banker’s home in Mayfair, whilst others 
had started their life on the west coast of Ireland. All had 
come together in Kent and were now deeply embedded in 
the ancestral collection of the Knatchbull family, later the 
Lords Brabourne. Even that collection though was far from 
straightforward. “Yes. Joseph Banks was Sir Edward’s uncle 
that is why those Russell pastels are in the dining room. It was 

of course Sir Edward’s second wife who was Jane Austen’s 
favourite niece.”  The last person on earth to try and impress 
by showing off her possessions, or indeed her knowledge 
of them, Patricia nevertheless quietly knew all about them. 
Fundamentally to her they were simply the objects that she 
and her husband Lord Brabourne had liked, had brought 
together at Newhouse, and most importantly formed the 
background of family life there. Yet Patricia Mountbatten 
was her father’s daughter and like Lord Mountbatten shared 
a perfectly natural interest in everything. Not to know what 
an object was would be unthinkable; the same went for its 
history. And what a history.  

Patricia Mountbatten had grown up amongst beautiful 
objects displayed in wonderful buildings. Her parents, Lord 
Louis and Edwina Mountbatten lived in London in Brook 
House on Park Lane: the house Edwina had inherited 
from her grandfather Sir Ernest Cassel. Here the young 
Mountbattens replaced the lavish Victorian mansion with a 
stylish block in the 1930s, their duplex on the upper floors. 
Taste here was everything: from the swirl of the great central 
staircase to Mountbatten’s dressing room decked out like 
a cabin on one of his ships. In the country they lived at 
Broadlands in Hampshire with its famous interiors created 
for Lord Palmerston by Henry Holland. Whilst on duty in 
India, Lutyen’s Viceroy’s House in Delhi was their home.  It 
was from these houses that Patricia Mountbatten would 
inherit precious objects including her mother’s gems. Edwina 
Mountbatten died in 1960 leaving her eldest daughter with 
jewels that speak of a world of The Bright Young Things of 
the 20s, of her time as Vicereine of India, and which include 
gifts from her husband and admirers. Other inherited 
items came from her father including objects associated 
with his distinguished career. Here 20th century history and 
craftsmanship unite and perhaps never more so than in the 
Jaipur jewelled gold and enamel elephants (lot 317) given 
by Lord Louis to his wife on their 24th wedding anniversary 
which they celebrated in India.

REVEALING THE PAST
BY JAMES MILLER
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Facing page, Lady Patricia with her parents, Lord and Lady Mountbatten. 
Courtesy of The Broadlands Archive, University of Southampton.



Broadlands, Hampshire.

Brook House, Mayfair, at the end of the 19th century. Private Family Archive. Westport House, Ireland.

View through the Drawing Room towards the Morning Room at Brook House,  Mayfair, in the late 1930s. Showing silver and jades from 
the Cassel Collection © Country Life/Shutterstock.

That Edwina Mountbatten was able to acquire 
delicate tutti frutti jewels in her early 20s was due to her 
grandfather Sir Ernest Cassel with whom she lived in Brook 
House during his last years and who left her the bulk of 
his estate. His taste for precious objects also contributed 
to the Newhouse collection. In around 1900, Sir Ernest 
(1852-1921), financier and philanthropist, became the fiscal 
advisor and close friend of Edward VII. The King benefited 
enormously from his monetary acumen as well as from his 
hospitality, often staying with him at Newmarket for racing 
and at Six Mile Bottom for shooting. Also, around 1900, 
Cassel became a much more focused collector, particularly 
of jade and historic silver. In due course elements of these 
collections passed to his granddaughter, prominently 
displayed in the Park Lane duplex before entering this 
collection. Latterly several pieces from his collection of 

silver have been acquired by the Nation for The British 
Museum, the V&A, and the Ashmolean Museum: those 
offered here share the same distinguished provenances, 
having been acquired by Cassel from important collections 
including those of Dixon and Woodruffe. Sir Ernest was a 
generous lender to exhibitions, an example followed by his 
granddaughter Edwina who lent the items offered here to 
The Olde Plate Exhibition organised by Sir Philip Sassoon 
in 1929 and to Queen Charlotte’s Loan Exhibition at Seaford 
House in Belgrave Square. 

In dealing with Cassel’s jade Patricia Mountbatten’s 
memory was of particular importance as it emerged that 
there were not one but two entirely separate collections of 
jade at Newhouse. One belonged to Cassel, the other to 
Lord Brabourne’s maternal great grandfather James Stewart 
Hodgson. Coming to the rescue, Patricia helped identify 
which came from which and in due course her memory was 
confirmed when it emerged there were small labels on the 
underside of all the Hodgson pieces. 

Like Cassel, Hodgson (1827-1899) was also a financier, 
being a partner in Barings Bank. In London he lived at 
number 1 South Audley Street. It had been designed for 
him by Frederick Pepys Cockerell with painted murals by 
Lord Leighton and Walter Crane. In the country, his home 
Lythe Hill, just outside Haselmere, was also designed by 
Cockerell.  At both houses, Hodgson’s passion as an avid 
collector was apparent: he often commissioned paintings 
by artists who became close friends and enjoyed his 
hospitality. Bankers, though, are not immune from the 
vicissitudes of the financial market and with the collapse 
of Barings in 1890 Hodgson had to retrench. Two of Lord 
Leighton’s most famous pictures had to be sold and are 

now in national collections Lieder ohne Worte (Tate Britain) 
and Daphnephoria (Lady Lever Art Gallery). Since then, 
South Audley Street has been remodelled and Lythe 
Hill demolished but here at Newhouse evidence of this 
collection survives – not only the jades but the exquisite 
sketches by Lord Leighton and landscapes by that English 
member of the Etruscans, P.H. Mason (lots 55-60). 

By now my ‘interrogation’ of Patricia Mountbatten had 
taken on a life of its own as single objects began to link 
with others and, as with Cassel and Hodgson, a picture 
was building of rich tributaries which combined to make 
the whole. But had everything simply ‘arrived’? Had there 
been no selection? In fact, great care had gone into the 
selection, and the display was the joint work of Patricia 
Mountbatten and her husband, John Brabourne. Their 
desire was to integrate the various pieces they had inherited 
rather than stress their individual histories. For instance, in 
the drawing room not only did Fabergé share a tabletop 
with jades but French furniture stood alongside English 
Regency pieces. Similarly, in the adjacent hall there was a 
distinctive melange – portraits of Protestant divines hung 
near Caroline Knatchbull, watched over by a cousin of Sir 

Walter Scott. Above the fireplace hung a view of Mersham 
le Hatch by Lowry. How did that come to be here? It was 
an example of John Brabourne and Patricia Mountbatten’s 
own contribution to the collection. Lord Brabourne had 
met Lowry at an exhibition in London and, liking his work, 
asked him to paint the family house. To say that this was not 
the artist’s usual territory is an understatement. Amazingly, 
and a reflection of John Brabourne’s charm, Lowry agreed 
but added “you won’t like it”. They did. And the family still 
does: it has been retained by them. Other elements of their 
patronage can be discerned here too – not just in their 
portraits, including one of a favourite dachshund Rica – but 
particularly in the silver. Anniversaries, important in the 
Mountbatten family, were celebrated in commissions by the 
leading 20th century silversmith Gerald Benney. Likewise, 
from this period comes the bust of John Brabourne (lot 5), 
whose independent career as a film producer is well known 
and includes, Death on the Nile, Passage to India and Murder 
on the Orient Express. The piece was commissioned in 
1961 shortly after his success with Sink the Bismarck! The 
commission went to the young David Wynne who was 
beginning to make his name in the art world with his busts 
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Lord Mountbatten with Kimberly in the Drawing Room at Newhouse. 
Private Family Archive.

John and Patricia’s Wedding, 1946. Standing left to right: The Duchess of Kent, Louis Mountbatten, Lord Brabourne, The King, Edwina Mountbatten, Charles 
Harris St John; seated, left to right: Dowager Lady Brabourne, Princess Victoria Marchioness of Milford Haven, Patricia Mountbatten, The Queen, Dowager 
Marchioness of Sligo; on the floor, left to right: Pamela Mountbatten, Princess Alexandra, Princess Margaret, Princess Elizabeth. Image source: PA Images / 
Alamy Stock Photo.

of Sir Thomas Beecham (Royal Festival Hall), John Gielgud 
(Royal Shakespeare Theatre) and in that very year, Guy the 
Gorilla (The Crystal Palace). He would of course go on to 
sculpt The Beatles and his celebrated Boy with Dolphin on 
Cheney Walk.

John Brabourne’s parents were also patrons of the 
arts, and as evidenced in this catalogue, Sir Oswald Birley. 
They had taken on the family estates at Mersham in the 
early 1920s and it was they who encouraged the articles 
that appeared in Country Life celebrating its architecture 
by Robert Adam and its furniture by Thomas Chippendale. 
Sadly, they only enjoyed living in the house for a decade 
or so as in the mid-1930s. Lord Brabourne was made 
Governor of Bombay, then of Bengal, and finally Viceroy 
of India. He died in the land he served in 1939. It is one 
of those strange coincidences of history, possibly unique, 
that both John Brabourne and Patricia Mountbatten were 

connection. Beyond inheriting items through these various 
marriages, the Knatchbulls were significant patrons and 
collectors in their own right. An inventory drawn up in 1749 
shows their original house was large and well furnished. It 
was not to survive though, for on his return from his Grand 
Tour a decade later, the twenty-three-year-old Sir Wyndham 
Knatchbull-Wyndham, 6th Bt decided that a new classical 
house should replace it. Robert Adam was engaged and 
although the young Sir Wyndham was to die three years 
later his heir completed the building and commissioned the 
furniture for it by Thomas Chippendale. This has been the 
subject of many scholarly works as it is some of the maker’s 
best documented pieces. Here again Patricia Mountbatten 
helped to identify the pieces at Newhouse. In the panelled 
bedroom they were augmented by near contemporary 
Royal portraits by Edridge which are thought to have been 

children of Viceroys of India. Reflections of both their 
parents’ Indian careers are found in the collection: in Lord 
Brabourne’s case a model aeroplane made in Madras and 
sketches of Brabourne in a cricket blazer reminding us that 
the Brabourne stadium is still the home of cricket in that 
city (lots 144, 145); and in his wife Lady Doreen Brabourne’s, 
there is the rare insignia of her Imperial Order of the 
Crown of India (lot 140).  It was in this area that Patricia 
Mountbatten’s memory came to the rescue once more, 
separating out which pieces of jewellery, Indian or otherwise, 
dating from the 20s and 30s belonged to Doreen Brabourne 
and which to Edwina Mountbatten. 

Lady Doreen was the daughter of the Marquess of 
Sligo and this is another tributary which helps to form the 
collection. Objects, including silver, came from her father’s 
house at Westport, County Mayo as well as portraits of her 
immediate family by the society painter Alexis de Laszlo. 
And it was through her mother Agatha, Marchioness of 
Sligo, that the Hodgson jades and Leighton paintings came 
into the collection as she was the daughter of James Stewart 
Hodgson. There are even mementos from Lady Doreen’s 
great, great, great grandfather Admiral Lord Howe whose 
daughter Catherine married the 1st Marquess of Sligo in 
1787. These could not be more personal: even the Admiral’s 
telescope (lot 133) possibly that used at his celebrated 
victory on the Glorious 1st June. 

All these various artistic tributaries join that of the 
Knatchbull family. The Knatchbulls have held property in 
Kent at Mersham-le-Hatch near Ashford since 1486. The 
collection celebrated in Country Life in the 1920s was itself 
made up of many parts. In the 16th and 17th centuries the 
family cemented its territorial position through marriages 
to other notable local families – The Astley’s, Deerings, 
Monins, and Scots and this is reflected in unusually 
fine portraits of the period. In the 18th century the field 
widened, and further dynastic marriages linked them to the 
Wyndhams, the Hugessens, the Banks, and the Knights, and 
even at the end of the 19th century there was a Viennese 

given to Sir Edward Knatchbull by Queen Charlotte (lots 
257-261). 

At last, and I suspect to Patricia Mountbatten’s relief, I 
stopped asking questions. I think we were equally exhausted 
having ranged so many interesting objects and covered 
so much family history. The collection at Newhouse had 
proved to be very singular, not only in its quality but also 
in the fascinating individual histories attached to so many 
of its pieces. Confirmation of which, as if it were necessary, 
has been established by inventories that have emerged 
since Lady Mountbatten’s death together with the notes 
she left behind. Did I leave a stone unturned? Yes of course 
I did. I need her again to explain why a large white marble 
sculpture of Christopher Columbus (lot 120) has emerged 
in the grounds after her death. I am sure she knew the 
answer but it eludes me.
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2
THE HALL

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.

2
A LOUIS XV STYLE CARVED WALNUT ‘PORTER’S 
CHAIR’, LATE 19TH CENTURY
with a moulded leaf carved frame incorporating bevelled glass 
panels, the stuffed seat above a padded footrest

LITERATURE

Arthur T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 
1921, photographed in the hall, p. 370; 
Inventory, 1926, p. 28, in the south room.

W  £ 800-1,200  

 

1
A LOUIS XVI CARVED GILTWOOD WHEEL 
BAROMETER, CIRCA 1790
9-inch painted wood dial with laurel wreath bezel, the case inset 
with a thermometer, surmounted by a rose-filled gadrooned 
urn and further decorated with cornucopias and berried 
sprays, later gilt-painted
117cm. high   

W  £ 500-800  
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5

4
A FRENCH CARVED OAK PANELLED CHEST, 16TH 
CENTURY
with a boarded top, with linenfold panels and a wrought-iron 
lock plate, with traces of a former till to the interior
81cm. high, 171cm. wide, 73cm. deep.   

LITERATURE

Inventory, 1749, possibly in the Gallery

W  £ 2,000-3,000  

 

3
A MASSIVE SPANISH FAIENCE BOWL, TALAVERA, 
EARLY 18TH CENTURY
painted in typical palette with a picador and bull, the exterior 
painted with a frieze of hounds chasing a hare
50cm. diameter, 23cm. high   

See the bowl in the collection of the Victoria & Albert Museum, 
London (acc. no. 1279-1871) with a similar subject to the 
interior in the manner of Johannes Stradanus.

W  £ 1,500-2,000  

 

6
AFTER THE ANTIQUE
19th/20th century

King Amenhotep III

carved red sandstone, mounted on a modern mahogany plinth 
base
31cm. high overall   

PROVENANCE

Possibly acquired in 1978 during the filming of ‘Death on the 
Nile’ which was produced by Lord Brabourne.

EMI films had enormous success with the Agatha Christie 
adaptation, Murder on the Orient Express from 1974 which was 
jointly produced by Lord Brabourne (known as John Brabourne 
in the film industry). For this project he had enlisted the help 
of Lord Mountbatten to help persuade Christie to sell the 
rights. In 1977, with Richard Goodwin, Brabourne produced 
Death on the Nile, intended to replicate the great success 
of his earlier Agatha Christie film. It featured a star-studded 
cast which included Bette Davis, David Niven, Mia Farrow, 
Jane Birkin, Maggie Smith and Peter Ustinov who was cast as 
the distinctive protagonist, Hercule Poirot. Filming was over 
seven weeks on location in Egypt. Four weeks of this were on a 
historic Nile steamer, location work was challenging with Bette 
Davis commentating, ‘In the older days, they’d have built the 
Nile for you…’.

The attention to pre-war period detail was extraordinary (as 
evidenced in the bespoke prop luggage which features in lot 
149) with costume designer Anthony Powell wining an Academy 
Award for Best Costume Design.

Interestingly the film premiered in New York, on 29 September 
1978, to coincide with the sale of tickets for the Metropolitan 
Museum of Art’s blockbuster exhibition The Treasures of 
Tutankhamun which opened later that year.

£ 600-800  

 

5
DAVID WYNNE
1926 - 2014

John, 7th Baron Brabourne (1924-2005)

signed, dated and numbered: David Wynne/ 1961/ 1/6
bronze, with green patina, on a black polished stone base
height including base: 44cm.   

In his early twenties David Wynne was encouraged by the 
sculptor Jacob Epstein and the resulting portrait busts from 
the late fifties and early sixties show this influence. The 
earliest of these was that of Sir Thomas Beecham in 1955 
(Royal Festival Hall, London). Many of Wynne’s portraits are of 
personalities involved in the performing arts. Two years after 
the present work was completed, his bust of Sir John Gielgud 
was unveiled at The Royal Shakespeare Theatre, Stratford. Lord 
Barbourne’s bust is dated 1961 the year after he produced Sink 
the Bismark! (1960), the classic wartime film, a production in 
which he was to use the support of his father-in-law to obtain 
the co-operation of the Admiralty. In due course the sculptor 
was to make the posthumous bust of Lord Mountbatten for the 
RAC Club as well as work for the Prince of Wales.

⊕  £ 1,000-1,500  

 

3, interior3

4 6

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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9

8
A GEORGE I STYLE CARVED GILTWOOD 
CHANDELIER, EARY 20TH CENTURY, POSSIBLY 
BY LENYGON & CO.
with six scrolling branches issuing from a foliate carved 
baluster stem with berried pendant finial
approximately 92cm. high   

This boldly carved chandelier relates to a group of light fittings 
by the London firm of Lenygon & Co., the great Edwardian 
revivalists of 18th century cabinet making and design. They 
were expert copyists and (as Lenygon & Morant) produced a 
set of three giltwood chandeliers in 1939, which were presented 
to Queen Elizabeth for Windsor Castle. These were based on 
a famous set of six George II giltwood examples produced 
originally for Kensington Palace. The present chandelier is 
identical to another example by the firm, hanging in their 
showroom at 31 Old Burlington Street, London,(illustrated 
hanging in the ‘Cedar Room’; Francis Lenygon, The Furniture 
and Decoration of English Mansions During the XVII. & XVIII 
Centuries, London, 1909, frontispiece).

W  £ 1,500-2,000  

 

David Haliburton, of Muirhouselaw in Berwickshire and latterly 
of Bushey Grove, Hertfordshire, was a distant cousin of Sir 
Walter Scott though his paternal grandmother. It was an 
important family connection for the author, as the Haliburtons 
were an ancient family in The Borders and it was through this 
connection that both Scott and his wife had the right to be 
buried in the grounds of Dryburgh Abbey. Indeed, it was so 
important a connection that Scott wrote the Memorials of The 
Haliburtons published in Edinburgh in 1820. The bachelor David 
Haliburton (1774 - c. 1833) was the last of the line; Scott stayed 
with him in Hertfordshire whilst taking a tour from London 
when he also visited Moor Park, The Grove and Cassiobury. He 
left on 28th May, travelling back to Abbotsford. 

It was no coincidence that Campbell Marjoribanks was 
at dinner that night, as his brother Stewart also lived in 
Bushey. He was one of the five very enterprising brothers 
who comprised John (Lord Provost of Edinburgh and M.P. for 
Buteshire), Stewart (Shipping Company), Edward (partner 
in Coutts Bank), and James (East India Company Judge). 
Campbell was three times chairman of the East India Company 
itself. They were all involved in Paxtons wine business and bank 
in Edinburgh and London, and it seems that Haliburton had 
worked alongside them before retiring. This portrait, painted 
about two decades earlier, must have passed to Stewart 
Marjoribanks and from him to his nephew and heir, Dudley 
Coutts Marjoribanks, 1st Lord Tweedmouth.

We are grateful to Duncan Thomson for his assistance with the 
cataloguing of this lot.

£ 2,000-3,000  

 

7
CIRCLE OF SIR HENRY RAEBURN R.A., P.R.S.A.
Portrait of David Haliburton of Bushey Grove (1774 - c. 
1833), cousin of Walter Scott, bust-length, in a brown 
coat

oil on canvas, in an elaborate and carved giltwood frame
61.3 x 50 cm.

PROVENANCE

By descent from the sitter at Bushey Grove, Hertfordshire, to  
Edward Marjoribanks, 2nd Lord Tweedmouth (1849-1909); 
His sale, London, Christie’s, 3 June 1905, lot 39 (as Raeburn), 
for 210 Guineas to Charles Davis; 
Sir Ernest Cassel (1852-1921)

LITERATURE

J. Greig, Sir Henry Raeburn, R.A., London 1911, p. 47 (as 
Raeburn).

‘After many petty delays we set off and reached Bushey 
Grove to dine with my kind and worthy family friend and 
relative, David Haliburton. I am delighted to find him in all the 
enjoyment of life, with the vivacity of youth in his sentiments 
and enjoyments. Mr and Mrs Campbell Marjoribanks are the 
only company here, with Miss Parker’ (Sir Walter Scott, Journal, 
May 1828, vol. 2, p. 191).

9
A PAIR OF GEORGE I STYLE CARVED GILTWOOD 
AND GILT-GESSO SIDE TABLES, EARLY 20TH 
CENTURY, IN THE MANNER OF JAMES MOORE 
AND JOHN GUMLEY
the verde antico marble tops over a foliate cavetto frieze 
centred on scallop shells on legs with mask carved knees and 
shell and pad feet
77cm. and 78cm. high, 83cm. wide, 48.5cm.   

W  £ 4,000-6,000  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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12
ENGLISH SCHOOL, 17TH CENTURY
Portrait of Peter Martyr Vermigli (1500-1562)

inscribed upper left and right: Petrus Martir.
oil on panel
57.7 x 44.2 cm.

LITERATURE

Catalogue of Portraits, 1920, ‘Small Panels’, p. 24.

Martyr was born in Florence and become Abbot of St. Peter 
and Aran in Naples in 1537, where he studied the works of 
the early Protestant reformers. Falling under suspicion of the 
Catholic hierarchy, he fled to Zurich in 1542. He was invited 
by Cranmer to England to become Regius Professor at Oxford 
and whilst there took part in the famous 1549 debate on 
the nature of the Eucharist. This portrait is loosely based on 
an anonymous picture painted in 1560, now in the National 
Portrait Gallery, London (inv. NPG 195).

£ 1,500-2,000  

 

13
ENGLISH SCHOOL, 17TH CENTURY
Portrait of Theodore Beza (1519-1605)

inscribed upper left and right: Theodorus Beza.
oil on panel
57.9 x 44.3 cm.

LITERATURE

Inventory, 1749, in ‘Sir Windham’s [sic] Chamber’; 
Catalogue of Portraits, 1920, ‘Small Panels’, p. 24.

Theodore Beza was John Calvin’s principal disciple and 
later successor. In 1548 he joined the French Reformers in 
Switzerland, first in Lausanne and then in Geneva. He took 
the post of Professor of Greek and, after Calvin’s death, of 
Theology in the Academy the latter had set up there. Beza 
steered the fledgling reformed church through the fragile 
decades of the 1570s and 80s and lived to see the culmination 
of the Edict of Nantes in 1593, which saw the position of the 
reformed church considerably strengthened in France, and the 
restoration of civil rights for its followers.

£ 2,000-3,000  

 

10
ENGLISH SCHOOL, CIRCA 1580
Portrait of John Foxe (1516-1587)

inscribed upper left and right: Johanus. Fox.
oil on panel
57.7 x 44.7 cm.

LITERATURE

Inventory, 1749, in ‘Sir Windham’s [sic] Chamber’; 
Catalogue of Portraits, 1920, ‘Small Panels’, p. 24.

Foxe was born in Boston, Lincolnshire, and studied at 
Brasenose College, Oxford, before becoming a fellow of 
Magdalen College, Oxford. His extreme Protestantism 
became more acceptable under the reign of Edward VI when 
Foxe entered the household of Mary, Duchess of Richmond. 
Here he tutored Thomas Howard, later 4th Duke of Norfolk. 
With the accession of Queen Mary he fled abroad. In 1552 
he commenced his Book of Martyrs which was published in 
England a decade later. The book was highly influential and 
shaped the English attitude to the Roman faith for generations. 
No ad vivum portraits of Foxe survive, although two late 16th or 
early 17th century exist, one in the National Portrait Gallery, 
London (inv. NPG 24) and another, closer to this work, in the 
collection of Corpus Christi College, Cambridge (inv. no. 27).

£ 2,000-3,000  

 

11
ENGLISH SCHOOL, 17TH CENTURY
Portrait of John Calvin (1509-1564)

inscribed upper left and right: Johanus Calvin.
oil on panel 
57.8 x 44.1 cm.

LITERATURE

Inventory, 1749, in ‘Sir Windham’s [sic] Chamber’; 
Catalogue of Portraits, 1920, ‘Small Panels’, p. 24.

Calvin was born in France where he trained as a lawyer. He 
broke with the Catholic Church around 1530 and thereafter 
was based in Switzerland. He established new forms of church 
government and a new liturgy which in due time would become 
known as Calvinism. Together with Luther he is credited as 
being the leading figure in the Reformation. This portrait is 
loosely based on an anonymous portrait now in the collection 
of the Bibliothèque de Genève, painted in 1562, which was later 
engraved in reverse by René Boyvan (1525-98).

£ 2,000-3,000  

 

This rare group of portraits of Reformation Clerics was most likely acquired by Sir Norton Knatchbull (1569-1636) or his 
nephew, also called Sir Norton Knatchbull (1602-1685) . Both were members of Parliament and both held strong Protestant 
views. The former was described by John Philipot in his Visitation of the County of Kent taken in the years 1619 to 1623 as ‘a 
person who, for his favour and love of learning and antiquities in times when they are both fallen under such cheapness and 
contempt, cannot be mentioned without an equivalent to so just a merit’. The latter was the author of Animadversiones in 
Libris Novi Testimenti, 1659 and was the dedicatee on 1680 of Peter Moulins the Younger’s Short View of the chief points of 
Controversy between the Reformed Church and the Church of Rome.

12

11

13

10

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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14
FOLLOWER OF HANS HOLBEIN THE YOUNGER
Portrait of Matthew Parker (1504-1575), Archbishop of 
Canterbury

inscribed upper left: A:B: Cranmer.
oil on panel
45.7 x 32.6 cm.

LITERATURE

Inventory, 1749, in the ‘Stewards Room’; 
Catalogue of Portraits, 1920, ‘Small Panels’, p. 24.

Incorrectly identified as Thomas Cranmer in the inscription, 
this portrait actually depicts Matthew Parker, Anglican 
Archbishop of Canterbury (1559-75), who presided over 
the Elizabethan religious settlement in which the Church of 
England maintained a distinct identity apart from Roman 
Catholicism and Protestantism. Parker studied at Corpus 
Christi College, Cambridge, and was ordained a priest in 
1527. From 1535 to 1547 he was dean of a college of priests 
in Suffolk and from 1544 to 1553 master of Corpus Christi 
College, occasionally holding other positions concurrently, 
such as chaplain to Henry VIII (1538) and vice chancellor of the 
University of Cambridge (1545 and 1549). Forced to resign and 
retire to private life under the Roman Catholic Mary I, he was 
consecrated archbishop of Canterbury thirteen months after 
Elizabeth I’s accession. As archbishop, Parker supervised the 
revision of Archbishop Thomas Cranmer’s forty-two doctrinal 
articles of 1553. This composition is based on a painting at 
Corpus Christi College, Cambridge (inv. no. 50) which itself 
appears to be based on a lost original by Hans Holbein the 
Younger. Another portrait of the sitter is found at Lambeth 
Palace (inv. no. 50).

£ 2,000-3,000  

 

14 15

15
ENGLISH SCHOOL, CIRCA 1600
Portrait of a bishop, bust-length

inscribed centre left: Sic Fui: Deo, / Ecclesiæ. Vobis,
oil on panel, in a painted oval
56.6 x 42.7 cm.

LITERATURE

Catalogue of Portraits, 1920, ‘Small Panels’, p. 24.

We are grateful to the Librarian and Archivist at Lambeth Palace 
for suggesting that this painting is in all probability a portrait 
of an Anglican bishop of the early 17th century and that one 
plausible candidate might be Robert Abbott (1560-1617), Bishop 
of Salisbury. Abbott was a noted scholar and writer like his 
brother George, who became Archbishop of Canterbury during 
the reigns of James I and Charles I. He was active in Oxford 
where he became Master of Balliol in 1606 and Regius Professor 
of Divinity in 1613. Two years later he was consecrated Bishop 
of Salisbury. Like his brother he was a strong defender of the 
reformed religion, drawn to Calvinism and deeply anti the Roman 
Catholic faith.

£ 1,500-2,000  

 

16
FRENCH SCHOOL, 1568
Portrait of Gaspard II de Coligny (1519-1572)

later inscribed upper left and right: Gaspr Coligny. / Æta: 41.; 
and dated upper left: 1568.
oil on panel
28.3 x 22.7 cm.

LITERATURE

Inventory, 1749, in the dressing room; 
Catalogue of Portraits, 1920, ‘Small Panels’, p. 24; 
Inventory, 1926, p. 54, in the ‘South Room’; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, photographed in the hall, p. 219; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London, 1926, p. 124.

Coligny was the principal supporter of the Protestant 
(Huguenot) cause in France during the third quarter of the 
16th century. Having had a distinguished military career and 
been made Admiral of France, he converted to the Protestant 
religion whilst in prison in the Low Countries in the late 1550s. 
A correspondent of Calvin and an associate of Beza, he became 
leader of the Protestant faction following the death of The 
Prince of Conde in 1569. As such he became an adversary 
and a target for the Guise family and of the Queen dowager, 
Catherine de Medici. In August 1572 an attempt was made on 
his life, which he survived, only to be hacked to death a few 
days later as part of the St. Bartholomew Day’s Massacre. The 
image is in the style of François Clouet, though no direct source 
has been identified. The inscription, which is later, is incorrect, 
as in 1568 the sitter would have been 49, not 41.

£ 1,500-2,000  

 

17
ENGLISH SCHOOL, 1561
Portrait of Robert Robins (1473-1561)
inscribed upper centre and centre right: ROBYNS OF NETHR 
HOLME / COWNTY WORCESTER / ÆTATIS. SUÆ. /.86.; dated 
centre left: .Ano DNI / .1561.; and charged with his coat of arms, 
upper left
oil on panel
46.4 x 32.9 cm.

LITERATURE

Inventory, 1749, in the ‘Stewards Room’; 
Catalogue of Portraits, 1920, no. 76; 
A.T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 1921, 
photographed in the hall, p. 370;  
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, in situ, p. 219; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London 1926, in situ, p. 124.

The sitter was born in the turbulent year of 1473 when the 
War of the Roses still raged, though Henry VI had died in the 
Tower of London and the Yorkist King, Edward VI, was more 
firmly established on the throne. Remarkably Robins was to 
live through the reigns of six further monarchs, witnessing the 
change of dynasty to the Tudors and the Reformation that so 
altered English society.

The Robins family came from northwest of Worcester with 
lands at Stockton on Teme; it seems, though, that they were 
largely based in London. The sitter’s kinsman, probably a son or 
brother, Thomas Robins was buried at St Clement Eastcheap in 
the city in 1565 and left instructions in his Will for the provision 
of 20 shillings for the parishioners of Stockton ‘to make them a 
drinking together at the house of my brother Humphrey Robins 
in remembrance of me.’ The arms that are emblazoned on this 
portrait were granted to John Robins by Garter King of Arms, 
Sir Christopher Baker, between 1536-50. This, and the rich fur 
collar worn by Robins suggested that the family were one of the 
merchant class that had thrived under the Tudors.

£ 4,000-6,000  

 

16 17
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18
ETIENNE MARIN MELINGUE
1808-1875

Jean-Baptiste Poquelin, known as Molière (1622-1673)
entitled: MOLiÈRE and signed: MELiNGUE
bronze, on an ebonised wood base
bronze: 45cm 
51.5cm overall

LITERATURE

Inventory, 1926, p. 24, in the drawing room;

Melingue was both an actor and a sculptor who made a name 
for himself acting in performances depicting the creation 
of art works from the past. His greatest success was in the 
performance of Cellini sculpting Hebe. He exhibited bronze 
statuettes of theatrical figures. Here he produces his evocation 
of the great 17th-century playwright Moliere.

£ 2,000-3,000  

 

19
JANOS LAZLO BESZÉDIS
1874-1922

Pair of Hungarian peasants: Csikós (Horse-herdsman) 
and Öreg juhász (Old Shepherd)
respectively signed: Beszédis and Beszédisz
bronze, on veined red marble bases
44.5 and 42cm overall

PROVENANCE

Cecil Knatchbull-Hugessen, 4th Baron Brabourne (1863–1933).

Lord Brabourne was the author of The Political Evolution the 
Hungarian Nation, published in 1908, presumably these figures 
were his.

£ 800-1,200  

 

20
AN OLIVEWOOD MARQUETRY LONGCASE 
CLOCK, JOHN SAVILE, LONDON, CIRCA 1690 
AND LATER
10-inch dial with cherub and leaf spandrels, seconds dial, 
calendar aperture and signed J.Savile London, the latched 
movement with ring-turned pillars and rack and bell striking, 
the case with formerly rising hood, moulded cornice and spiral 
pilasters, the trunk door inset with a lenticle and decorated with 
shaped panels of bird and flower marquetry in stained bone and 
woods of contrasting colour on an ebony ground and within an 
oyster-cut olivewood surround, the crossbanded plinth similarly 
decorated and raised on a later stepped base and shaped apron,
204.5cm high   

LITERATURE

Inventory, 1749, possibly in Sir Windham’s [sic] Lodging Chamber; 
Inventory, 1926, p. 35, in the entrance hall.

W  £ 5,000-7,000  

 

19
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21
A GILT AND LACQUERED WOOD FIGURE OF A 
DIGNITARY 
QING DYNASTY, 19TH CENTURY
seated on a throne, dressed in an elaborately decorated robe 
and wearing an elaborate headdress, his right hand holding a 
sceptre
36.6 cm high

PROVENANCE

Michael, 5th Baron Brabourne (1895-1939).

LITERATURE

Arthur T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 
1921, photographed on the billiard room chimneypiece, p. 373. 
Inventory, 1926, p. 36, in the entrance hall.

£ 800-1,200  

 

22
A JAPANESE LACQUER PORTABLE SHRINE 
(ZUSHI)
EDO PERIOD, 18TH CENTURY
the rectangular zushi wth slightly domed top, decorated in 
black lacquer and with copper gilt fittings, the door opening 
to reveal a carved gold lacquer stand, supporting a portable 
shrine with two wood discs, opening to depict Buddha on a 
lotus stand, carved in high and low relief with gold lacquer 
geometric design decoration
19.6cm. high 

£ 1,500-2,500  

 

23
TWO GILT AND LACQUERED WOOD FIGURES OF 
LADIES 
QING DYNASTY, 19TH CENTURY
each standing dressed in flowing robes, holding a book and a 
sceptre
(2)
28.1 and 27.8 cm high

PROVENANCE

Michael, 5th Baron Brabourne (1895-1939).

LITERATURE

Arthur T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 
1921, photographed on the billiard room chimney-piece, p. 373. 
Inventory, 1926, p. 36, in the entrance hall.

£ 1,000-1,500  

 

24
A LARGE PARCEL-GILT BRONZE FIGURE OF 
BUDDHA 
MING DYNASTY
standing on a lotus base, wearing a diaphanous robe with 
patterned edges, carrying an alms bowl in left hand, his right 
hand facing the earth and issuing a cloud of small figures, the 
face with a serene expression
55.2 cm high

PROVENANCE

Michael, 5th Baron Brabourne (1895-1939).

£ 15,000-20,000  

 

37
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Dorothy Coventry was the daughter of the celebrated lawyer 
Thomas, Lord Coventry and his second wife, Elizabeth Aldersey. 
In the early 1640s her parents arranged her marriage to 
Coventry’s ward, Sir John Pakington (1621-80). The Pakingtons 
were an old Worcestershire family, who lived at Westwood Park, 
and when John Pakington’s father died, when he was only four, 
Coventry became his guardian. Dorothy and her husband made 
Westwood Park their home. They were both fervent Royalists, 
and during the interregnum they housed Dr Henry Hammond, 
Charles I’s chaplain, and welcomed to their house a number of 
his distinguished clerical colleagues, including John Fell, Dean 
of Christ Church and later Bishop of Oxford. Dorothy composed 
a large number of prayers, and she fervently appealed to 
God during Charles I’s trial, and following his execution drew 
parallels between his death and Christ’s crucifixion. She was 
author of a number of religious books, including The Christian’s 
Birthright and The Government of the Tongue, and strong 
claims were made that she could have been the author of the 
celebrated The Whole Duty of Man. She was buried in the family 
vault at Hampton Lovett near Westwood. Her son John became 
a noted Anglo-Saxon scholar.

Dorothy was related to the Knatchbulls through the family of 
her mother Elizabeth Aldersey. Sir Norton Knatchbull’s third 
wife, Mary (see lot 105), was also the daughter of John Aldersey 
and was therefore Dorothy’s aunt.

 

25
ENGLISH SCHOOL, 1629
Portrait of Dorothy Coventry, later Lady Packington 
(1623-1679), when a child

inscribed upper left and right: Ætatis. 6. / Anno. 1629.; and 
later inscribed centre left: Dorothey Coventry / Wife to Sr. John 
Parckington / Bart.
oil on oak panel
68.5 x 50.6 cm.

PROVENANCE

By repute the present work was commissioned by the sitter’s 
father.

LITERATURE

Catalogue of Portraits, 1920, no. 15; 
A.T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 1921, 
photographed in the dining room, p. 371.

£ 10,000-15,000  

THE DRAWING ROOM
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Catalogue of Portraits, 1920, no. 101; 
A.T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 1921, 
photographed in the hall, p. 370; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, in situ, p. 219; 
R. Strong, Tudor and Jacobean Portraits, London 1969, text 
volume p. 358 (as one of a number of workshop repetitions 
after a lost original, possibly by William Scrots).

The sitter was the brother of Henry VIII’s third wife, Jane 
Seymour, the uncle of Edward VI, second husband of Henry 
VIII’s last wife Catherine Parr, and brother of The Lord Protector 
Edward Seymour, Duke of Somerset.

Following Anne Boleyn’s execution, Henry VIII married her lady-
in-waiting Jane Seymour, which transformed the careers of her 
two brothers. Thomas, the younger, was almost immediately 
entrusted with a number of diplomatic missions to the courts 
of Francis I of France, Ferdinand of Bohemia and Charles V. On 
his return in 1542 he was made Marshal of the English army 
in The Netherlands at the outbreak of war with France, and 
as a result of his success was made Master General of the 
Ordinance and Warden of the Cinque Ports. Following Henry’s 
death in 1547 his status was further enhanced as he became 
a member of the Regency Council, set up to rule England 
on behalf of his ten year old nephew, and was ennobled 
as Lord Seymour of Sudeley (the estate he was granted in 
Gloucestershire) and made Lord High Admiral. He also mariies 
the King’s widow and was made a Knight of the Garter. This 
is the time when the prototype of this image was made which 
may well be the miniature in the collection of the National 
Maritime Museum, Greenwich (or a lost original painting 
by Scrots). Other versions are known, including that in the 
National Portrait Gallery (NPG4571).

£ 4,000-6,000  

 

26
ITALIAN SCHOOL, 19TH CENTURY
Portrait of Leonardo da Vinci (1452-1519)

oil on paper, laid down on canvas
23.7 x 18.1 cm.

LITERATURE

Inventory, 1926, p. 54, in the ‘South Room’.

Based on a 17th-century portrait of Leonardo da Vinci 
previously regarded as a self-portrait by the artist, which 
entered the collection of the Galleria degli Uffizi, Florence in 
1715.1 The composition appears to be inspired by the renowned 
drawn self-portrait by da Vinci, today in the Biblioteca Reale di 
Torino (D.C. 15571).
1 G. Spadolini, Gli Uffizi, Catalogo Generale, Florence 1979, p. 
996, cat. no. A848, reproduced.

£ 200-300  

 

27
ENGLISH SCHOOL, 16TH CENTURY
Portrait of Thomas, Lord Seymour, of Sudeley  
(c. 1508-1549)

oil on panel
33.4 x 23.5 cm.

LITERATURE

Inventory, 1749, in the ‘Steward Parlour’, wrongly described as 
the sitter’s brother, the Duke of Somerset; 

26 27
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28
THREE TABLE LAMPS, CIRCA 1900 AND LATER
comprising; an Edwardian silvered-metal adjustable desk 
lamp, a blue-glazed pottery table lamp, the base impressed 
‘Upchurch’ and a red-glazed ceramic baluster-form table lamp 
(3)
heights: silver-metal example, 60cm., pottery example, 39cm., 
red example 38cm.   

PROVENANCE

The silvered metal neo-classical example was probably 
acquired for Mersham le Hatch at the start of the 20th century. 
The blue glazed example is by Kentish potters, Upchurch, 
establised by the Wakely brothers in 1909. Their production 
involved local clay sourced from Springbank Farm in Upchurch. 
The red porcelain example was supplied by Lady Mountbatten’s 
brother-in-law, David Hicks (1929–1998), for the Drawing Room 
at Newhouse.

LITERATURE

Inventory, 1926, p. 32, the adjustable example in the library.

W  £ 600-900  

 

30
A LOUIS XVI STYLE GILT-BRONZE MOUNTED 
MAHOGANY TABLE, CIRCA 1890
the kidney-shaped top with a pierced gallery around a Spanish 
brocatello marble top above a frieze drawer, the reeded legs 
united by an undertier and ending in sabot together with a 
Louis XVI style gilt-bronze mounted tulipwood and kingwood 
table, 19th century, the rouge griotte top with a pierced gallery 
above three drawers on shaped legs
75.5cm. high, 52.5cm. wide, 32cm. deep and 73cm. high, 33cm. 
wide, 36cm. deep   

LITERATURE

Inventory, 1926, p. 19, on the First Floor Landing and p. 28 in the 
South room.

W  ◉  £ 1,800-2,500  

 

28, part

29

30

31

32

29
A GROUP OF FIVE ENAMEL BELL-PUSHES, LATE 
19TH/EARLY 20TH CENTURY
comprising a silver example of translucent pale pink enamel 
on a wavy radiating engine-turned ground, emerald-coloured 
cabochon, bearing Russian marks; a bright orange example on 
an ivory base; a stepped opalescent yellow enamel and ivory 
example, importer’s marks of P. H. Vogel & Co, London, 1924; 
a pear shaped bell-push of duck-egg blue enamel, importer’s 
mark CH, London, 1921; and a globular dark blue enamel and 
mother-of-pearl example
ranging from 2.6cm. to 5.7cm. diameter   

The importer of the yellow push-bell in the present lot was 
P.H. Vogel & Co., a firm that is known to have specialised in 
enamelled silver during the 1920s and 1930s.

◉  £ 1,000-1,500  

 

31
A LOUIS XVI MARQUETRY, KINGWOOD AND 
ROSEWOOD BONHEUR-DU-JOUR, IN THE 
MANNER OF CHARLES TOPINO
the three-quarter galleried superstructure with two inlaid 
cupboard doors flanking a shallow recess, the chamfered top 
inlaid with writing and drawing implements over a later frieze 
drawer, now with dummy drawers to each side, each with ivory 
lined key-holes, on cabriole legs joined by a similarly inlaid 
platform, re-mounted, alterations
101cm. high, 62cm. wide, 40cm. deep   

PROVENANCE

Inventory, 1885, p. 15, in the Boudoir; 
Inventory, 1926, p. 4, in the ‘Bow Room’

This delicate type of bonheur-du-jour was one of the most 
enduring and popular designs by Charles Topino (circa 
1735-1803) between 1770 and 1775. The ‘chinoiserie’ still-
life marquetry derives from motifs that decorated Chinese 
coromandel lacquer screens. 

W  ◉  £ 2,000-3,000  

 

32
A VICTORIAN WALNUT AND UPHOLSTERED 
‘CAMEL-BACK’ SOFA, CIRCA 1880, MANNER OF 
HOWARD & SONS
with turned legs on brass and ceramic castors
205cm. wide.   

W  £ 1,200-1,800  
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33
VULLIAMY NO.1895: A GILT-
MOUNTED TURTLESHELL 
BOULLE MANTEL TIMEPIECE, 
LONDON, CIRCA 1850
3½-inch silvered engine-turned dial 
signed VULLIAMY LONDON, the fusee 
and chain movement with half dead 
beat escapement, signed and numbered 
on the backplate VULLIAMY LONDON 
NO.1895, the waisted case veneered in 
red shell and inlaid in brass with stylised 
foliate scrolls, with gilt-bronze foliate 
and shell mounts and paw feet
25.5cm. high   

PROVENANCE

Possibly Sir Norton Joseph Knatchbull, 
10th Baronet (1808–1868) who 
succeeded his father in 1849.

W  ◉  £ 4,000-6,000  

 

33

34
ILLUSTRATED OPPOSITE PAGE

34
A PAIR OF LOUIS XVI STYLE 
GILT-BRONZE MOUNTED 
MAHOGANY ENCOIGNURES, 
LATE 19TH CENTURY
the shaped compartmentalised 
mirrored back above mottled brown 
marble tops and two mirrored open 
shelves, on turned tapering legs
137cm. high, 59cm. wide, 43.5cm. deep.   

LITERATURE

Inventory, 1926, p. 20, on the half 
landing.

W  £ 2,500-3,500  

 

35
A GEORGE III STYLE WHITE 
PAINTED GESSO AND CARVED 
WOOD MIRROR, LATE 19TH 
CENTURY
the bevelled oval plate in a foliate 
moulded frame, the urn and anthemion 
crest with ribbon-tied festoons, the 
apron carved with scrolling foliage, 
redecorated
129cm. high, 127cm. wide   

W  £ 800-1,200  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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36
CIRCLE OF CHARLES D’AGAR
Portrait of a young man, said to be 
James Frances Edward Stuart, The 
Old Pretender (1688-1766)

oil on canvas, oval
76 x 63.5 cm.

LITERATURE

Catalogue of Portraits, 1920, no. 93; 
A.T. Bolton, ‘Mersham le Hatch’, Country 
Life, 26 March 1921, photographed in 
the drawing room, p. 371.

£ 800-1,200  

 

36

37

37
A WILLIAM III OYSTER 
VENEERED OLIVE WOOD 
AND WALNUT CABINET-ON-
STAND
the moulded top over a cavetto 
frieze drawer and two panelled doors 
enclosing an arrangement of eight 
drawers and a cupboard enclosing 
three further drawers, the base 
with a long drawer on later barley 
twist turned legs with a waved flat 
stretcher on bun feet, alterations
150cm. high, 93.5cm. wide, 47cm. 
deep.   

PROVENANCE

By repute Sir Edward Knatchbull, 4th 
Baronet (1674–1730)

LITERATURE

Inventory, 1749, possibly ‘one Olive 
Cabint [sic]’ in the ‘Blue Chamber’; 
Inventory, 1885, p. 17, in the Boudoir; 
Arthur T. Bolton, ‘Mersham le 
Hatch’, Country Life, 26 March 1921, 
photographed in the Staircase Hall, 
p. 372; 
Inventory, 1926, p. 19, on the First 
Floor Landing; 
H. Avray Tipping, English Homes, Late 
Georgian, 1760-1820, London, 1926, in 
situ, p. 128.

W  £ 5,000-8,000  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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This beautiful portrait was painted in 1670, and payment for it 
appears in Sir John’s account book for that year: ’to Mr Wright 
for my wife’s picture in full £15.00.’ Wright was an unexpected 
choice for Knatchbull, as the artist was a catholic whilst 
Knatchbull had known anti-papist sentiments. However, though 
Lely was becoming well-established at Charles II’s court, Wright 
had also received significant royal patronage. Moreover in 1670 
he was chosen by the Aldermen of the City of London to paint 
a series of 22 portraits of the judges who had been responsible 
for sorting out the problems resulting from the Great Fire 
of London of 1666. This no doubt encouraged Knatchbull to 
commission this portrait of his wife, and one of himself in 
armour (private collection).

When this portrait was shown in the seminal exhibition of 
Wright’s work in Edinburgh in 1982 the compilers commented 
that it was ‘one of the most sensitive of all Wright’s female 
portraits.’ Certainly it has a delicacy and sensitivity not always 
found in Lely’s more flamboyant female portraits, and marks a 
change in Wright’s style with a smoother and softer treatment 
of the sitter’s flesh.

Jane Monins was the daughter and co-heir of Sir Edward 
Monins, 2nd Bt. and his wife Elizabeth, daughter of Sir Thomas 
Styles, Bt. of Wateringbury, near Maidstone. The Monins family 
came from East Kent and Jane’s branch lived at Waldershare 
near Dover. At the age of nineteen, on 17th January 1659, she 
married Sir John Knatchbull, 2nd Bt., who served as M.P. for 
New Romney in 1660, and then following his father’s death 
represented Kent from 1685-87, and after William III’s accession 
from 1689-95. Her husband played a leading role in Kent as 
a staunch supporter of William III, and his diary gives a vivid 
account of that turbulent period.

The Knatchbulls had three sons and nine daughters. The sons 
all died young, but three daughters survived - Eleanor married 
Roger West of Marsworth, Jane married firstly Sir George 
Herbert Bt. of Kings County and secondly Richard Whitshed of 
Dublin, and Elizabeth married a son of Sir Peter Lely.

 

38
JOHN MICHAEL WRIGHT
London 1617 - 1694

Portrait of Jane Monins (c.1640-99), three-quarter 
length, in a blue and gold dress

later inscribed upper right: Jane Monins. Wife of Sir John / 
Knatchbull. Bart ob. 1699.
oil on canvas, in a Sunderland carved wood frame
125.7 x 102.8 cm.

EXHIBITED

Edinburgh, Scottish National Portrait Gallery, John Michael 
Wright, The King’s Painter, 16 July - 19 September 1982, no. 23.

LITERATURE

Inventory, 1749, in the hall; 
Inventory, 1849, p. 6, in the ‘Lilac Dressing Room’; 
Catalogue of Portraits, 1920, no. 33; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, photographed in the hall, p. 219; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London 1926, p. 124;  
C. Hussey, English Country Houses, Mid Georgian 1760-1800, 
London 1984, p. 100; 
Sir H. Knatchbull-Hugessen, Kentish Family, London 1960, p. 
56, reproduced opposite p. 58; 
S. Stevenson and D. Thomson, John Michael Wright, The King’s 
Painter, exh. cat., Edinburgh 1982, p. 77, cat. no. 23, reproduced 
p. 76.

£ 60,000-80,000  

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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40
A REGENCY STYLE PAINTED AND PARCEL-GILT 
BOOKCASE, LATE 19TH/EARLY 20TH CENTURY
the shaped verde antico marble over open shelves within leaf 
rounded pilasters with applied neo-classical decoration on 
turned feet together with a collection of bindings, comprising; 
79 leather-bound books, including Boswell’s Life of Johnson 
(John Murray, 1835), 10 volumes, Life of W. Pitt (John Murray, 
1867), 4 volumes and 34 volumes of Bell’s British Theatre; 
some sets incomplete and the shelves redecorated
99.5cm. high, 131cm. wide, 40cm. deep   

LITERATURE

Inventory, 1926, p. 28, in the South Room.

W  £ 1,500-2,500  

 

39
A PAIR OF SÈVRES ROYAL PORTRAIT BUSTS OF 
LOUIS XVI AND MARIE-ANTOINETTE, CIRCA 
1786-88 
after Louis-Simon Boizot, modelled by Le Riche, bust length, 
truncated and draped on spreading socle bases, the bust of the 
King incised with LR 21, the bust of the Queen incised with 15 
LR, on later gilt-metal mounted green-painted marble bases
38 cm. (53.5cm. including base) high (Louis XVI); 41 cm. high 
(56.5cm. including base) high (Marie-Antoinette)   

LITERATURE

H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, p. 219; 
Inventory, 1926, p. 23, in the drawing room; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London, 1926, p. 124, p. 132;  
Christopher Hussey, English Country Houses, Mid Georgian 
1760-1800, London, 1984, p. 100, p. 104.

Louis-Simon Boizot (1743-1808) was a leading Parisienne 
neoclassical sculptor who in 1773 was appointed Director of 
the Sculpture Department at Sèvres. These busts are based on 
the marbles that were commissioned by the King and Queen 
in 1777 and 1781 respectively. For comparison see a further 
pair in the Royal Collection (RCIN 39496 and 39497), acquired 
by George IV before 1811, see Geoffrey de Bellaigue, French 
Porcelain in the Collection of Her Majesty the Queen, London, 
2009, Vol. III, nos. 307 and 308, pp. 1084-1087.

W  £ 8,000-12,000  

 

39

ILLUSTRATED OPPOSITE

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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41
A FABERGÉ SILVER-GILT INKWELL, 
WORKMASTER ANDERS (ANTTI) NEVALAINEN, 
ST PETERSBURG, 1899-1903
of tapering circular form, plain polish surface with applied 
ribbon-tied laurel swags, the base with ribbon-tied reeded 
border, the top with two pellet rims, gilt interior, the underside 
engraved in facsimile ’20 even more perfect years 26th October 
1966 J from P’, struck on the underside K.Fabergé in Cyrillic with 
the Imperial warrant, with workmaster’s initials, 88 standard, 
with scratched inventory number 77339; in a Wartski fitted case
4cm. high   

PROVENANCE

Acquired from Wartski by Patricia, Countess Mountbatten of 
Burma as an anniversery gift in 1966 for John, Lord Barbourne.

£ 4,000-6,000  

 

42, enlarged detail

43
A MINIATURE SILVER TRAY, 20TH CENTURY
in Rococo style, of shaped rectangular form, chased and 
engraved with rocaille scrolls and foliage the centre designed 
as a 24 kopek coin, bearing marks for Fabergé, 84 standard
81.7gr, 2oz 12dwt.
14cm. wide   

£ 700-900  

 

44
AN IMPERIAL GIFT

A FABERGÉ IMPERIAL GOLD AND SILVER-MOUNTED 
GUILLOCHÉ ENAMEL TIMEPIECE, WORKMASTER 
MICHAEL PERCHIN, ST PETERSBURG, 1899-1903
circular, enamelled in translucent sky blue over radiating 
wavy engine-turned ground, with ribbon-tied reeded border, 
centring a white dial within a seed-pearl set bezel, black Arabic 
chapter and pierced gold hands, the ivory back with circular 
strut, struck on the top edge of the frame, the reverse and the 
strut, Fabergé in Cyrillic with workmaster’s initials, 88 standard, 
with scratched inventory number 57154; in original fitted 
Fabergé case
9.4cm. diameter   

PROVENANCE

Purchased by Empress Alexandra Feodorovna (1872–1918) 
from the St Petersburg branch of Fabergé on 18 August 1897 
for 200 roubles; 
Probably for Prince Louis Battenberg (1854-1921) or his wife 
Princess Victoria (1863-1950), who was the sister of the 
Empress.

This clock is recorded in the ledgers of Fabergé under firm 
stock number 57154 as ‘clock round light blue [enamel] with 
gilding and 98 half pearls’.

◉  £ 15,000-25,000  

 

42
A TWO-COLOUR GOLD AND ROCK CRYSTAL 
EGG PENDANT, RUSSIA, CIRCA 1900
the arcaded body of pink and yellow gold, the rock crystal 
terminal containing a photograph of Princess Elisabeth of 
Hesse and by Rhine, later Grand Duchess Elizabeth Feodorovna 
of Russia (1864–1918), wearing the Feodorovna emeralds as a 
Kokoshnik tiara, struck on loops with indistinct workmaster’s 
initials, 56 standard
1.5cm. high   

PROVENANCE

Grand Duchess Elizabeth Feodorovna of Russia was a paternal 
aunt of the 1st Earl Mountbatten.

The Princess Elizabeth was the daughter of Ludwig lV of Hesse 
and by Rhine and his wife Princess Alice, the daughter of Queen 
Victoria and Prince Albert. In June 1884 she married The Grand 
Duke Sergei of Russia, the younger son of Tsar Alexander II 
(her younger sister, the Tsarina, Alex was the wife of Nicholas 
ll). After their marriage the Grand Duke, as Governor General 
of Moscow, lived in The Kremlin. He was assassinated in 
1905 after which The Grand Duchess became a nun. She was 
murdered by the Bolsheviks at Ekaterinburg in 1918 and was 
eventually canonised by the Russian Orthodox Church in 1992 
on account of her piety and good works. 

£ 500-700  

 

The 1st Earl Mountbatten’s parents Prince Louis 
Battenberg (1854-1921) and Princess Victoria (1863-1950), 
photographed at the end of the 19th century. The Princess’ 
sister was Alexandra, last Tsarina of Russia (1872-1917).

41

42

43

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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47
A LOUIS XV STYLE GILT-
BRONZE MOUNTED 
PORCELAIN CISTERN, PERHAPS 
SAMSON, CIRCA 1890
the indented vase with lip, a gilt-bronze 
lid and a spigot issuing from a mask, 
flanked by models of swans after 
Meissen originals, on a gilt-bronze base 
cast with foliage and issuing branches 
applied with porcelain flowers
27cm. high, 26cm. wide   

LITERATURE

Inventory, 1926, p. 30, in the South 
Room.

£ 1,000-1,500  

 

47

46

45

48
ENGLISH FOLLOWER OF 
JACOB VAN RUISDAEL
Stormy landscape with lines of 
trees behind a large oak, figures 
and livestock and a stream

oil on canvas
52.8 x 61.5 cm.

LITERATURE

Inventory, 1849, p. 6, in the boudoir; 
Inventory, 1926, p. 54, in the drawing 
room; 
H. Avray Tipping, ‘Mersham le 
Hatch’, Country Life, 8 August 1925, 
photographed in the drawing room, p. 
220; 
H. Avray Tipping, English Homes, Late 
Georgian, 1760-1820, London 1926, in 
situ, p. 132;  
C. Hussey, English Country Houses, Mid 
Georgian 1760-1800, London 1984, in 
situ, p. 104.

£ 2,000-3,000  

 

49
A GILT-BRONZE MOUNTED 
MARBLE VENEERED PEDESTAL, 
EARLY 19TH CENTURY
the bardiglio marble upper section 
with later mounts, the central green 
marble veneered section with three 
tiers of classical figures riding chariots 
separated by mouldings and festoons, 
the bardiglio base, probably earlier 
and with finely chased ribbon-tied vine 
garlands, restoration
134cm. high   

LITERATURE

H. Avray Tipping, ‘Mersham le 
Hatch’, Country Life, 8 August 1925, 
photographed in the hall, p. 219; 
H. Avray Tipping, English Homes, Late 
Georgian, 1760-1820, London, 1926, in 
situ, p. 124;  
Christopher Hussey, English Country 
Houses, Mid Georgian 1760-1800, 
London, 1984, in situ, p. 100.

W  £ 3,000-5,000  

 

45
A MEISSEN PORCELAIN GILT-
METAL MOUNTED CASKET 
AND COVER, CIRCA 1870, 
OUTSIDE-DECORATED
painted with quatrefoil cartouches after 
Philips Wouwerman, on a gilt diaper-
pattern ground, the interior of the cover 
with a similar scene, the interior fitted 
with a velvet-lined pad with twelve 
foliate engraved gilt-metal sewing 
accoutrements, twice cancelled blue 
crossed swords mark, incised No11.x/71
19cm wide   

£ 1,500-2,000  

 

48

49

46
A LOUIS XIV STYLE CARVED 
GILTWOOD CENTRE TABLE, 
LATE 19TH CENTURY
the verde antico marble top above a 
pierced frieze carved with shells and 
rockwork on conforming scrolled legs 
united by an x-frame stretcher centred 
on a flower carved platform, one frieze 
rail incised IIA
79.5cm., high, 130cm. wide, 82cm. deep   

W  £ 2,000-3,000  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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52
A GEORGE III MAHOGANY CROSSBANDED 
SATINWOOD DEMI-LUNE CARD TABLE, CIRCA 
1790
the fold-over top with feather-banding and enclosing a baise 
lined playing surface, supported by a ‘butterfly’ action, on 
ebony strung square tapering legs and later castors
76cm. high, 117cm. wide, 58.5cm. deep and 117cm. extended   

PROVENANCE

Probably commissioned by Sir Edward Knatchbull 8th Bt. (1765 
-1819)

LITERATURE

Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 1925, 
photographed in the drawing room, p. 220; 
Inventory, 1926, p. 23, in the drawing room; 
Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London, 1926, p. 135; Christopher Hussey, English Country 
Houses, Mid Georgian 1760-1800, London, 1984, p. 104.

W  £ 1,500-2,000  

 

50
A SET OF SEVEN REGENCY STYLE PARCEL-GILT 
DECORATED EBONISED ARMCHAIRS, 19TH 
CENTURY
the cane backs and scrolled arms over later cane seats on 
sabre legs

LITERATURE

Inventory, 1885, the set split across various bedrooms;  
Inventory, 1926, as above

W  £ 4,000-6,000  

 

51
A COLLECTION OF REGENCY ENGRAVED 
MOTHER-OF-PEARL GAMING TOKENS, EARLY 
19TH CENTURY
a large quantity in various shapes and sizes, some pierced 
and some in the form of fish, many monogrammed including 
DJW, JEP, CCM, MR and RMM now contained in a lacquer box 
designed as a Cuban cigar case gilt-decorated and with ‘H / DE 
CABANAS / Y / CARBAJAL’ centred on a monogram ‘CABS’
box 12cm. high, 22cm. wide, 14.5cm. deep   

PROVENANCE

Probably Sir Edward Knatchbull, 9th Baronet (1781-1849)

The variety of mother-of-pearl gaming tokens that make up this 
group is interesting. The monograms from a variety of different 
owners show wins at many different card tables. This illustrates 
just how popular gaming was amongst the upper classes in 
the late 18th and early 19th century. Presumably the winner 
was magnanimous which may explain why these were never 
redeemed and there is such variety in the group.

£ 400-600  

 

51

50

52

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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Queen Anne, consort of James VI and I, was painted in 1606 by 
the court painter John de Critz. The prime version, a full-length, 
is now in the National Portrait Gallery, London (NPG 6918). The 
companion piece of James I is in the Dulwich Picture Gallery, 
London. The Venetian envoy, Nicolo Molin, wrote of Anne that:

‘She is intelligent and prudent; and knows the disorders of the 
government, in which she has no part, though many hold that 
as the King is most devoted to her, she might play as large a 
role as she wished. But she is young and averse to trouble; she 
sees that those who govern desire to be left alone, and so she 
professes indifference. All she ever does is to beg a favour for 
someone. She is full of kindness for those who support her, but 
on the other hand she is terrible, proud, unendurable to those 
she dislikes.’

 

FOLLOWER OF JOHN DE CRITZ
Portrait of Anne of Denmark (1574-1619)

inscribed upper left: Anne of Denmark Wife / to K James 1st.
oil on panel
57.4 x 44.5 cm.

LITERATURE

Inventory, 1749, in the dressing room; 
Catalogue of Portraits, 1920, ‘Small Panels’, p. 24.

£ 3,000-4,000  

HENRY TANWORTH WELLS, R.A.
1828 - 1903

Portrait of James Stewart Hodgson; Portrait of 
Gertrude Agatha Stewart Hodgson

one signed and dated lower left: Henry T. Wells./1866 and the 
other signed and dated lower right: Henry T. Wells 1863
both coloured chalk
each 55.5 x 45.5 cm.   

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

£ 600-800  

 

53 54

THE HODGSON BEQUEST

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.

The various works of art connected to James Stewart Hodgson 
(1827-1899), great-grandfather of John, Lord Brabourne, 
reveal a discerning patron and collector. Born in 1827 he, and 
his elder brother both became partners of Baring’s Bank (the 
latter going on to become deputy Governor of the Bank of 
England). An early indication of young Hodgson’s interest in 
the arts was his membership of the short-lived Hogarth Club 
founded by Rossetti and Holman Hunt, amongst others, in 
1858. From those artists he was to buy Dr Johnson at the Mitre 
Tavern (Tate Britain) and The Hirling Shepherd respectively. 
At the Club he also encountered the artist whose works he 
would buy consistently over the next two decades, Frederic 
Leighton. His first purchase was almost immediate: acquiring 
in 1860/61 the work which was to make the young artist’s name 
at the R.A, Lieder Ohne Worte (Tate Britain). The following 
year he turned to another member of the Club, Tamworth 
Wells to draw his new bride, Gertrude Forsyth (lot 54). He 
also celebrated his marriage by acquiring Leighton’s Sisters 
(Private Collection). Leighton was generous in his friendship 
and through him Hodgson got to know further artists who 
he was to patronise - George Mason (lots 58-60), Giovanni 
Costa, Sir William Blake Richmond, Henry Stacy Marks, 
Walter Crane, and W.E.R. Britten.

Around 1870 Hodgson commissioned the architect 
Frederick Cockerell to design him a townhouse at 1 South 
Audley in Mayfair and a country house near Haslemere, 
Lythe Hill. Here Leighton was the presiding spirit, providing 
his vast painting Daphnephoria (Lady Lever Art Gallery) for 
the hall of the latter and two equally large paintings for the 
drawing room of the former: Music and Dance (Leighton 
House Museum) (see lot 57). Great care was taken over this 
room, orchestrated by Leighton’s architect friend George 
Aitchison who conceived the style and decoration of the 
artist’s own house in Holland Park Road. 

Apart from his picture collection Hodgson was also an 
innovative collector of oriental jade and hardstones. China 
had been opened-up in the 1860s and such works of art came 
onto the market to be bought by a number of enterprising 
collectors. He was amongst them as was Sir Trevor Lawrence, 
Bt. whose collection was bought outright by Lord Leverhulme 
and today is in the Lady Lever Art Gallery.

In 1890 Hodgson’s world fell apart. The over ambitious 
investments by Barings led by the unstoppable Edward 
Baring, Lord Revelstoke, resulted in the bank’s collapse 
and although it was bailed out by the Bank of England the 
directors, including Hodgson, were personally responsible 
for the loss. Near bankrupt, his collection of paintings was 
offered at Christie’s in June 1893. All the works by Leighton 
were sold, bar the family portraits and the oil sketches (lots 
55-57). In the 20th century, though Lythe Hill had been 
demolished and South Audley Street altered, the discerning 
taste of this collector lives on in the objects now in leading 
art galleries and those offered here.
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Sibyls were considered to be wise women of antiquity, who 
would often be turned to in times of national or civic unrest. 
It is generally considered that there were ten Sibyls: Persian, 
Libyan, Delphic, Cimmerian, Erythreaen, Samian, Hellespontic, 
Phrygian, Tiburtine and Cumaean. Michelangelo painted five of 
these in the Sistine Chapel: Delphic, Libyan, Persian, Cumaean 
and Erythreaen, which ever since they were painted have 
haunted the imagination of western artists. Leighton’s Sibyl is 
shown in a shadowed subterranean space, beside a tripod of 
flames; at her feet are scrolls signifying her wisdom. 

Leighton made several visits to the Sistine Chapel, the first 
being as early as 1840, when he was only nine years of age, 
and visited Rome with his parents. Leighton would later 
return to the Sistine Chapel to study more closely the work of 
Michelangelo. It is certain that the frescos depicting five Sibyls 
in the Sistine Chapel, undoubtedly inspired Leighton’s Sibyl.

Leighton’s work of this later period often feature single figures, 
which echo the Sibyls of the Sistine Chapel. The series of 
single-figure subjects draws upon themes of melancholy and 
solitude, and it is often suggested that the reccurring sibyl-
like figures in Leighton’s later work, have autobiographical 
significance, with the artist representing himself as a solitary 
musing figure nearing the end of his life. These works convey 
the themes of human existence and mortality, rather than 
narrative subjects.

£ 20,000-30,000  

 

56
FREDERIC, LORD LEIGHTON, P.R.A., R.W.S
1830 - 1896

Sibyl

oil on canvas, in original frame
20 x 12 cm.   

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

This powerful picture relates closely to Leighton’s Sibyl 
exhibited at the Royal Academy in 1889 (private collection). 
Although it was made as a preparatory work for a larger 
painting, the present picture has the same intensity and drama 
as the exhibited work. Depicting a heavily-draped female 
figure, seated and turning with an expression of challenge, 
Sibyl is one of a number of paintings depicting powerful 
women that Leighton painted in his later years. These late 
works demonstrate Leighton’s influence from the work of 
Michelangelo as he gradually moved away from his previous 
fascination with Hellenic culture that inspired so much of his 
earlier work. 

danger, as demonstrated by the violent fate of the grieving 
musician Orpheus and the Theban king Pentheus. They were 
often depicted carrying a wand surmounted by a pinecone, 
a thyrsus which they used to protect themselves and playing 
auloi (double-shafted flutes), rattles and tambourines to 
awaken the gods from their slumber.

Leighton’s finished painting The Bacchante, exhibited at the 
Royal Academy in 1892 (Christie’s, London, 31 May 2012, lot 
21), is a dramatic and beautiful example of his voluptuous 
mature style when his art was at its most decorous and poetic. 
It depicts a smiling dark-haired girl dressed in a leopard-
skin, with a wreath of vine-leaves in her hair and holding a 
tambourine, dancing through a forest accompanied by a doe. 
As an accomplished musician, Leighton was always fascinated 
by the subject of music and dance, painting two pictures of 
classical dancers early in his career; Salome Dancing (private 
collection, Japan) which was rejected by the Royal Academy 
Hanging Committee when Leighton submitted it to the summer 
exhibition in 1863, and Greek Girl Dancing c.1867 (private 
collection). In the early 1880s Leighton returned to the subject 
of dancers when he painted two vast decorations for James 
Stewart Hodgson, one of which depicted Dance (Leighton 
House, London) a male priest of Bacchus dancing for the Greek 
Goddess Terpsichore and a group of male and female youths. 
This figure is very similar in pose to that of the Bacchante in 
the present picture and may be the reason why Leighton gave 
this sketch to Stewart Hodgson in the summer of 1893.

 £ 10,000-15,000  

 

55
FREDERIC, LORD LEIGHTON, P.R.A., R.W.S
1830 - 1896

Sketch for The Bacchante

titled, signed and dated with a dedication from the artist on the 
stretcher: The Bacchante by Leighton 28 June 1893./ Present 
from Fred Leighton to J S Hodgson 
oil on canvas, in original frame
17.5 x 13.5 cm.   

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

LITERATURE

L. Ormond and R. Ormond, Lord Leighton, 1975, p. 171, cat.no. 
367.

The Bacchantes were the Greek equivalent of the Roman 
Maenads, the priestesses of the Wine God Bacchus whose 
sacred rites, the Bacchanalia, were celebrations of dancing, 
drinking and music in which the Bacchantes reached states of 
ecstasy where their souls were temporarily released from their 
bodies to commune with the gods. For the Dionysian revelry 
the priestesses bedecking their heads with vine leaves or ivy, 
clothed themselves in the pelts of wild cats or deerskin called 
nebris to cavort through the countryside accompanied by the 
sylvan gods. Their orgiastic festivities often reached a level 
where any man or beast who they encountered was in mortal 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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57
FREDERIC, LORD LEIGHTON, P.R.A., R.W.S
1830 - 1896

Sketch for the Frieze of Music

oil on canvas, in original frame
8 x 45 cm.   

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

EXHIBITED

London, Royal Academy, Winter Exhibition, 1897, no. 195, lent by 
Mr J. Stewart Hodgson.

LITERATURE

L. Ormond and R. Ormond, Lord Leighton, 1975, p. 167, cat.no. 310.

£ 15,000-25,000  

James Stewart Hodgson met Leighton in the late 1850s, when they 
were fellow-members of the Hogarth Club, a convivial meeting 
place for professional painters and architects as well as amateurs 
and enthusiasts. Shortly after their first meeting Stewart Hodgson 
began to buy paintings from Leighton. When Leighton exhibited his 
highly-influential Lieder ohne Worte (Tate) at the Royal Academy in 
1861, it was probably already in the collection of Stewart Hodgson 
and only a year later it was joined by Sisters (private collection). 
However it was Stewart Hodgson’s purchase of Leighton’s largest 
canvas, The Daphnephoria (Lady Lever Art Gallery, Port Sunlight) 
that was the patron’s greatest sign of appreciation of the artist’s 
work. This was a painting that had taken Leighton over two years 
to paint in the 1870s and is one of the most remarkable paintings 
of the Victorian period. Stewart Hodgson had been made partner 
in the London banking firm Barings and became remarkably 
prosperous. Leighton encouraged him to become a patron of the 
arts and recommend that he buy paintings by contemporary artists 
such as George Heming Mason, Giovanni Costa, William Blake 
Richmond and W.E.F. Britten. From Leighton he commissioned 
family portraits, including a portrait of his three-year old daughter 
Ruth in 1877 (private collection), followed in 1888 by a portrait of his 
other two daughters Mary Caroline Seymour Hughes and Agatha 
Ulick Browne, thought to have been painted to celebrate their 
recent marriages (private collection). 

The Stewart Hodgsons had a red brick country house designed 
by Frederick Pepys Cockerell in Tudor style called Lythe Hill, 
near Haslemere on the North Downs, where The Daphnephoria 
hung and where William Blake Richmond made a full-size 
fresco in plaster The Duties of Women. Cockerell also designed 
a Queen Anne style a townhouse 1-2 South Audley Street in 
Mayfair, for Stewart Hodgson. Both houses were incomplete at 
the time of Cockerell’s death in 1878 and therefore completed 
by George Aitchison who had famously designed Leighton’s 
home and studio on Melbury Road. It was for the London 
house that Stewart Hodgson and Aitchison commissioned 
Leighton to paint two large pictures as part of a decorative 
scheme for the drawing room which also had six mosaic 
panels by Walter Crane who had worked on the decoration 
for Leighton’s home with Aitchison. The present picture is a 
sketch for one of the two decorative friezes Music and The 
Dance (both now at Leighton House Museum), painted so that 
the artist could balance his colour scheme and perhaps to 
demonstrate to the patron what the final picture might look 
like. The frieze format of Music and The Dance was influenced 
by Classical sculpture, particularly the Parthenon frieze. It was 
a format that Leighton used to great effect in The Syracusan 
Bride (private collection), Captive Andromache (Manchester 

63

Design for the drawing room, No. 1 South Audley Street, 
Westminster, London, for J. Stewart Hodgson, by George Aitchison 
showing an approximation of Frederic Leighton’s frieze (Royal 
Institute of British Architects)

City Art Gallery) and most relevantly The Daphnephoria. 
Although Leighton committed to painting the two large friezes 
(each of the same colossal dimensions as The Daphnephoria) 
he struggled to balance other projects to complete them; in 
an undated letter he wrote ‘I write to throw myself on your 
mercy - I have no excuse - a promise is a promise & you can 
keep me to it if you desire - I can by dropping everything else 
do your frieze this summer - it is designed & begun on canvas’ 
(Royal Borough of Kensington and Chelsea archive). They were 
eventually completed and installed by 1884.

Stewart Hodgson’s wealth was lost by the disastrous Barings 
crash of 1890 when the bank had unwisely speculated in 
South America and Russia. The bank was saved by the 
Governor of the Bank of England but the partners were held 
liable for all the debts and despite being least responsible 
of the partners Stewart Hodgson was nevertheless plunged 
from his riches into relative poverty. Three years later, in 
June 1893, Hodgson sold the subject paintings by Leighton 
in his collection– including The Daphnephoria and Lieder 
ohne Worte, but managed to retain the two portraits of his 
three daughters and the three oil sketches included in this 
sale which had been given to him as gifts and therefore were 
perhaps deemed too personal to be sold.

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.

62



58
GEORGE HEMING MASON, A.R.A.
1818 - 1872

The Ruin of the Torre de’ Schiavi in the Roman 
Campagna

oil on card laid down on board
17.8 x 37.4 cm.   

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

In 1849 George Heming Mason’s brother fought for the 
unification of Italy with Garibaldi and it was this brother who 
introduced Mason to Giovanni Costa, with whom he had fought 
and gone into hiding in the Roman campagna. Costa and 
Mason immediately became firm friends and shared a love of 
painting the countryside around Rome. They greatly influenced 
each other’s work and would make sketching trips into the 
campagna which lasted for weeks, with the artists sleeping in 
the open air and making vivid sketches of the landscape and 
people around them. In 1853 they met Frederic Leighton, then 
resident in the capital, and formed a small group of artists 
known as the Etruscans which also included George Howard, 
9th Earl of Carlisle.

The present expressive sketch depicts the 3rd century tomb 
known in the 19th century as the Torre de’ Schiavi (Tower of the 
Slaves), part of the complex of ruins associated with the Villa 
Gordiani along the via Prenestina in the countryside outside 
Rome. It was painted by Edward Lear, Turner and Leighton 
along with countless other artists drawn to the romantic 
decrepitude of the once glorious structure surrounded by an 
expanse of pastoral campagna. A note on the reverse of this 
picture states that it was painted in 1873 but it most likely 
dates from twenty years earlier (Mason died in 1872).

58

James Stewart Hodgson met Mason through their mutual 
friendship with Leighton. When Mason was suffering from 
severe depression and financial hardship in the later 1850s and 
1860s Leighton called on Hodgson to help their suffering friend. 
It is likely that this sketch and others were given to Hodgson as 
tokens of gratitude and affection for his generosity.

£ 2,000-3,000  

 

59
GEORGE HEMING MASON, A.R.A.
1818 - 1872

A wooded idyll

oil on card laid down on panel
18.7 x 14.5 cm.   

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

This sketch shows the strong influence that Jean-Baptiste-
Camille Corot’s landscapes had on the work of Mason and 
the other Etruscans. Corot had visited Italy as a student of 
Valenciennes between 1825 and 1828 and adopted the plein 
air technique of his master. He made subsequent trips in 1834 
and 1843 and Corot may have met Giovanni Costa in 1852 
when they both stayed at the Pensione Martorelli. They were 
certainly friends by the 1860s when they were both in Paris. 
Costa possibly introduced Corot to Mason and certainly Mason 
and Costa shared an enthusiasm for Corot’s work – also shared 
by Leighton.

£ 1,500-2,000  

 

60
GEORGE HEMING MASON, A.R.A.
1818 - 1872

An outcrop at Tor di Quinto in the Roman Campagna

oil on card laid down on board
17.8 x 31.8 cm.   

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

This picture appears to have been painted on 15 February 
1853. At this time Mason painted many plein air sketches in 
the Roman campagna. The location of the present picture 
is almost certainly Tor di Quinto, in the countryside north of 
Rome. Mason’s friend and mentor Frederic Leighton painted 
two sketches of a similar outcrop (one sold in these rooms, 
12 November 1992, lot 113 and the other, An Outcrop in the 
Campagna is in the National Gallery, London). These sketches 
are of a very similar size to the present picture and show the 
close connection between the two artist’s landscapes but 
perhaps also suggests that they may have been painted on the 
same sketching trip, although Leighton had taken a different 
angle for his studies.

£ 2,000-3,000  
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64
A PALE CELADON JADE MARRIAGE BOWL 
QING DYNASTY, QIANLONG PERIOD
of circular shape raised on four short feet, with straight, slightly 
tapering sides, carved to the interior with two confronted fish in 
relief, the stone a greenish tone with natural veins
20.3 cm diameter

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

£ 15,000-25,000  

 

63
A SMALL PALE CELADON CARVING OF A 
RECUMBENT DEER 
QING DYNASTY, 18TH CENTURY
naturalistically carved in the round with its head raised and 
holding a branch of lingzhi in its mouth 
4.1 cm wide

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

£ 1,500-2,500  

 

61
A SMALL WHITE JADE WASHER 
QING DYNASTY, QIANLONG PERIOD
of compressed globular form raised on three short feet, set 
with a pair of lion mask handles, the stone an even colour and 
polished to a soft sheen, woode stand
(2)
5.9 cm wide

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

£ 1,500-2,000  

 

62
A PALE CELADON JADE PENDANT 
QING DYNASTY, QIANLONG PERIOD
finely carved on both sides with an archaistic design of 
interlocking scrolls and stylised dragon heads
6.2 cm long

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

£ 2,000-3,000  

 

63

61

62

THE HODGSON JADES

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.

66 67



70

68, part

69

67
AN AMETHYST QUARTZ ‘SANDUO’ GROUP 
LATE QING DYNASTY
comprising a pomegranate, a peach and a finger citron, all 
borne on leafy stems
12.5 cm wide

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

£ 400-600  

 

68
A PAIR OF MINIATURE LAPIS LAZULI VASES AND 
COVERS 
QING DYNASTY, 19TH CENTURY
each of flattened baluster shape ]carved around the body with 
a taotie mask, together with a lapis lazuli incense holder in the 
form of a lotus, wood stand, 19th century
(6)
9.8 and 9.6 cm high

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

£ 1,000-1,500  

 

69
A RARE SMALL PRONK ‘PLUME’ TEA CADDY 
QING DYNASTY, CIRCA 1740
of baluster shape, painted around the body with two lavender 
palmette-shaped plumes highlighted in gilt and reserved on 
a yellow and black trellis-pattern ground, after a design by 
Cornelis Pronk (1691-1759)
10.3 cm high

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

Cornilis Pronk was a Dutch draftsman employed by the Dutch 
East India Company to provide designs for Chinese porcelain 
between 1734 and 40. A tea service with similar decoration, 
formerly in the collection of Helena Woolworth McCann, is now 
in collection of the Metropolitan Museum of Art, New York (acc. 
no. 61.64), a single tea bowl and saucer is in the collection of 
the British Museum (acc. no. Franks. 588.a).

£ 800-1,200  

 

70
A LARGE LAPIS-LAZULI BOWL 
QING DYNASTY, 18TH/19TH CENTURY
of lobed oval section raised on a slightly splayed foot, the 
mottled stone with areas of vivid blue and suffused with gold 
flecks 
19.6 cm wide

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

£ 3,000-5,000  

 

67

65

66

65
A PALE CELADON JADE FIGURE OF A BOY  
QING DYNASTY, 18TH/19TH CENTURY
standing on a lotus leaf, holding a peach in his left hand and a 
lotus flower over his right shoulder, wood stand 
(2)
9.9 cm high

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

£ 1,500-2,500  

 

66
A SOAPSTONE FIGURE OF GUANYIN 
QING DYNASTY, 19TH CENTURY
seated at ease, dressed in a long flowing robe, her hair gathered 
in a chignon and covered by a shawl, with a string of beads and 
a book in her hands
13.7 cm high

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

£ 1,000-1,500  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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74

73
A JAPANESE IMARI-PATTERN PORCELAIN BOWL, 
18TH CENTURY
with Louis XV style scrolled and pierced foliate gilt-bronze 
mounts, 19th century, formerly with a lid
24cm. high, 36cm. wide   

PROVENANCE

Probably James Stewart Hodgson (1845-1896); 
Agatha, Marchioness of Sligo (1866-1965)

£ 1,000-1,500  

 

71
A PAIR OF CHINESE FAMILLE ROSE BALUSTER 
VASES, QING DYNASTY, 18TH CENTURY
with Louis XV style gilt-bronze mounts, 19th century, one with a 
paper label printed ‘Hodgson Bequest 65’
25cm. high, 17cm. wide   

PROVENANCE

James Stewart Hodgson (1845-1896); 
Agatha, Marchioness of Sligo (1866-1965)

£ 800-1,200  

 

74
A SOUTH GERMAN ‘RUBINGLAS’ GILT-MEAL 
MOUNTED BOTTLE AND STOPPER, CIRCA 1700
oval baluster, glass body mould blown with vertical ribs, 
tapering neck, gilt metal neck mount and detachable cover, the 
foot mount engraved with scrolls and diapering, underside of 
foot with label ‘Hodgson Bequest 14’, 18cm high

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965)

The production of ruby-coloured glass was revived in Saxony 
and Brandenburg in the late 17th century primarily by the 
alchemist Johann Kunckel who experimented with earlier 
recipes to produce coloured and enamelled glass. The use of 
gold in the production of this colour made it expensive and 
therefore rare.

£ 1,500-2,000  

 

72
A LOUIS XVI STYLE GILT-BRONZE AND MARBLE 
MOUNTED MAHOGANY DISPLAY CABINET, 
THIRD QUARTER 19TH CENTURY
the shaped white marble top above a drawer and a glazed 
compartment with a drawer below, flanked with white marble 
columns, with open compartments to the sides, the serpentine 
base with a slide, four drawers and an under-tier, on turned 
fluted legs, with a paper label to the back printed ‘Hodgson 
Bequest 39’
143.5cm. high, 98cm. wide, 49cm. deep   

PROVENANCE

James Stewart Hodgson (1845 - 1896);  
Agatha, Marchioness of Sligo (1866 - 1965)

LITERATURE

Inventory, 1926, p. 12, in the ‘Old Boudoir’.

W  £ 1,500-2,500  

 

75
A LOUIS XVI STYLE GILT-BRASS MOUNTED 
SATINWOOD AND MAHOGANY BOOKCASE, 
19TH CENTURY
with a drawer and three tiers, on fluted supports
107cm. high, 94.5cm. wide, 31cm. deep   

PROVENANCE

James Stewart Hodgson (1845-1896); 
Agatha, Marchioness of Sligo (1866-1965)

W  £ 1,000-1,500  

 

76
TWO MATCHING SOUTH GERMAN ‘RUBINGLAS’ 
GILT-METAL MOUNTED FLASKS, EARLY 18TH 
CENTURY
baluster glass bodies with spirally twisting necks fitted with gilt 
metal neck and footmounts, one with detachable cover, one 
base inked no32, the other with label ‘Hodgson Bequest 23’, 
both with chains, 16.5cm high   

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965)

See Rudolf von Strasser & Sabine Baumgärtner, Licht und Farbe, 
Dekoriertes Glas Renaissance, Barock, Biedermeier Die Sammlung 
Rudolf con Strasser, Vienna, 2002, p. 416, cat. nos. 256-257.

£ 3,000-5,000  
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79

77

78

THE COUNTESS MOUNTBATTEN’S STUDY

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.

77
A GEORGE IV MAHOGANY KNEEHOLE DESK BY 
WILLIAM WILLIAMSON & SON OF GUILDFORD, 
SECOND QUARTER 19TH CENTURY
the moulded top over an arrangement of seven mahogany lined 
drawers, opposing dummy drawers, the sides with pull-out 
slides, the central drawer stamped ‘From W. Williamson & Son, 
Guildford’
79cm. high, 125cm. wide, 79cm. deep.   

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965)

William Williamson & Sons, Surrey were cabinetmakers of some 
repute. They often looked to Georgian models as a source in 
their designs even into the 19th century, as in the present desk, 
which seems to date from the 1770s but was probably made in 
the 1830s. Their workshops were based at Black Horse Lane 
from 1790-96 and Chapel Street from 1822-1840 (ed. Geoffrey 
Beard, Dictionary of English Furniture Makers 1660-1840, 
London, 1986, p.983).

W  £ 5,000-7,000  

 78
A VICTORIAN SILVER INKSTAND, HENRY 
HOLLAND & SON, LONDON, 1877
oval, two-handled stand inscribed and dated 1880 also crested, 
engraved with palmettes and zig-zags, fitted with two silver-
mounted inkwells, crested hinged covers, and central Etruscan 
style taperstick
35cm long    
657gr, 21oz

The inscription reads: Presented/ to the/ Honbl Edward 
Knatchbull Hugessen/ Coldstream Guards/ on his marriage/ 
with/ Miss Amy V. Beaumont./ By some of the tenantry/ on his 
father’s estate/ 2nd NovR 1880

Amy Beamont was the daughter of 1st Lord Allendale and his 
wife Lady Margaret de Burgh, daughter of 1st Marquess of 
Clanricarde.

£ 600-800  

 

79
A REGENCY MAHOGANY CANED LIBRARY 
ARMCHAIR, CIRCA 1820
with a channel moulded frame and sabre legs on brass 
cappings and two sets of castors, with leather squab cushion

PROVENANCE

Possibly acquired by Sir Edward Knatchbull, 9th Baronet (1781-
1849)

LITERATURE

Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 1925, 
photographed in the library, p. 221; 
Inventory, 1926, p. 32, in the library.

W  £ 1,500-2,000  
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81
‘THE ROYAL SILHOUETTE VASE’, 1977
a Kaiser porcelain white and gilt Royal commemorative vase 
celebrating the Queen’s Silver Jubilee, designed by Judy 
Cousins, the neck turned to show portraits of HRH Queen 
Elizabeth II and the Duke of Edinburgh, in profile, facing each 
other, inscribed in gilding above coats-of-arms, number 314 of 
500, gilt marks and inscription
21.2 cm. high   

Conceived by the manufactory to commemorate the silver 
jubilee of Queen Elizabeth II.

£ 120-180  

 

80
A SWEDISH SILVER PLAIN TAPERING BEAKER 
WITH PUNCH ORNAMENT, ANDERS HAFRIN, 
GOTHENBURG, 1753
in an associated red leather-bound fitted case, stamped 
Lambert, Jewellers, Coventry St. London
7cm high    
33gr, 1oz

PROVENANCE

Sir Harold (1893-1973) and Lady Zia Werner (1892-1977); 
By whom gifted to John, 7th Baron Brabourne and Patricia, 
Lady Mountbatten, in 1946 on the occasion of their wedding.

Lady Zia Werner was the daughter of The Grand Duke Nicholas 
of Russia and was not only a friend but a distant cousin of 
the Mountbattens. The Werner’s daughter Georgina married 
Edwina Mountbatten’s close friend Harold ‘Bunny’ Phillips.

The art collection formed by diamond magnate Julius Wernher 
is legendary. This was to be expanded by his son Sir Harold 
Wernher and daughter-in-law Lady Zia, the givers of this 
cup. The Wernhers, over two generations, acquired works of 
international importance and patronised the best dealers 
in Europe including Duveen, Colnaghi, Agnew, Seligman, 
Sedelmeyer, Leggatts, Mallett, Moss Harris and Crichton.

£ 150-200  

 

80

81

82
RAYMOND KANELBA
Polish,  1897 - 1960

Portrait of Lady Patricia, later Countess Mountbatten of 
Burma (1924-2017)

signed upper right: Kanelba and dated on the reverse: 1938
oil on canvas
72.5 x 60.5 cm.   

Raymond Kanelba (born Moses Rajmond Kanelbaum in 
Warsaw in 1897) spent the late 1920s and 30s in Paris and 
was part of the École de Paris group of artists. He was taken 
up by Modigliani’s and Chagall’s dealer Leopold Zborowski and 
attracted critical attention. Writing in Le Temps in 1928 Francois 
Thiebault-Sissons said;

‘Of all the young people from abroad who flock here in order to 
be formed through contact with our artists, I know of no other 
who is more richly gifted than this Pole, Kanelba. His vision is 
as delicate as it is subtle, and his eye is extraordinarily sensitive 
to all kinds of modulations of colour and all the variations of 
atmosphere’.  

A decade later a commission to paint the Polish Ambassador to 
the Court of St James, Count Edward Raczynski, brought him 
to London and its success opened many doors including that 
of Lord and Lady Mountbatten who commissioned portraits of 
both of their daughters.

The present work, is described with its pendant, a portrait of 
Lady Pamela, hanging in Edwina’s bedroom at her London 
home on Wilton Crescent (Dennis Holman, Lady Louis, Life of 
the Countess Mountbatten of Burma, London, 1952, p. 174).

⊕  £ 500-700  

 Pamela and Patricia photographed in 1938. Courtesy of 
The Broadlands Archive, University of Southampton.

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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The subject, Rica, her dachshund, 
was named after ‘Ric-a-Dam Doo’ the 
regimental colours of Princess Patricia’s 
Canadian Light Infantry: The Countess 
was their Colonel-in-Chief from 1974 to 
2007.

New Kelso is an estate just outside 
Strathcarron in Wester Ross (so called 
because its first owner Nicholas 
Jefferies originally came from Kelso in 
the Borders). The Mountbattens took 
holidays at the fishing lodge there.

⊕  £ 1,000-1,500  

 

84
DEREK HILL
1916 - 2000

Rica, a sleeping Dachshund

signed with initials lower right; inscribed 
on the reverse: Rica/ at Strathcarron/ 
New Kelso/ Sept 9/94 
oil on cigar box lid
16 x 23.5 cm.   

PROVENANCE

Derek Hill was a family friend and the 
present work was a gift from the artist 
to Lady Mountbatten.

83
PRINCESS PATRICIA OF 
CONNAUGHT, LATER LADY 
RAMSAY
1886 - 1974

A Temple in Sri Lanka

signed with initials lower left: VPR 
oil on board
40.5 x 35.5 cm.   

EXHIBITED

London, The Goupil Gallery, Exhibition 
of Paintings and Drawings by the Lady 
Patricia Ramsay, May 1928, no. 71 as In 
Ceylon. 

Princess Patricia was the daughter 
of Queen Victoria’s third son, Prince 
Arthur, Duke of Connaught and his wife 
The Princess Louise of Prussia. As a 
young girl she lived with her parents 
in India and Canada where her father 
was Governor General. She had a deep 
affinity with that country and became 
Colonel in Chief of Princess Patricia’s 
Canadian Light Infantry (the last private 
regiment raised in the British Empire). 
She held the position through her long 
life and when she died in 1974 she was 
succeeded by her cousin, goddaughter 
and namesake Patricia, Countess 
Mountbatten. In Canada she is also 
commemorated by Lake Patricia in 
Alberta and The Patricia State Highway 
in British Columbia. She was a talented 
watercolourist: her work often inspired 
as here by her extensive travels.

⊕  £ 180-220  

 

The artist flanked by Lord Mountbatten and Lord Brabourne. 
Courtesy of The Broadlands Archive, University of Southampton.

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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85
A VICTORIAN NEO-CLASSICAL STYLE GILT-
BRASS MOUNTED MAHOGANY LIBRARY 
BOOKCASE, CIRCA 1872, THE DESIGN POSSIBLY 
JAMES PIERS ST AUBYN 
the cavetto cornice over a frieze applied with Empire style 
mounts over open adjustable shelves, the moulded base with 
curved corners over further shelves on a plinth base
319cm. high, 186cm. wide, 42cm. deep.   

PROVENANCE

Commissioned by Sir Wyndham Knatchbull, 12th Baronet JP 
(1844–1917) for the new library at Mersham le Hatch.

LITERATURE

Inventory, 1885, p. 77, in the library; 
Inventory, 1926, p. 31, in the library.

In 1872 James Piers St Aubyn (1815–1895) was commissioned 
by Sir Wyndham Knatchbull, 12th Baronet, to undertake 
designs for alterations to Mersham, his newly inherited house. 
These included switching the main entrance to the north front 
from Robert Adam’s original location on the south façade. It 
also involved the design of a Tuscan colonnade around the bow 
at ground level to emphasise this new entrance. Internally St 
Aubyns principal alteration was the combination of Adam’s old 
library and parlour into one larger library. The present lot, which 
is ensuite with extant bookcases still at Mersham, formed part 
of the rooms redecoration.

For this suite of library bookcases in situ, see H. Avray Tipping, 
English Homes, Late Georgian, 1760-1820, London, 1926, p.136.

W  £ 2,000-3,000  

 

86

87

87
A SET OF LATE GEORGE III METAMORPHIC 
BOXWOOD AND EBONY STRUNG MAHOGANY 
LIBRARY STEPS, FIRST QUARTER 19TH CENTURY
the hinged top opening to reveal four treads and supports in 
beech, on chamfered square legs, with later faux-leather seat 
cover
closed 47cm. high, 57cm. wide, 44cm. deep; open 78cm. high   

PROVENANCE

Possibly acquired by Sir Edward Knatchbull, 9th Baronet (1781-
1849)

LITERATURE

Inventory, 1885, p.76, possibly recorded as a stool, in the Study

For a giltwood set of the same form see those at Syon House, 
Middlesex, illustrated Ralph Edwards, The Dictionary of English 
Furniture, London, 1954, p. 289, figs. 7&8.

W  £ 2,000-3,000  

 

86
ROBERT EDGE PINE
London circa 1726 - 1788 Philadelphia

Portrait of Sir Wyndham Knatchbull-Wyndham, 6th Bt  
(1737-1763)

Pastel, carved gilt-wood frame; 
signed upper left: Rob Pine / January 1740 / 1
470 x 380 mm.   

LITERATURE

Inventory, 1849, p. 6, in the Knotted Dressing Room; 
Catalogue of Portraits, 1920, no. 54; 
N. Jeffares, Dictionary of Pastellists before 1800, on-line edition, 
no. J.593.113

This youthful portrait of Wyndham Knatchbull was taken when 
he was three. He was the only son of Sir Wyndham Knatchbull, 
5th Bt and his wife Catherine Harris (the sister of Thomas 
Harris the close friend and correspondent of George Frederick 
Handel). He grew up in this cultivated world and after studying 
at Wadham College, Oxford embarked on his Grand Tour. 
Between 1758 and 1759 he visited Venice, Florence, and Rome 
and whilst in the latter commissioned one of Batoni’s finest full 
length portraits. Lady Mary Wortley Montagu, who encountered 
him in Italy, wrote “one of the most modest, well dispos’d young 
Men that I have known abroad.” On his return he became M.P. 
for Kent. He also came into the family estates and judging 
the old house at Hatch to be too inconvenient commissioned 
Robert Adam the following year to design a replacement in 
the smartest classical style. Work began immediately but was 
temporarily halted following his unanticipated death two years 
later.

£ 1,000-1,500  

 

The 5th Lord Brabourne in the library at Mersham Le Hatch, circa 1930. Private Family Archive.

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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88
A GEORGE II CARVED GILTWOOD AND GESSO 
WALNUT MIRROR, CIRCA 1740
with a bevelled rectangular plate, the frame with trailing foliage 
to the sides and a shaped apron, restoration
98cm. by 69cm.   

W  £ 600-800  

 

89
A GEORGE II GILTWOOD STAND, CIRCA 1740
the later mottled green marble top over a carved and sanded 
frieze, on foliate carved cabriole legs and scroll toes, re-gilt
80cm. high, 91.5cm. wide, 44cm. deep   

LITERATURE

Inventory, 1749, possibly in the ‘Great Parlour’; 
Inventory, 1849, p. 2, on the main staircase; 
Inventory, 1885, p. 27, on the main staircase; 
Inventory, 1926, p. 19, on the first floor landing

W  £ 3,000-5,000  

 

89

88

90
SIR OSWALD BIRLEY
1880 - 1952

Portrait of Cecil Marcus Knatchbull-Hugessen, 4th 
Baron Brabourne and 13th Baronet (1863-1933)
signed and dated lower right: Oswald Birley/1922 
oil on canvas
74.3 x 59 cm.   

PROVENANCE

A gift from the artist.

LITERATURE

Catalogue of Portraits, 1920 (corrected in 1924), no. 111.

The Hon. Cecil Knatchbull-Hugessen was the unanticipated heir 
to both the Barony created for his father and the Knatchbull 
Baronetcy. After a successful career at the Bar and in his mid-
fifties he became 4th Lord Brabourne and the 13th Knatchbull 
Baronet. He was the son of 1st Lord Brabourne, Edward 
Knatchbull, the politician and author, the younger brother of 
the 2nd and, uncle of the 3rd, who was killed in action in the 1st 
World War. The death of his cousin Sir Wyndham Knatchbull, 
who had no children, in 1917 resulted in him becoming Sir Cecil 
Knatchbull, 13th Baronet and inheriting Mersham le Hatch. 

Born in 1863 he was educated at Eton and King’s College 
Cambridge. He was a scholar, being awarded the Pitt 
Scholarship, and a fine cricketer, getting his Blue at Cambridge 
and later playing for his home county, Kent. After practicing 
the law he later went into business and became Chairman of 
Consolidated Goldfields of South Africa. 

He married Helena the daughter of the Imperial Chancellor in 
Vienna Hermann von Flesch Brunningen.

⊕  £ 600-800  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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91
SIR OSWALD BIRLEY
1880 - 1952

The park at Mersham-le-Hatch

dedicated, signed with initials and dated lower left: To John 
Knatchbull/OHB 1924 
oil on canvas
61 x 76 cm.   

LITERATURE

Catalogue of Portraits, 1920, p. 25 [in manuscript as an 
addendum]; 
Inventory, 1926, in the library, p. 54.

⊕  £ 1,500-1,800  

 

92
PHILIP ALEXIUS DE LÁSZLÓ, P.R.B.A.
1869 - 1937

Portrait of Michael Herbert Rudolph Knatchbull-
Hugessen, 5th Baron Brabourne (1895-1939), half-
length wearing the uniform of the Royal Naval Air 
Service

signed and dated lower right: P.A. de László/1914 Nov. 17 and 
signed by the sitter lower left: Michael K.-Hugessen. 
oil on board 
91.5 x 71.5 cm.   

PROVENANCE

Commissioned by the sitter’s father Cecil Marcus Knatchbull-
Hugessen, 4th Baron Brabourne.

LITERATURE

Sitters’ Book I, f. 100: Michael Knatchbull-Hugessen 18.11. ‘14;  
Catalogue of Portraits, 1920, no. 99; 
P. de László, March-July 1936 diary, private collection, 23 June 
entry, pp. 129-130; 
O. Rutter, Portrait of a Painter, London 1939, p. 297.

Michael Knatchbull (later 5th Lord Brabourne) was the 
son of Cecil, 4th Lord Brabourne and his wife Helena von 
Brunningen. Born in 1895 he was just 19 when this portrait 
was painted at the outbreak of the 1st World War. He joined up 
immediately as his education at Wellington College and the 
Royal Military Academy at Woolwich gave him the necessary 
military experience and was commissioned as a 2nd Lieutenant 
in the Royal Artillery. He served in the Gallipoli Campaign 
the following year attached to No. 3 Squadron, Royal Naval 
Services. He flew flying artillery spotting missions and was 
promoted to Lieutenant. In September 1915 he was mentioned 
in Dispatches and awarded the Military Cross. The following 
year he was seconded to Staff duties as an aide-de-camp until 
1918 when he joined the fledgling RAF.

This portrait was painted in 1914 by de László, then at the 
height of his international fame. Other commissions that year 
included The King of Greece, Queen Olga of Greece and the 
former British Prime Minister Arthur Balfour.

£ 4,000-6,000  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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94
SIR OSWALD BIRLEY
1880 - 1952

Portrait of Michael Herbert Rudolph Knatchbull, 5th 
Baron Brabourne (1895-1939), half-length wearing the 
uniform of an Ensign in the Grenadier Guards

dedicated, signed, inscribed and dated lower right: To Micky 
K-H/from Oswald. Birley. First Army HQ/France: 1918
oil on canvas
78 x 66.5 cm.   

EXHIBITED

London, Royal Academy, 1918, no. 646, as Capt. the Hon. M. 
Knatchbull-Hugessen, M.C. 

LITERATURE

Catalogue of Portraits, 1920, no. 112.

This portrait of the Hon. Michael Knatchbull was painted 
towards the end of the 1st World War. Following the cessation 
of hostilities, he remained with the RAF for another two years 
and then returned to civilian life with his new bride Lady Doreen 
Browne. Together they took over the running of the estate in 
Kent and in due course he became Member of Parliament 
for the local constituency of Ashford. As an MP he became 
Permanent Private Secretary to Samuel Hoare, Secretary 
of State for India. In 1933 on his father’s death he left the 
Commons for the Lords. Later that year he was made Governor 
of Bombay and he and Lady Brabourne left for India. He held 
the post for four years and his time there still resonates in the 
Brabourne Stadium, the famous cricket ground he helped to 
establish. In 1937 he became a Knight Grand Commander of 
the Order of the Star of India and made Governor of Bengal. 
His time in Calcutta was interrupted the following year when he 
was appointed Viceroy of India (standing in for Lord Linlithgow 
who had returned to Britain). He died the following year and 
was laid to rest in St. John’s Churchyard in Calcutta.

⊕  £ 2,000-3,000  

 

93
SIR OSWALD BIRLEY
1880 - 1952

Portrait of Norton Cecil Michael Knatchbull, 6th Baron 
Brabourne (1922-1943), half-length wearing the 
uniform of an Ensign in the Grenadier Guards

signed and dated upper right: Oswald Birley/1942 
oil on canvas
76.8 x 64.1 cm.   

The sitter was the eldest son of Michael, 5th Lord Brabourne 
and his wife Lady Doreen Browne. He was educated at Eton 
and then Sandhurst after which he initially joined The Buffs 
(The Royal East Kent Regiment) before being commissioned 
into the Grenadiers during the 2nd World War. He served in 
Italy where he was wounded, then captured by the Germans, in 
1943. Whilst on a train to a prisoner of war camp in Germany he 
and a fellow officer escaped at Bronzolo but were recaptured 
and were both executed by the SS in September 1943. He was 
succeeded to the title by his brother John who at that time was 
serving in the Coldstream Guards. The portrait was painted by 
Sir Oswald Birley, a friend of the family, whilst Lord Brabourne 
was on leave in 1942.

⊕  £ 3,000-5,000  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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Lady Doreen Knatchbull, as she was when this elegant portrait 
was painted, was the daughter of the Marquess of Sligo, the 
wife of the Hon. Michael Knatchbull (later 5th Lord Brabourne), 
and mother of two young sons, Michael and John. She was 
one of four children born to Lord Sligo and his wife Agatha 
Hodgson: her brother Ulrick, and two sisters who would 
become The Countess Stanhope and Mrs Moyra Campbell. 
After their marriage the Knatchbulls moved to Mersham le 
Hatch taking over the running of the estate and modernising 
the house. This is celebrated in the Country Life article by 
Avray Tipping published in August 1925. Here for the first time 
in print the achievements of the family and their patronage 
of Robert Adam and Chippendale are described in depth 
and photographed. In typical fashion though the author and 
photographer rearranged the furniture to meet with their idea 
of how Adam might have imagined it. Family photographs 
show it as it was. In the drawing room this fine portrait of 
the chatelaine presided over the room with its comfortable 
furniture and vitrines of porcelain. 

In 1933 Lady Brabourne accompanied her husband to 
India. When he was made Governor of Bengal she set up 
the Lady Brabourne College in Calcutta which was the first 
college for Muslim women in the city. This was to counter 
the discrimination against Muslims that was rife at Bethune 
College. She like her husband was awarded the Star of India. 
Following his death she returned to England overseeing the 
Mersham estate. Latterly she lived in London until her tragic 
death in Ireland in 1979.

⊕  £ 6,000-8,000  

 

95
SIR OSWALD BIRLEY
1880 - 1952

Portrait of Lady Doreen Browne, Wife of 5th Baron 
Brabourne (1894-1939), three-quarter length seated on 
a green window seat

later signed and dated lower left: Oswald Birley/1927 and 
signed and inscribed with the artist’s address and the name of 
the sitter on an old label attached to the frame
oil on canvas
127 x 102 cm.   

PROVENANCE

A gift from the artist as a wedding present.

EXHIBITED

London, Royal Academy, 1928, no. 390, as Lady Doreen 
Knatchbull. 
Glasgow Institute of Fine Art, 1928, no. 111, as Lady Doreen 
Knatchbull, lent by the sitter.

LITERATURE

Catalogue of Portraits, 1920, no. 83.

The present work in the Drawing Room at Mersham le Hatch, shown here circa 1930. Private Family Archive.

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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98
FRENCH, 19TH CENTURY
Busts of Voltaire and Rousseau

bronze, on white and black marble bases with bronze mounts
31.5cm each overall

LITERATURE

H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, photographed on the chimneypiece in the drawing room, 
p. 220; 
Inventory, 1926, p. 24, in the drawing room; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London, 1926, in situ, p. 135;  
C. Hussey, English Country Houses, Mid Georgian 1760-1800, 
London, 1984, in situ, p. 103

£ 1,500-2,000  

 

96
AN AVENTURINE GLASS MODEL OF A CANNON, 
PROBABLY GERMAN OR ITALIAN, LATE 18TH/
EARLY 19TH CENTURY
with gilt-metal mounts,
13cm. wide   

£ 1,000-2,000  

 

98

97

97
A GILT-BRONZE JAPANESE STYLE MANTEL 
TIMEPIECE, FRENCH, CIRCA 1890
2¾-inch twelve-piece enamel cartouche dial, the movement 
with cylinder escapement in a rectangular case cast with 
Oriental buildings and flower sprays, surmounted by a dragon 
dog above a pierced frieze and raised on an integral plinth with 
geometric pierced side panels and elephant feet
28cm. high   

LITERATURE

H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, photographed in the hall, p. 219; 
Inventory, 1926, p. 33, in the lobby; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London, 1926, p. 124.

£ 400-600  

 99
SIR OSWALD BIRLEY
1880 - 1952

Mersham-le-Hatch

signed and dated lower right: Oswald Birley/1933 
oil on canvas
71 x 92 cm.   

⊕  £ 800-1,200  

 

100
TIPPING, HENRY AVRAY
English Homes. London: Country Life, 1920 –1937

Folio (390 x 265mm.), numerous illustrations, original blue 
buckram-backed cloth, variable fading to spines, one spine with 
short tear

£ 800-1,200  

 

89

96

99

100, detail

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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103
A VICTORIAN MAHOGANY CONVALESCENCE 
ARMCHAIR BY JOHN WARD, LONDON, LATE 
19TH CENTURY
the reclining back adjusted by a brass and ivory handled 
winder and with hinged arm-rests, the drop-in seat and frame 
on oversized brass spoked castors, now with red faux-leather 
cover, with traces of a printed John Ward label and stamped to 
the front seat rail with the serial number ‘3214’

The firm of John Ward, were initially based in Leicester Square 
in the early 19th century. They produced sophisticated designs 
for adjustable invalid and ‘bath’ chairs. Their reputation spread, 
exhibiting at the 1851 Great Exhibition, and they became the 
chosen suppliers to those wealthy enough to afford their aids, 
usually made from quality mahogany and covered in expensive 
fabrics. Later in the 19th century, their premises were on 
Tottenham Court Road – the London street famed for quality 
Victorian furniture makers and retailers. This is probably the 
period from which the chair here dates and when they became 
Royal Warrant holders to Queen Alexandra, George V and 
Queen Mary. For comparison see their ‘improved recumbent 
chair’ in the collection of the Science Museum, London (inv. no. 
A602841)

W  £ 800-1,200  

 

101
A MAHOGANY BOW-FRONT STICK BAROMETER, 
DOLLAND, LONDON, CIRCA 1850
the concealed tube with silvered plate and vernier signed 
Dolland, London, ivory vernier knob, the case with moulded 
cornice, inset with a mercury thermometer and with ebony 
urn cistern cover flanked by canted corners inlaid with ebony 
lozenges,
98cm high    

W  ◉  £ 1,500-2,500  

 

102
A PAIR OF GEORGE II STYLE CARVED 
MAHOGANY ARMCHAIRS, LATE 19TH CENTURY
the pierced interlaced splats carved with flowerheads, the 
close-nail leather covered stuffed seats on leaf carved cabriole 
legs and claw and ball feet

LITERATURE

Inventory, 1926, p. 25, in the dining room; 
Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London, 1926, photographed in the dining room, p. 124;  
Christopher Hussey, English Country Houses, Mid Georgian 
1760-1800, London, 1984, in situ, p. 131

W  £ 600-800  

 

103

101

A label on the frame identifies the sitter as Richard Knatchbull 
(1525-1582), eldest son of John Knatchbull and his wife Alice 
Fowle. However, neither the costume nor the age of this sitter 
supports this, nor that of his son Richard who died in 1590. It 
is possible that the sitter is Thomas Knatchbull, second son of 
Richard Knatchbull and his wife Susan Greene (see lot 107).

He was born in 1571 and married Eleanor Astley, the daughter 
of John Astley of Maidstone. Their son was Sir Norton 
Knatchbull, 1st Bt. (see lot 109). Thomas Knatchbull died in 
1623.

£ 8,000-12,000  

 

104
CIRCLE OF ROBERT PEAKE THE ELDER
Portrait of a gentleman, possibly Thomas Knatchbull 
(1571-1623), three-quarter length, wearing a scarlet and 
white tunic and a white lace collar

oil on canvas
108 x 85.6 cm.

LITERATURE

Catalogue of Portraits, 1920, no. 70; 
A. Bolton, ‘Mersham Le Hatch’, Country Life, 26 March 1921, in 
the dining room, p. 371; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London, 1926, in the dining room, p. 130; 
C. Hussey, English Country Houses, Mid Georgian 1760-1800, 
London, 1984, in situ, p. 102.

THE CORRIDOR THE KNATCHBULL PORTRAITS

102

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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Sir Norton Knatchbull was the third son of Richard Knatchbull 
and his wife Susan Greene (see lot 107). He was educated 
at St. John’s College, Cambridge, and entered the Middle 
Temple in 1588. In 1593 he unexpectedly inherited the family 
estates, and set about improving their value by draining land 
in Romney Marsh. He was knighted in 1604, and was returned 
as M.P. for Hythe in 1609, the first member of his family to 
enter parliament. He was married three times: firstly to Anne 
Wentworth, daughter of the Puritan Paul Wentworth; secondly 
to Bridget, daughter of John Astley of Maidstone, Master of the 
Royal Jewel House and a cousin of Anne Boleyn (see lot 108); 
and thirdly to Mary, daughter of John Aldersey of Spurstow, 
Cheshire and Bergen Hall, Essex.

This fine portrait, painted in 1629, shows him with his third 
wife, widow of the City Alderman Thomas Westrow. The Latin 
inscription on the portrait ‘Arctius corda’ is translated as 
‘tighter hearts’. Following Sir Norton’s death in 1636, the family 
estates passed to his nephew. After her husband’s death Mary 
married Edward Scott of Scot’s Hall, M.P. for Kent (1626) and 
Hythe (1628).

A related full-length portrait of Sir Norton hangs at Breamore 
House.

  

 

105
GILBERT JACKSON
British fl. 1622 - 1640

Portrait of Sir Norton Knatchbull Bt. (1569-1636), and 
his wife Mary Westrow, née Aldersey (d. 1674)

dated, centre: Anno. 1629; and inscribed upper left and right: 
Ætatis.60. / Ætatis.40.; 
later inscribed, centre: Sr: Norton Knatchbull Kt. / obt. 1636. / 
The Widow Westrow / his 3d Wife.; and inscribed below: Arctius 
corda
oil on canvas, in a fine frame with a split pediment
94.1 x 131.1 cm.

LITERATURE

Inventory, 1749, in the hall; 
Catalogue of Portraits, 1920, no. 62. 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, photographed in the drawing room, p. 220; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London 1926, p. 132;  
C. Hussey, English Country Houses, Mid Georgian 1760-1800, 
London 1984, p. 104.

£ 50,000-80,000  

(detail from Lot 100) Plate 198 from English Homes, showing the Drawing Room and the present lot in situ. 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.

92 93



106 107
CIRCLE OF JOHN DE CRITZ
Portrait of Richard Knatchbull (1569-1605)

later inscribed and dated upper left: Richard Knatchbull Esqr. 
/ 1605 / 1.st Cousn. to Sr Norton Kt; and later inscribed upper 
right: Æta: 36
oil on canvas
107.1 x 84.1 cm.

CIRCLE OF ROBERT PEAKE THE ELDER
Portrait of Susan Greene, Mrs. Richard Knatchbull 
(d.1610), standing three-quarter length, wearing a black 
dress and cap and white ruff

oil on canvas
107.5 x 84 cm.

LITERATURE

Catalogue of Portraits, 1920, no. 1.

The sitter was the daughter of Thomas Greene of Bobbing in 
Essex, grandson of Sir Thomas Norton of Milton. It was from 
this connection that the family name Norton originated. She 
was the second wife of Richard Knatchbull (1525-82), son of 
John Knatchbull and his wife Alice Fowle. They had three sons: 
Norton (later knighted, see lot 105), Thomas and George.

£ 12,000-18,000  

 

LITERATURE

Inventory, 1849, p. 5, in the library; 
Catalogue of Portraits, 1920, no. 13; 
A.T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 1921, 
photographed in the dining room, p. 371.

The sitter was the second son of John Knatchbull and his wife 
Anne Sheaf. He was first cousin to Sir Norton Knatchbull (see 
lot 105). He married firstly Catherine, daughter of Sir Thomas 
Boys of Barfreston in Kent, and secondly Anne, daughter of 
William Gibbons.

£ 20,000-30,000  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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Bridget Astley was the daughter of John Astley of Allington 
Castle and Maidstone and his second wife Margaret, 
illegitimate daughter of Lord Thomas Grey. Thomas Grey 
was a significant court figure for much of the sixteenth 
century, greatly assisted at first by the fact that his mother’s 
sister Elizabeth was Anne Boleyn’s aunt. His influence in 
court was helped further by his first marriage to Katherine 
Champernowne, governess to the young Princess Elizabeth and 
her confidante when she came to the throne. In 1558 Astley 
was appointed Master of the Jewel House, and went on to serve 
as M.P. in nine parliaments. He owned substantial property in 
Kent, including Allington Castle. He also wrote the first English 
treatise on horsemanship.

Bridget became the second wife of Sir Norton Knatchbull (see 
lot 105) by August 1592 and died on 4th November 1625.

£ 30,000-50,000  

 

CIRCLE OF ROBERT PEAKE
Portrait of Bridget Astley, Lady Knatchbull (1570-1625)

later inscribed upper left: Bridget Astley / Wife of Sr Norton / 
Knatchbull Kt / ob. 1625
oil on canvas
107.1 x 84.5 cm.

LITERATURE

Inventory, 1749, in the hall; 
Inventory, 1849, p. 5, in the library; 
Catalogue of Portraits, 1920, no. 12; 
A.T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 1921, 
photographed in the dining room, p. 371; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, in situ, p. 218; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London 1926, in situ, p. 131;  
C. Hussey, English Country Houses, Mid Georgian, 1760-1800, 
London 1984, in situ, p. 102.

108

The Dining Room at Mersham le Hatch, showing the present lot in situ. 
The large Batoni of Sir Wyndham Knatchbull-Wyndham, 6th Bt., above the 
chimneypiece is now in the Los Angeles County Museum of Art, Country 
Life, 26 March 1921 © Country Life /futurecontenthub.com

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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SAMUEL VAN HOOGSTRATEN
Dordrecht 1627 - 1678

Portrait of Sir Norton Knatchbull, 1st Bt. (1601-1684), 
full-length, wearing a black tunic and white collar

signed, dated, and inscribed lower left: AET65 1667 / SvH; and 
later inscribed: Sr Norton Knatchbull Bar / ob 1684
oil on canvas
208.5 x 131.5 cm.

LITERATURE

Inventory, 1749, in the hall; 
Catalogue of Portraits, 1920, no. 20; 
A. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 1921, 
photographed in the dining room, p. 371; 
A. Tipping, English Homes, Late Georgian, 1760-1820, London 
1926, in situ, p. 131;  
C. Hussey, English Country Houses, Mid Georgian 1760-1800, 
London 1984, in situ, p. 102; 
H. Knatchbull-Hugessen, Kentish Family, London 1960, p. 56, 
reproduced opposite p. 17; 
E. Waterhouse, The Dictionary of 16th and 17th Century British 
Portraiture, Woodbridge 1988, p. 131.

W £ 30,000-50,000  

This is Hoogstraten’s most significant portrait painted in 
England. Indeed Sir Norton would appear to one of the artist’s 
most important patrons. He not only commissioned this 
commanding full length but also a three-quarter length of 
his son Thomas (later 3rd Bt.) as well as “a large picture of a 
Painter Hoogstraten & his wife” and “One large Perspective 
Piece” both recorded in the inventory of Mersham Le Hatch 
taken in 1749. The latter was presumably a trompe l’ oeil like 
that commissioned by Thomas Povey which is now at Dyrham 
Park (National Trust).

The sitter was the eldest son of Thomas Knatchbull of 
Maidstone (see lot 104) and his wife Eleanor, daughter of John 
Astley. Educated at Eton and St. John’s College, Cambridge, he 
entered the Middle Temple in 1624. In 1636 he succeeded to the 
estates of his uncle, Sir Norton Knatchbull (see lot 105). In 1639 
he was elected M.P. for New Romney and made a baronet in 
1641. Though originally an opponent of Charles I, he was fined 
by the House of Commons for neglecting his services to the 
house, and by his delay in taking the Covenant he showed his 
distaste for militant Presbyterianism. He was a noted scholar 
with a substantial library and his Animadversiones in libros novi 
testamenti, published in 1659, was much admired and reprinted 
both in England and on the Continent. Evelyn, who visited Sir 
Thomas Scott of Scott’s Hall in 1663, mention Sir Norton as ‘a 
worthy person and learned critic, especially in Greek and Latin’. 
In 1660 Sir Norton was re-elected with his son to New Romney 
on condition that they both became freemen of the borough. 
He was elected again in 1661 and continued to be active in the 
Cavalier Parliament. He served on thirty-three committees, 
including the committee set up to amend habeas corpus. 
In 1673 he served on the committee to prevent abuses at 
elections. From 1660-80 he was commissioner for assessment 
in Kent, took responsibility for Denge and Walland marshes in 
Kent in 1660, and he was commissioner for recusants in 1675. 
By his first wife, Dorothy, daughter of Thomas Westrow, Grocer 
of London, whom he married in 1630, he had three sons and 
ten daughters. In 1662 he married Dorothy, daughter of his 
neighbour Sir Robert Honywood of Charing in Kent, and widow 
of Sir Edward Steward.

Samuel van Hoogstraten was a pupil of Rembrandt, and worked 
in England between 1662 and 1667. This is a rare example of his 
English period portraiture.

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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113
SIR GODFREY KNELLER, BT.
Lübeck 1646 - 1723 London

Portrait of Catherine Knatchbull, Lady Rooke (c.1680-
1755), three-quarter length, wearing a blue dress

later inscribed lower left: Catherine Knatchbull / Wife of Sr 
George Rooke Kt.
oil on canvas, in a carved and pierced giltwood frame
126.3 x 102.7 cm.

LITERATURE

Inventory, 1749, in the dining room; 
Catalogue of Portraits, 1920, no. 34; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, in the hall, p. 219;  
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London 1926, in situ, p. 1124.

The sitter was the daughter of Sir Thomas Knatchbull, 3rd Bt. and 
his wife Mary, daughter of Sir Edward Dering. On 16th January 1706 
she married Admiral Sir George Rooke, as his third wife. Celebrated 
as commander of the allied forces at the capture of Gibraltar in 1704, 
and for the victory over the Spanish at Vigo Bay, Rooke had retired 
as Admiral of the Fleet in 1705, shortly before their marriage, and 
never went to sea again. They lived at Lawrence House in Canterbury. 
Following her husband’s death in 1709, Catherine married Rev. 
the Hon. Henry Moore, Rector of Malpas, son of Henry, 3rd Earl of 
Drogheda. By her second marriage she had two children: a son, John, 
who became an Admiral and was made a baronet in 1766, and a 
daughter, Mary. Catherine died in 1755.

£ 8,000-12,000  

 

110
CIRCLE OF JOHN CLOSTERMAN
Portrait of Sir Edward Knatchbull, 4th Bt. (1674-1730)

inscribed upper left: Sr. Edward Knatchbull Bart.
oil on canvas, oval
75.4 x 63.4 cm.

LITERATURE

Inventory, 1749, in the drawing room; 
Catalogue of Portraits, 1920, no. 15.

See lot 112 for a note on the sitter.

£ 3,000-5,000  

 

111
CIRCLE OF JOHN CLOSTERMAN
Portrait of Heneage Knatchbull (b. 1670)

oil on canvas, in a painted oval, the corners made up
76.5 x 63.7 cm.

Heneage Knatchbull was the second son of Sir Thomas 
Knatchbull, 3rd Bt. and his wife Mary, daughter of Sir 
Edward Dering Bt. His father had served as secretary to Lord 
Chancellor Heneage Finch, after whom he was named.

£ 1,500-2,000  

 

112
MICHAEL DAHL
Stockholm circa 1659 - 1743 London

Portrait of Sir Edward Knatchbull, 4th Bt. (1674-1730)

inscribed centre left: Sr. Edward Knatchbull Bart. / ob. 1730
oil on canvas, oval
75.4 x 63.8 cm.

LITERATURE

Inventory, 1749, in the dressing room; 
Catalogue of Portraits, 1920, no. 31; 
A.T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 1921, 
photographed in the hall, p. 370; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, in situ, p. 219; 
Sir H. Knatchbull-Hugessen, Kentish Family, London 1960, 
reproduced opposite p. 97.

Edward Knatchbull was the eldest son of Sir Thomas Knatchbull, 
3rd Bt., and his wife Mary, daughter of Sir Edward Dering Bt. In 
1698 he married Alice, daughter of John Wyndham (see lot 117), 
who brought with her the substantial dowry of £6000. Knatchbull 
served as Member of Parliament for Kent between 1713-15 and 
again from 1722-27. During this second period, until his death in 
1730, he kept a detailed diary which provides a valuable record of 
parliamentary proceedings in a time when there were no official 
reports of debates.

£ 1,500-2,000  

 

111

112

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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The first British female composer to have her works published. 

The sitter was the daughter of Daniel Harvey, ‘a Turkey 
merchant of very eminent loyaltie, prudence, integritie and 
generositie’, and his wife Elizabeth Kynnersley. Her uncle was 
William Harvey, the celebrated anatomist and physician who 
discovered the circulation of blood. In the 1640s she studied at 
Mrs Salmon’s school in Hackney, a hotbed of female education 
at the time and a notable breeding ground for blue-stockings, 
including her close friend and fellow pupil Katherine Fowler 
(Mrs Philips), who became an accomplished poet known as 
‘The Matchless Orinda’. On 5th April 1648 she married Sir 
Edward Dering, 2nd Bt. of Surrenden-Dering in Kent, son of the 
antiquary Sir Edward Dering and his wife Anne Ashburnham.

In 1649 Mary began her studies with the great musician Henry 
Lawes who had known her father-in-law. Lawes was the most 
famous composer of his day, the link between Dowland and 
Purcell. Mary flourished under his tutelage, and when Lawes 
published his Second Book of Ayres and Dialogues in 1655 he 
dedicated it to Mary, commenting that ‘those Songs which 
fill this Book have receiv’d much lustre by your excellent 
performance of them’. Lawes added that three of the ‘ayres’ 
were ‘of your own Composition’. The words for all three of his 
wife’s ‘ayres’ were written by her husband Edward Dering, who 
was a talented poet. He and Mary were both prominent among 
Katherine Philips’ ‘society of friendship’, which she set up to 
include her closest friends, giving many of them a pet name 
- Dering being ‘Silvander’. It was very rare in the 17th century 
for amateur composers to allow their names to be published, 
and Mary was the first woman to let her name appear so. 
Consequently, she is the first documented female composer in 
British history. Mary and her husband had seventeen children, 
of whom ten survived into adulthood. Their daughter Mary 
married Sir Thomas Knatchbull, 3rd Bt.

The present painting is a rare example of the work of Thomas 
Hawker, one of Sir Peter Lely’s chief studio assistants who 
took over both his house and studio between 1683 and 1685, 
following Lely’s death. He was later patronised by the Duke 
of Chandos. Painted in 1683, this is one of only three known 
portraits of Lady Dering. The other two are a portrait by Lely of 
1651 at Parham House, Sussex and an untraced portrait of 1641 
by Cornelis de Neve.

 

114
THOMAS HAWKER
active 1680 - 1700

Portrait of Mary Harvey, Lady Dering (1629-1704), 
three-quarter length, wearing a brown dress beneath a 
gold fringed cloak

inscribed upper right: Mary Harvey Wife of Sr / Edward Dering 
Bart. / obt 1703.
oil on canvas
126.5 x 101.5 cm.

LITERATURE

Inventory, 1749, in the withdrawing room; 
Inventory, 1849, p. 5, in the dining room; 
Catalogue of Portraits, 1920, no. 26; 
A.T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 1921, 
photographed in the hall, p. 370;  
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, in situ, p. 219; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London 1926, in situ, p. 124;  
E. Dering, The diaries and papers of Sir Edward Dering, Second 
Baronet, 1644 to 1684, M.F. Bond (ed.), London 1976, p. 5, under 
footnote 8 (‘18 October 1683, paid Mr Hawker for my wife’s 
picture, £15’), reproduced fig. 3; 
C. Hussey, English Country Houses, Mid Georgian 1760-1800, 
London 1984, in situ, p. 100.

£ 10,000-15,000  

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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115
ATTRIBUTED TO ENOCH SEEMAN
Gdansk circa 1694 - 1745 London

Portrait of Harriet Parry, Mrs Wadham Knatchbull 
(c. 1711-1794)

oil on canvas, in a carved and pierced giltwood frame
76.1 x 63.4 cm.

LITERATURE

Catalogue of Portraits, 1920, no. 61.

The sitter was the daughter of Charles Parry of Oakfield, 
Berkshire. On 8th July 1743 she married the Rev. Wadham 
Knatchbull (1707-60), son of Sir Edward Knatchbull, 4th Bt. 
(1674-1730) (see lots 110 and 112) and his wife Alice Wyndham. 
Her husband studied law at Trinity Hall, Cambridge where 
he was a fellow between 1731 and 1739. He was later vicar of 
Chilham, and Chancellor and Prebendary of Durham.

£ 2,000-3,000  

 

116
CIRCLE OF CHARLES JERVAS
Portrait of Thomas, Lord Wyndham (1687-1745), Lord 
Chancellor of Ireland

oil on canvas, unlined, in a carved wood frame
123.5 x 97.7 cm.

LITERATURE

Inventory, 1749, in the withdrawing room; 
Inventory, 1849, p. 5, in the library; 
Catalogue of Portraits, 1920, no. 45; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, photographed in the Library, p. 221.

Thomas Wyndham was born on 27th December 1681, the 
youngest son of Colonel John Wyndham M.P. (see lot 117) and 
his wife, Alice Fownes. The family lived at Norrington Manor 
near Salisbury, an estate which had been acquired in 1658 by 
Thomas’ grandfather, Sir Wadham Wyndham, a Chief Justice of 
the King’s Bench.

This portrait depicts Thomas Wyndham in the robes of the Chief 
Justice of the Common Pleas in Ireland, a post he held from 1724 
to 1726. This marked the beginning of a fifteen year legal career 
in Ireland. Following the early death of Richard West in 1726, 
Wyndham was appointed to succeed him as Lord Chancellor of 
Ireland. In 1728 he was appointed a Lord Justice in Ireland and 
this gave him the authority to act in the absence of the Lord 
Lieutenant, and during his time in Ireland he acted eight times 
in that capacity. On 18th September 1731 he was created Baron 
Wyndham of Finglas, near Dublin, and presided over six sessions 
of the Irish Parliament as Speaker of the House of Lords.

He was buried in Salisbury Cathedral and is commemorated 
by a fine marble monument by Rysbrack. He left £2500 to 
Wadham College ‘for the better appointments of the Warden’, 
and £200 to Lincoln’s Inn for the decoration of either the great 
hall or the chapel. At the instigation of William Murray, later 
Lord Mansfield, the money was used to commission a work 
from Hogarth, and his Paul before Felix was installed in 1750.

£ 4,000-6,000  

 

115

116

117

118

117
CIRCLE OF MICHAEL DAHL
Portrait of Colonel John Wyndham of Norrington  
(1647-1723)

inscribed centre left: John Wyndham Esqr. / ob. 1725
oil on canvas, in a painted oval stone niche, in a carved and 
pierced giltwood frame
77.5 x 63.9 cm.

LITERATURE

Inventory, 1749, in the dressing room; 
Catalogue of Portraits, 1920, no. 48.

John Wyndham was the eldest son of the distinguished judge 
Sir Wadham Wyndham of Ilton, Somerset, and his wife Barbara, 
daughter of Sir George Clerke. Educated at Salisbury Cathedral 
School and Wadham College, Oxford, he followed his father into 
the law, joining Lincoln’s Inn. He served as M.P. for Salisbury 
in 1681 and 1685, and was colonel of the militia from 1681-89. 
He married Alice, daughter of Thomas Fownes of Steepleton 
Iwerne, Dorset. His son Thomas became Lord Chancellor of 
Ireland (see lots 116 and 244), and his daughter Alice married 
Sir Edward Knatchbull, 4th Bt. (see lots 110 and 122).

£ 2,000-3,000  

 

118
ATTRIBUTED TO ROBERT EDGE PINE
London circa 1726 - 1788 Philadelphia

Portrait of Catherine Knatchbull, Mrs Thomas Harris 
(1709-1796), daughter of Sir Edward Knatchbull, 4th Bt. 
(1674-1730)

oil on canvas, in a painted oval
76 x 63.3 cm.

LITERATURE

Catalogue of Portraits, 1920, no. 21; 
A.T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 1921, 
photographed in the drawing room, p. 371; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, in situ, p. 220.

The sitter was the daughter of Sir Edward Knatchbull, 4th 
Bt. (see lots 110 and 112) and his wife Alice Wyndham. On 
11th June 1754 she married Thomas Harris second son of 
James Harris, and his second wife Lady Elizabeth Ashley. 
Her husband was a member of Lincoln’s Inn and a Master in 
Chancery. He was a friend of George Frederick Handel with 
whom he corresponded and to whom Handel gave the famous 
portrait of himself by Mercier.

£ 3,000-5,000  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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120
ITALIAN OR AMERICAN, LATE 19TH/ EARLY  
20TH CENTURY
Statue of Christopher Columbus

marble
117cm. high

LITERATURE

Inventory, 1926, p. 23, in the drawing room;

The work is similar in composition, though in reverse, to the 
famous marble statue of Columbus made for the Centennial 
Exhibition in Philadelphia. 1876. That statue was commissioned 
by the Italian citizens in America to commemorate the 
centennial of the United States. It was first placed on Belmont 
Avenue and now stands in Marconi Piazza in the city.

The Philadelphia statue is attributed to Emmanuelle Caroni 
who was born in Rancate in 1826, studied first in Milan under 
Vincenzo Vela, and then in Florence with Lorenzo Bartolini, where 
he eventually opened a studio. He received the Cavaliere della 
Corona d’Italia, and participated in a number of international 
exhibitions, most notably the Paris exhibitions of 1867, where he 
won a gold medal for Ofelia, and 1889 with Message d’amour. and 
at the exhibition in Philadelphia in 1876, he also exhibited The 
Telegram of Love and L’Africaine. Caroni’s Led and the Swan was 
sold in these rooms on 16 December 2020, lot 12, for £138,600.

W £ 6,000-8,000  

 

119
JOHN MARRIOTT BLASHFIELD (1811–1882) 
BRITISH, 19TH CENTURY 
AFTER THE ANTIQUE
Ceres

with partially legible inscription: J M BLASHFIELD...
painted terracotta
101cm. high

W £ 1,000-1,500  

 

119 120

LORD BRABOURNE’S STUDY

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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PUBLISHED

Cecil H. Smith and C. Amy Hutton, Catalogue of the Antiquities 
(Greek, Etruscan and Roman) in the Collection of the Late 
Wyndham Francis Cook, Esquire., London, 1908, p. 70, no. 21, 
pl. XXVI 

Salomon Reinach, Répertoire de la statuaire grecque et 
romaine, vol. IV, Paris, 1910, p. 94, no. 1 

£ 5,000-8,000  

 

124
A ROMAN BRONZE FIGURE OF HERMES, CIRCA 
2ND CENTURY A.D.
with wings emerging from his ankles and head, standing with 
the weight on his right leg and his left foot drawn back, holding 
a money bag in his outstretched right hand and formerly 
cradling a caduceus in his left arm, and wearing a petasos and 
chlamys fastened with a pin on his left shoulder, covering his 
left arm, and falling in long folds down to his knee
12.5cm. high   

PROVENANCE

Sir Francis Cook (1817-1901), Bt., 1st Viscount of Monserrate, 
Doughty House, Richmond, Surrey;  
Wyndham Francis Cook (1860-1905);  
Humphrey W. Cook, London, sold by him at Christie, Manson & 
Woods, London, July 14th, 1925, lot 103, acquired by Spink & Son.

123
ITALIAN, PROBABLY NAPLES, CIRCA 1900 
AFTER THE ANTIQUE
The Dancing Faun

the base inscribed: Pompéï
bronze
34.2cm

LITERATURE

Inventory, 1926, p. 30; in the south room.

£ 300-500  

 

121
ITALIAN, IN 16TH CENTURY STYLE
Hercules

bronze, on an ebonised wood base
bronze: 22.2cm 
base: 7.5cm

LITERATURE

Inventory, 1926, p. 24, in the drawing room

The bronze is inspired by 16th-century Florentine models, in 
particular Giambologna’s Hercules and the dragon (Louvre, 
Paris, inv. no. OA 5439 bis) and Hercules wielding the club 
(Bargello, Florence, inv. no. 362).

£ 300-400  

 

123

121

122

122
CHINA, LATE 19TH / EARLY 20TH CENTURY
Two Buddhistic Figures

patinated bronze
standing figure 13cm. high, seated figure 9cm. high   

£ 200-300  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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127
A DUNHILL SILVER-PLATED ‘STANDARD’ TABLE 
LIGHTER, CIRCA 1950
with ‘lift-arm’ action, the body engraved ‘B’ surmounted by a 
Baron’s coronet, stamped ‘Dunhill’ twice and ‘REG. No. 737418’, 
in cardboard case of issue together with an Art Deco silver and 
black lacquered ‘Unique’ Dunhill lighter, with ‘lift-arm’ action, 
mounted with a marcasite cypher for ‘DK’, London, 1928, the 
lacquer ground signed in gold characters, engraved ‘DUNHILL / 
UNIQUE LIGHTER / PAT NO. 43752’ (2)
102mm. and 47mm. high   

PROVENANCE

The table lighter John, 7th Baron Brabourne (1924–2005) and 
the smaller, his mother, Doreen, Lady Brabourne (1896–1979)

£ 200-300  

 

125
A NOVELTY SILVER TABLE CIGAR LIGHTER IN 
THE FORM OF A GRENADE, DEAKIN & FRANCIS 
LTD., BIRMINGHAM, 1917
realistically modelled as a No.5 Mills Grenade, detachable 
hand lever and pin with ring handle, loaded base with engraved 
match striker rim, retailed by Wilson & Gill, London
9.5cm. high   

William Mills was asked by the War Department to improve 
the mechanism and means of manufacture of the hand 
grenade. He redesigned the grenade and created the distinctive 
pineapple appearance which increased the grip for the thrower 
and the case fragmentation on detonation. By 1916, the Mills 
No.5 hand grenade was in wide scale production and during 
the course of World War I some 75 million grenades were 
manufactured. Mills was knighted for his services in 1922.

£ 200-300  

 

127

126

125

130

128

129

128
A GEORGE III STYLE BOXWOOD AND EBONY 
STRUNG, ROSEWOOD CROSSBANDED 
MAHOGANY CYLINDER BUREAU BY DRUCE & 
CO., LATE 19TH CENTURY
freestanding, the cylinder roll-top enclosing a fitted interior 
with pigeon holes and four short drawers and pull-out leather 
inset writing slide, above two frieze drawers, one with a metal 
trade label stamped ‘DRUCE & CO. / UPHOLSTERERS / & 
CABINET MAKERS / BAKER STREET / PORTMAN SQUARE’, on 
square tapering legs ending in brass cappings and castors
103cm. high, 85.5cm. wide, 56.5cm. deep   

LITERATURE

Inventory, 1926, p. 4, in the ‘Bow Room’

Druce & Co. of Baker Street London was established by 
Thomas Charles Druce in the 1840s. Asides from selling fine 
second hand furniture, they were also cabinetmakers. The 
reputation of the firm was built upon superb copies of earlier 
18th century models, using the very best materials. In the 
1853 Post Office Directory they were described as ‘Furnishers, 
Upholsterers and Upholders for clients of discernment’.

W  ◉  £ 1,500-2,500  

 129
AN EMPIRE GILT-BRONZE MANTEL CLOCK, 
LOUIS MALLET, PARIS, CIRCA 1810
4-inch enamel dial signed Ls Mallet, H DE M D D’ORLEANS, 
N.1164, the movement with silk suspension and outside count 
wheel striking on a bell, the plinth case surmounted by an urn 
and with classical mounts,
39cm. high   

Louis Mallet worked in Paris where his workshop is recorded 
on Rue J-J Rousseau in 1815. This clock must date from this 
period, and when he was appointed clock-maker to Louis-
Philippe, Duc d’Orleans (1773-1850), later King of the French.

W  £ 800-1,200  

 

130
TWO REGENCY MAHOGANY AND LEATHER 
UPHOLSTERED CHAIRS, CIRCA 1820
in two sizes, the larger with stretcher rails, both mounted  
with oversized gilt-lacquered brass cappings and castors

PROVENANCE

Possibly acquired by Sir Edward Knatchbull, 9th Baronet  
(1781-1849)

LITERATURE

Inventory, 1885, p. 76, possibly those in the study; 
Inventory, 1926, p. 44, in the housekeepers sitting room.

W  £ 300-400  

 

126
A COLLECTION OF DESK ACCESSORIES,  
19TH CENTURY AND LATER
comprising; a silver capstan inkwell, A & J Zimmerman, 
Birmingham, 1918, engraved with a coronet surmounting the 
initials ‘H.B’, a silver cigar box, London, 1918, engraved with the 
crests for Hugessen and Knatchbull and ‘M.K-H’, a silver box 
with playing cards, the lid engraved ‘H.K.H’ / Patience , May 8th 
1898’, London, 1897, a silver engine turned and ebonised wood 
desk calendar, Birmingham, 1913 a larger, electroplate example 
example, circa 1920, a silver bookmark engraved ‘Agatha / 9 
May 11’, inset with a silver florin for 1848, London, 1910, and 
a papered wooden page-turner for ‘The Eastern Telegraph 
Company, Ltd.’ dated 1886  (7)
cigar box 7cm. by 21cm. by 16cm.   

PROVENANCE

The inkwell and cigar box Cecil Marcus Knatchbull-Hugessen, 
4th Baron Brabourne (1863–1933);  
The bookmark Agatha Browne, Marchioness of Sligo (1866-1965).

£ 700-900  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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established a thriving linen industry there. It was his son 
who married Lady Catherine Howe and became the 1st 
Marquess of Sligo in 1800 (lot 347), (their son, the 2nd 
Marquess, was an associate of the Prince Regent, friend 
of Byron and de Quincey). Lady Doreen’s father had a 
distinguished military career serving in the 2nd Afghan 
War. He had broad interests in civilian life being a Fellow of 
the Society of Antiquaries, that of the Zoological Gardens 
and the Royal Geographical Society. It was he who married 
Agatha Hodgson. It was in this cultivated world that Lady 
Doreen grew up; a world where her parents and her brother 
were unsurprisingly painted by the most fashionable and 
dashing portraitist of the day, Philip de László. In later years 
Doreen, Lady Brabourne lived in London but after her 
tragic death in 1979, her possessions returned to Kent.
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PHILIP ALEXIUS DE LÁSZLÓ, P.R.B.A.
1869 - 1937

Portrait of Ulick de Burgh Browne, 7th Marquess of 
Sligo (1898-1941), half-length wearing the service dress 
of the Royal Scots Greys

signed and dated lower right: P.A. de László/1917. 
oil on canvas, in a frame made by Emile Remy
82.5 x 65.4 cm.   

PROVENANCE

Commissioned from the artist by George Browne, 6th 
Marquess of Sligo

LITERATURE

Sitters’ Book II, f. 9: Altamont “Sligo” Mar 3rd 1917; 
DLA048-0033, 6th Marchioness of Sligo to Mrs Philip de 
László, 22 April 1918. 
The Marquess of Sligo, Westport House and the Brownes, 
Moorland Publishing 1981, p. 71, ill.

Shortly after the end of World War I, in January 1919, Michael 
Knatchbull (later 5th Lord Brabourne) married Lady Doreen 
Browne, the daughter of George, 6th Marquess of Sligo. 
Through that connection certain works of art came into the 
collection from both her family and its collaterals. The latter 
includes naval items associated with Admiral Lord Howe (lots 
133-136) and those of Lady Doreen’s maternal grandparents, the 
connoisseurs and collectors James Stewart and Agatha Hodgson 
(lots 54-76).

The Browne family had been settled in Co. Mayo 
west Ireland since the middle of the 16th century: first at 
The Neale and later at Westport. There they built one 
of the most distinguished classical houses in the whole of 
the country. It was John Browne, later 1st Earl of Altamont 
(c.1709-1776) who transformed the Westport estate and 

THE MARQUESSES OF SLIGO AND THE IRISH CONNECTION

Society. In 1924 whist in Hong Kong he obtained a South 
China salamander which he presented to London Zoo (the 
species is known as Andrias Sligo).

In 1903 his father, though a fourth son, inherited the family 
title and a decade later this son succeeded him to the title 
and estates at Westport (also becoming the 4th Earl of 
Clanricarde). In 1914 Lord Sligo was made Lord Lieutenant of 
County Mayo, a post he held throughout the 1st World War.

£ 3,000-5,000  
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PHILIP ALEXIUS DE LÁSZLÓ, P.R.B.A.
1869 - 1937

Portrait of George Ulick Browne, 6th Marquess of Sligo 
(1856-1935), half-length wearing the uniform of the 
Lord Lieutenant of County Mayo

signed and dated lower left: P.A. de László/1916. II. 26.
oil on canvas, in a frame made by Emile Remy
91.5 x 71 cm.   

EXHIBITED

London, The French Gallery, A Series of Portraits and Studies By 
Philip A. de László, M.V.O., June 1924, no. 35.

LITERATURE

Sitters’ Book II, f. 2: Sligo 25th February 1916; 
P. de László, 1934 diary, private collection, 18 April entry; 
DLA023-0153, 6th Marquess Sligo to de László, 3 September 1934; 
O. Rutter, Portrait of a Painter, London 1939, pp. 340-1, 364; 
The Marquess of Sligo, Westport House and the Brownes, 
Moorland Publishing 1981, p. 69, ill; 
D. Hart-Davis, in collaboration with C. Corbeau-Parsons, De 
László: His Life and Art, Yale University Press 2010, p. 188.

A man of action, Lord Sligo is shown in the uniform of the 
Lord Lieutenant of County Mayo. The medal ribbon he wears 
recalls his service as Captain of the 12th Bengal Cavalry in 
the Afgan War, 1879-80. He had been born in India where his 
father Lord Henry Browne (later 5th Marquess) was attached 
to the Bengal Civil Service and his mother’s father was 
deputy Inspector-General of Hospitals in Bengal. After coming 
to Britain in the early 1880s he married Agatha Hodgson 
daughter of James Hodgson. Like her parents they not only 
lived in London but also near Haslemere at Whitwell Hatch. 
Here he was involved with local government and his military 
skills must have stood him in good stead as Captain of the 
Fire Brigade. He had a broad range of interests that led him 
to become a Fellow of the Society of Antiquarians, a Fellow of 
the Royal Zoological Society, and of the Royal Geographical 

Ulick de Burgh, Earl of Altamont, brother of Doreen, Lady 
Brabourne, was only nineteen when this portrait was painted but 
already engaged in the 1st World War. He is shown in captain’s 
service dress of his cavalry regiment The 2nd Dragoon Guards, 
The Royal Scots Greys. Entering the war the year the portrait 
was painted he was promoted to Lieutenant the following 
February when he was also awarded the Military Cross.

The portrait followed those of his parents and as with them 
de László captures the character of this young man - full of 
apprehensive promise. In the 1920’s Lord Altamont  took over 
the administration of the family estates and succeeded his 
father as 7th Marquess of Sligo in 1935.

We are grateful to Katherine Field for writing a catalogue entry 
for this lot, lot 92 and lot 131, which are all available upon 
request. These portraits will be included in the Philip de László 
catalogue raisonné, currently presented in progress online: 
www.delaszlocatalogueraisonne.com 

£ 4,000-6,000  
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133
Lord Howe’s Telescope

A GEORGE III ACHROMATIC TELESCOPE BY 
DOLLOND, LONDON, CIRCA 1760
with a decagonal mahogany barrel that tapers and single brass 
draw tube without a mechanical stop, the other brass fittings 
include a pivoted eyepiece cover, objective lens cap lacking, 
inscribed with the maker’s name Dollond / London on the 
draw tube, together with a mezzotint of The Right Hon.ble 
Rich.d Earl Howe, after Peter Mequignon, published by Laurie & 
Whittle, 1794, (visible sheet to mount 39cm. by 29cm.)
645mm. (closed) long, 753mm. (focussed, approx.); 43mm. 
(barrel) diameter, 45mm. (max.)   

In a century known for British naval prowess Admiral 
Lord Howe (1726-1799) stands out as one of its greatest 
commanders. His victory over the French Revolutionary 
fleet in 1797 will always be remembered as The Glorious 
1st June.  It was the apogee of a long and distinguished 
career. Perhaps as well known, through the brush of 
Thomas Gainsborough, is his wife Lady Howe. Who 
can forget that ravishing portrait, now at Kenwood, with 
her pink dress and straw sun hat? That items associated 
with the Howes should appear in the sale is due to the 
marriage of their daughter Catherine to John Browne, 
2nd Lord Altamont, later 1st Marquess of Sligo, in 1787. 
From thence they descend in that family to Lady Doreen 
Browne the wife of the 5th Lord Brabourne. Two items 
could not be more personal: first his Dolland achromatic 
telescope (which for a very long time has been on loan to 
the National Maritime Museum) and then Howe’s Badge 
commemorating his famous victory.

ADMIRAL LORD HOWE’S LEGACY

its escort joining forces. In this respect he was unlucky and, by 
the time he eventually sighted the enemy on 28th May, both 
escort and convoy were heading for Brest together. Howe gave 
chase immediately and a running fight lasting three days  then 
ensued during which the French had the advantage of heavy 
weather. By dawn on 1st of June, about 400 miles out in the 
Atlantic, Howe had managed to get to windward of the French 
and at 7.16am signalled his fleet to attack.  His strategy was 
to run his ships down upon the enemy to break their line at its 
centre and in the ensuing action, H.M. ships Queen Charlotte, 
Defence, Marlborough, Royal George and Brunswick did exactly 
as Howe had intended. By 10am, the two fleets were embroiled 
in a general mêlée and, by noon, six French ships-of-the-line 
had been taken and a seventh, Le Vengeur du Peuple, had been 
sunk after a tremendous duel with H.M.S. Brunswick. Although 
escaping capture, the French flagship Montagne was badly 
mauled and had 300 men killed on her shattered decks.  What 
remained of the French fleet was in great disarray but Howe’s 
ships were also damaged and his crews too exhausted by 
the encounter to pursue the survivors.  Moreover, amidst the 
confusion of battle, the vital grain convoy sailed on unscathed 
and managed to reach Brest without loss. In truth therefore, 
the British victory was tactical rather than decisive but, in the 
jubilation afterwards, this nicety was overlooked and Lord Howe 
emerged loaded with honours from a grateful King and country.

For rare similar oval examples like the present lot see; 
Admiral the Marquess of Milford Haven, British Naval Medals: 
Commemorative Medals, Naval Rewards, War medals [...], 
London, 1919, no. 430 (illustrated) and no. 431.

Badges of this particular pattern were to be made, from the 
bronze of captured guns, by order of Lord Howe as reward 
for men who had distinguished themselves in battle (Milford 
Haven, op. cit., p. 218). It is possible that this example in gold, 
was a prototype for those to be made from bronze. Two further 
examples of this form are recorded in 1919 by the Marquess 
of Milford Haven, one in his own collection and a further in 
the collection of the then Earl Howe. Presumably the present 
example was unknown to the author, it therefore represents an 
exciting discovery directly by descent from the 1st Earl Howe.

£ 2,000-3,000  

 

134
A GEORGE III OPENWORK ENGRAVED OVAL 
GOLD BADGE WITH FOULED ANCHOR AND 
ENGRAVED LEGEND COMMEMORATING EARL 
HOWE AND THE BATTLE OF THE GLORIOUS 
FIRST OF JUNE, 1794, CIRCA 1794
engraved to both sides, ‘EARL HOWE : JUNE : 1 1794 / RULE 
BRITANNIA’, formerly with crown surmount
badge 50mm. by 41mm.   

PROVENANCE

Commissioned by Admiral of the Fleet Sir Richard Howe, 1st 
and last Earl Howe KG (1726-1799), the Victor of the Glorious 
1st of June; 
His daughter Louise-Catherine, Marchioness of Sligo (1767-1817).

Known to its contemporaries as the ‘Great War’, the long 
conflict between England and Revolutionary France which 
began in 1793 was characterised by a series of large-scale sea 
battles in which the Royal Navy proved consistently victorious. 
After a century of signal victories over successive French 
fleets, the Royal Navy’s senior commanders began the new war 
with high expectations and the opening fleet action so seized 
the British public’s imagination that the battle henceforward 
became known as the ‘Glorious First of June’, 1794. As soon 
as war had been declared the previous year, the blockading 
squadrons of the Royal Navy were sent to their stations of 
the French ports and within months, exacerbated by a poor 
harvest, serious food shortages were causing civil unrest in 
cities throughout France, most notably Paris.  The United 
States of America ever mindful of French assistance during its 
own struggle for independence less than twenty years before, 
was only too willing to supply France with grain to feed her 
starving population and it was against this background that the 
war’s first encounter at sea was fought out.

Intelligence had reached the Admiralty that a huge convoy 
of 117 grain ships was gathering in Chesapeake Bay and the 
French fleet at Brest was preparing to put to sea in order to 
escort it safely in. As soon as Admiral Lord Howe received this 
news, he ordered his own fleet of twenty-six ships-of-the-line 
to sea and spent much of April and May (1794) cruising the 
Western Approaches in an attempt to prevent the convoy and 

actual size

PROVENANCE

Admiral of the Fleet Sir Richard Howe, 1st and last Earl Howe 
KG (1726-1799), the Victor of the Glorious 1st of June; 
His daughter Louise-Catherine, Marchioness of Sligo (1767-1817).

EXHIBITED

London; on loan to the National Maritime Museum, Greenwich 
from 1978 to 2020.

£ 3,000-4,000  

 

133 (part)
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136
A WEDGWOOD CREAMWARE TRANSFER-
PRINTED COMMEMORATIVE PUNCH BOWL, 
LATE 18TH CENTURY
the interior printed with the ‘The Death of General Wolfe’, after 
Benjamin West, the side with a portrait of Lt. Gen. Sir Henry 
Clinton, K.B. above an inscribed banner and trophies and three 
vignettes of rural landscapes, impressed lower case mark 
together with; after Benjamin West, The Death of General 
Wolfe, a line engraving by William Woollett, from 1776 (visible 
sheet 48 by 61.5cm.) and a small engraving of the same, with 
an over-typed and manuscript key of those depicted (17.5 by 
23cm.), both framed and glazed
the bowl, 29.5 cm. diameter   

PROVENANCE

Possibly acquired by Admiral of the Fleet Sir Richard Howe, 1st 
and last Earl Howe KG (1726-1799), the Victor of the Glorious 
1st of June and brother of Sir William, later General and 5th 
Viscount Howe (1729-1814); 
Or possibly acquired by the 1st Earl’s daughter, Louise-
Catherine, Marchioness of Sligo (1767-1817)

This creamware bowl and the prints that accompany it 
commemorate one of the great pictures of the 18th century 
by Benjamin West. The painting depicts the death of Major-
General James Wolfe (1727-1759) and was a popular image, 
widely disseminated through transfer decoration on ceramics 
and printing. Wolfe is shown amidst the Battle of Quebec, in 
1759, his triumph. British redcoats break through the French 
lines after only fifteen minutes of fighting, a seminal episode in 
the Seven Years War with Wolfes dramatic death conceived as 
the focus for the composition. The figures which surround him 
were key personalities in that war and include, leaning in on the 
left of the composition, Sir William Howe (1729-1814). After the 
battle Sir William became, General, 5th Viscount Howe. He was 
one of three brothers who had distinguished military careers, 
including Admiral of the Fleet Richard Howe, 1st Earl Howe, KG 
(1726–1799). 

West painted a number of variants of the composition, the 
prime versions of which are those in the National Gallery of 
Canada, Ottawa, and the Royal Collection, London.

W  £ 600-1,000  

 

135
MASON, GEORGE
The Life of Richard Earl Howe. London: C. Roworth for 
John White and others, 1803

Folio (430 x 288mm.), extra-illustrated and extended to folio 
format, with the addition of mezzotint and engraved portraits 
(including a mezzotint portrait of Earl Howe after J.S. Copley 
and small watercolour of Lady Howe), contemporary straight-
grained red morocco gilt, binding rubbed and scratched

PROVENANCE

Presumably Louisa Catherine, Marchioness of Sligo (1767-1817), 
Westport House, engraved armorial bookplate; by descent to 
Jasper More, engraved armorial bookplate

Louisa Catherine was the daughter of Sir Richard Howe, 1st and 
last Earl Howe (1726-1799), victor of the Glorious First of June.

£ 300-400  

 

137
A GROUP OF NINE OBJECTS OF VERTU, LATE 
18TH CENTURY AND LATER
comprising a crystal seal with blank matrix; a tubular 
gold-mounted agate case, second half of the 19th century, 
apparently unmarked; a Japanese lacquer snuff box of tri-
form shape, representing a pagoda by a hilly riverscape; two 
enamel pill boxes with gilt-metal mounts, English, each painted 
with a dedication to a friend; two gilt-metal Pitt Club medals, 
stamped: Non Sibi Sed Patriae Vixit, the reverse stamped: Pitt 
Club / Sir Edward Knatchbull Bart / In Memory of the Rt Honble 

Wm Pitt died 23 Jany 1806 Aged 47; a hexagonal gold-mounted 
poudre d’écaille snuff box, probably French, circa 1785, the lid 
set with a circular Staffordshire enamel plaque, the interior 
tortoiseshell-lined, with a handwritten note; and a gold, enamel 
and lacquer snuff box, circa 1780, damaged and not illustrated
the box 8.3cm. diameter; the tubular case 8.5cm. high   

◉  £ 600-800  

 

139
A SMALL GROUP OF CURIOS, 18TH CENTURY 
AND LATER
comprising; a silver-metal mounted fruitwood flask with a 
stopper on a chain, possibly South American (60mm), a silver-
metal mounted ‘nut’ flask, lacking stopper, with engraved scroll 
mounts, possibly South American (65mm), a carved boxwood 
needle-case in the form of a runner-bean, 19th century 
(100mm), an ivory and polychrome decorated teetotum, 
19th century, wear (35mm), a Scottish Victorian ‘tartanware’ 
cardcase, circa 1880 (90mm), a Victorian painted boxwood 
nutmeg grater, the lid with a printed view of Brighton Pavilion, 
chipped (55mm), a similar container with integral pin-cushion 
the lid with a printed view of the Royal Suspension Chain Pier, 
Brighton (50mm)  (7)

◉  £ 400-600  

 

138
A PAIR OF GEORGE III STYLE EBONY STRUNG 
AND MAHOGANY DEMI-LUNE VITRINE 
CABINETS, CIRCA 1900
the hinged glazed tops over a pair of doors, on square tapering 
legs with spade feet
79cm. high, 61cm. wide, 31cm. deep   

LITERATURE

H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, photographed on the landing, p. 220; 
Inventory, 1926, p. 20, on the half landing; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London, 1926, p. 129, fig. 194.

W  £ 1,000-1,500  
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LORD AND LADY BRABOURNE IN INDIA

Empress of India. ‘The Imperial Order of the Crown of India’ was 
for female recipients; British Princesses, Indian Princesses or 
the spouses of members of the Raj who held the highest offices 
of State. Members of the Order were entitled to use the post-
nominal letters “CI” after their name.

The present lot was worn by Doreen, Lady Brabourne, who 
received the honour in 1937. It was presented to her as the 
wife of the 5th Baron Brabourne at the end of his tenure as 
Governor of the Presidency of Bombay between 1931–1937, and 
of Bengal, 1937–1939.

In 1947, Edwina, when Vicountess Mountbatten of Burma, was 
made a member of the Order as last Vicereine of India. That 
same year, the last surviving member of the Order, Queen 
Elizabeth II was appointed by her father King George VI.

£ 15,000-20,000  

 

140
THE IMPERIAL ORDER OF THE CROWN OF 
INDIA, GARRARD & CO. LTD, 1937
the decoration enamelled and gem-set, mounted with 
diamonds, pearls and turquoises, the suspension ribbon 
with rear brooch fitting, in case of issue, the case gilt-tooled 
‘CROWN OF INDIA’ and the interior silk of the lid printed 
‘GARRARD & Co. LTD. / by special appointment / TO HIS 
MAJESTY THE KING / 24, ALBERMARLE ST., LONDON / & / 
DALHOUSIE SQ., CALCUTTA’
70mm. high without ribbon   

PROVENANCE

Awarded to Doreen, Lady Brabourne (1896-1979), wife of 
Michael Knatchbull, 5th Baron Brabourne, Governor of the 
Presidency of Bombay (1931–1937) and of Bengal, (1937–1939).

On the 4th January 1878 The London Gazette announced 
the creation of a new Imperial order of distinction. It was 
established by Queen Victoria in the year she was to become 

Opposite: The 5th Lord and Lady Brabourne as acting Viceroy and 
Vicereine of India, 1939. © Johnston & Hoffmann, Calcutta, Private Family 
Archive.

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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143
AN ANGLO-INDIAN CARVED SANDALWOOD AND 
IVORY INLAID PRESENTATION CASKET BY S. C. 
FETICARAI, SURAT, DATED 1935
with borders of ivory and ebony sadeli micromosaic, carved 
throughout, the lid with Queen Victoria and Prince Albert 
portrait medallions either side of the Taj Mahal, raised on silver-
metal paw feet and with printed maker’s label to the underside, 
the interior with a silver plaque engraved; ‘Presented by Godhra 
City Municipality on 21st December 1935 to His Excellency The 
Right Honorable Micheal [sic] Herbert Rudolf Knatchbull. Lord 
Brabourne, G. C.I.E., M.C. Governor of Bombay.’ enclosing a 
printed silk scroll, the borders of which worked with gold thread 
and with a wax pendant seal
11.5cm. high, 42cm. wide, 46cm. deep   

PROVENANCE

Presented to Michael, 5th Baron Brabourne (1895–1939) 
during his tenure as Governor of Bombay (1930-1937).

◉  £ 500-700  

 

142
SEVEN POLYCHROME ENAMELLED BOXES, 
NORTH INDIA, LATE 19TH/EARLY 20TH 
CENTURY
in a variety of shapes and sizes, four with internal wood-lining, 
probably used as cigarette cases, two with internal mirrors 
for cosmetic use, the exteriors all profusely decorated with 
scrolling floral designs and birds
the largest 2 by 13 by 8.3cm. 

£ 500-700  

 

143

142

and unfold the wings and open the compartment, in a purple 
velvet-lined case with Surajmal Lullubhai labels ‘Thirty five 
years of progress’ and a travel label inked Lady Brabourne, and 
printed To The Pantechnicon Belgrave Square, London, SW1
57cm   
1884g

The address to Lord Brabourne as Governor of Bombay 
sets out the major economic issues effecting the district of 
Karnatak and asks for support and financial help.

Surajmal’s, a well-known dealer in diamonds, other precious 
stones, gold and silver, was established in Bombay by Surajmal 
Lallubhai Mehta in 1895. His nephew, Jaisinghlal, became 
manager of the Madras branch of the business in 1916.

£ 1,000-1,500  

 

144
AN INDIAN SILVER PRESENTATION DOCUMENT 
CASE IN THE FORM OF AN AEROPLANE, 
SURAJMAL LULLUBHAI & CO, MADRAS,  
CIRCA 1934
to hold the address to Lord Brabourne from the District Board 
in Bijapur, the silver case based on a Ryan Brougham single 
engined four-seater, with hinged engine compartment, vacant 
velvet-lined interior, revolving propeller, folding wings, the latter 
fitted with circular formal photographic images of Lord and 
Lady Brabourne, wood plinth, applied with two plaques one 
inscribed ‘Presented to His Excellency Right Honorable Lord 
Brabourne, G.C.I.E., M.C., Governor of Bombay by the District 
Local Board Bijapur on 15th August 1934, the other plaque, 
Surajmal’s Madras; with two documents including the printed 
address to Lord Brabourne signed and dated 15th August 1934, 
and a typed instruction from the manufacturer on how to fold 

141

141
AN INDIAN POLISHED STEEL PRESENTATION 
PADLOCK AND KEY FOR THE BEL-AIR 
SANATORIUM, 20 APRIL 1935
engraved ‘Bel-Air Sanatorium / Panchgani / 20th April 1935’ 
to the front above a cold-painted stylised patriarchal cross, the 
reverse engraved ‘Presented to Their Excellencies The Governor 
and Lady Brabourne by Dr R. B. Billimoria 20-4-35’, including 
a key with pierced ‘B’ and stylised coronet to the bow and a 
further plain key, cased
padlock 9.5cm. high   

PROVENANCE

Presented to Michael, 5th Lord Brabourne (1895–1939) and 
Doreen, Lady Brabourne (1896-1979).

The Bel-Air Sanatorium was established in 1912 as a hospital 
and clinic for patients suffering from tuberculosis by Dr. 
Rustomji Billimoria (b.1882). It was built at Panchgani, a hill 
station in Maharashtra, on land donated by Sir Dorabji Tata. Dr. 
Billimoria transferred the management of the hospital to The 
Indian Red Cross Society in 1965.

W  £ 200-300  
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146
AN INDIAN SILVER PRESENTATION CASKET, 
WITH STEREOSCOPE AND 24 STEREO 
PHOTOGRAPHIC VIEWS OF INDIA, V.R. 
ASHONKAR, POONA, CIRCA 1934
inscribed in blue enamel PRESENTED TO HIS EXCELLENCY 
THE RT. HON’BLE LORD BRABOURNE G.C. I.E., M.C../
THE GOVERNOR OF BOMBAY/ FROM M.A. RASTE/ FIRST 
CLASS SARDAR/ POONA. 10.10.34, the four corners fitted 
with green enamel and gold cypher MAR(aste), underside 
inscribed MADE BY V.R. ABHONKAR/POONA NO.2 (INDIA), the 
stereoscope in wood and metal with MAR cypher on handle,  
in fitted V.R.Abhonkar case, including paper IMMEDIATE travel 
label ‘From H.M Yacht ‘Britannia’ to The Lord Brabourne 41 
Montpelier Walk, London S.W.7
casket 18.5cm wide   
706gr, 22oz 14dwt

£ 600-900  

 

145
CARICATURES RELATED TO THE KNATCHBULL 
FAMILY
comprising; ‘Bhupinder Singh, Maharaja of Patiala’, watercolour 
and gouache, signed by the sitter and artist, dated 19.11.1935, 
framed (visible sheet 40.5 x 17cm.) and another by the same 
hand, ‘Brabourne’ [Lord John Brabourne], watercolour and 
gouache, signed by the sitter and artist, dated 1935, framed, 
(visible sheet 34 x 25.5cm.); Carlo Pellegrini, ‘A Promising 
Apprentice’ [Edward Knatchbull-Hugessen M.P.] watercolour 
and gouache, signed ‘Ape’, dated 11.6.1870, unframed, 
(including board 39 x 31cm.) stained; Francis Carruthers Gould, 
‘Herbert Knatchbull Hugessen, M.P. for Faversham’, pencil 
and charcoal, signed F.C.G., unframed, (30 x 28cm.), stained, 
together with Peter Seabourne, ‘J.B.’ [John Brabourne], pen, 
ink and gouache, signed and dated, 1950, framed, (sheet 24.5 
x 11.5cm.) (5)

LITERATURE

Inventory, 1926, p. 17, one in the ‘Trellis Dressing Room’.

The Maharaja and Lord Brabourne wear M.C.C. touring blazers 
which featured a distinctive George & Dragon badge, and 
‘bacon & egg’ red and yellow double piping.

The Maharaja of Patiala (1891-1938) was a keen polo player but 
is best known for his distinguished cricketing career. Playing 
in 27 first-class cricket matches between 1915 and 1927. He 
played for India (whom he captained on several occasions), The 
Hindus, The Maharaja of Patiala’s XI, Marylebone Cricket Club, 
Northern India, The Sikhs and Southern Punjab.

The sketch of John Brabourne was taken by his colleague in the 
film industry Peter Seabourne (1923-2005). They both worked 
on The Wooden Horse, a prisoner of war escape film made in 
1950 with Anthony Steele, a young Bryan Forbes and Peter 
Finch. It was directed by Jack Lee. The film was the third most 
popular film at the British box office in that year.

£ 200-300  

 

The Viceroy’s Bodyguard was originally known as ‘The 
Governor’s (of the East India Company) Mughal Regiment’. 
It was established by Warren Hasting in 1773 and has a 
distinguished history, not just in India: it aided in the defeat 
of Napoleon in Egypt in 1801. In 1858 when Lord Canning 
became Viceroy the regiment was transferred to the Crown 
and became known as ‘The Viceroy’s Bodyguard’. It served 
with distinction in both the 1st and the 2nd World Wars. It 
continues today as ‘The President’s Bodyguard’. These silver 
models were commissioned to mark Lord Brabourne’s period 
of office as Viceroy.

£ 3,000-5,000  

 

147
A PAIR OF SILVER EQUESTRIAN FIGURES OF THE 
VICEROY OF INDIA’S BODYGUARD, GARRARD & 
CO. LTD., LONDON, 1968
realistically modelled, on rectangular silver bases and ebonised 
wood plinths with applied silver plaques inscribed Viceroy’s 
Bodyguard, Replacement of Governor of Bombay’s Bodyguard 
Statuettes/(Made by 5th Lord Brabourne)/Stolen in Newhouse 
Burglary 1964, bases also stamped Garrard & Co. Ltd, 112 
Regent Street W
37cm high   

145, part

146
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149

148
THE BRABOURNE INDIAN SOUVENIRS, 
COLLECTED OR PRESENTED IN THE 1930S
comprising; a rectangular hinged case lined with claret 
coloured velvet, the lid with a plaque engraved ‘With Humble 
Respect / of / Hon. Major. Bhimrao Pantankar / 1st Class 
Sardar Deccan Hon. A.D.C.’ containing an associated peach-
coloured silk cloth worked with a foliate border of gold 
thread and spangles, the centre embroidered ‘H.E. / LORD 
BRABOURNE / GOVERNOR OF / BOMBAY’ including a group 
of finely worked gold-three embroidered garlands, the first with 
pastes and stylised coat-of-arms with supporters and with a 
trade label for ‘Narayankedas / Narial bazar, BENARES CITY’ 
(81cm.), a pair with pendant heart-shaped motifs bordered 
by tinsel (63cm.) and a set of three, similar but larger with 
heart motifs and a woven silk handkerchief, the borders 
with repeated foliate design and the words ‘Lady Brabourne 
Governess of Bengal’, stained, together with a small group of 
silver-metal Indian jewels
case 6.5cm. high, 91cm. wide, 23cm. deep and the embroidered 
cloth 8 by 89cm.   

W  £ 600-1,000  

 

149
TWO ‘STEAMER TRUNKS’ OF VINTAGE GAMES 
AND TOYS, THIRD QUARTER 20TH CENTURY
thirty-four games and toys comprising; jigsaws, boardgames, 
‘Airfix’ models and early electronic games including ‘Playpax 
Squares’, ‘Doodle Master’, a Milton Bradley ‘Microvision Block 
Buster’ game and a ‘Aitron Wristo’ radio, many unused and 
most in original boxes of issue together with a blue vanity 
case containing a large quantity of glass marbles (12 by 40 
by 37cm). The large trunk with a faux-fabric exterior printed 
‘Asprey’, labels for the ‘Eastern Exchange Hotel / Port Said’ 
‘Cairo’ ‘Shanghai’ ‘Bombay’ and ‘Cooks’ Nile Steamers’ and 
a paper label marked in manuscript ‘Mr S Doyle’, the smaller 
trunk with applied paper transit labels for Cannes and Calais 
initialled in red paint to one side JAC, with lift out tray, one 
leather handle detached. larger trunk 50 by 51 by 91cm. and 
smaller trunk 33 by 92 by 52cm.   

PROVENANCE

The larger trunk is a prop from the 1978 film ‘Death on the Nile’ 
which was produced by Lord Brabourne. It was used by the 
character Simon Doyle, played by Simon MacCorkindale.

W  £ 400-600  
 

THE DINING ROOM
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150
AFTER SIR JOSHUA REYNOLDS, P.R.A.
William Dickinson
1747 - 1823

Portrait of Sir Joseph Banks (1743-1820)

mezzotint by W. Dickinson, trimmed to plate mark, framed and 
glazed
visible sheet 52 by 36.5cm.   
Published in 1774.

LITERATURE

Inventory, 1926, in the Banks Room, p. 11; 
c.f. John Chaloner Smith, British Mezzotinto Portraits, Henry 
Sotheran & Co., 1878–83, vol. I, p. 173, no. 4.: 
Edward Hamilton A Catalogue Raisonné of the Engraved Works 
of Sir Joshua Reynolds, London, 1884, p. 4; 
Freeman O’Donoghue, Catalogue of Engraved British Portraits, 
London, 1908–22, vol. I, p. 113, no. 14.

The original of this portrait was painted by Reynolds in 1771 
shortly after Banks had returned from Cook’s first voyage to 
the South Pacific. The picture was inherited by Sir Edward 
Knatchbull, 8th Bt., the sitter’s nephew, and remained in the 
family till 1918 when it was sold to Lord Cowdray and in 1986 it 
passed from that collection to the National Portrait Gallery.

£ 400-600  

 

151
JOHN RUSSELL, R.A.
Guilford 1745 - 1806 Hull

Portrait of Sarah Bate, Mrs William Banks (1719-1804) 

Pastel, gilt-wood frame; 
signed upper right: J. Russell R.A. / pt 1790
597 x 443 mm.   

PROVENANCE

Sir Joseph Banks (1743-1820), the sitter’s son; 
his wife Dorothea, Lady Banks (née Hugessen) (1758-1828); 
her nephew Sir Edward Knatchbull, 9th Bt (1781-1849)

EXHIBITED

London, South Kensington, Catalogue of Pictures by John 
Russell, 1894, no. 11; 
London, Royal Academy, European Masters of the Eighteenth 
Century, 1954, no. 366

LITERATURE

G.C. Williamson, John Russell, R.A., London, 1894, p. 138, illust. 
opposite p. 34; 
P. O’Brian, Joseph Banks: A Life, London, 1987, illust. opposite p. 112; 
N. Jeffares, The Dictionary of Pastellists before 1800, on-line 
edition, no. J.64.1119

Sarah Bate was the daughter of William Bate and his wife 
Arabella Chambers. She was a considerable heiress both on 
her father’s and her mother’s side. Her father owned Foston 
Hall near Derby, which had been bought by his father Richard 
Bate in 1679 from John Agard. Her maternal grandfather 
Thomas Chambers came from a family of substantial 
landowners in nearby Scropton. Her mother’s younger sister 
Hannah Sophia married Brownlow 8th Earl of Exeter in 1724, 
and it was through this connection that Sarah’s wedding to 
William Banks on 26th September 1741 took place in the chapel 
of Burghley House.

Sarah’s husband William Banks was a lawyer who served as MP 
for Grampound in Cornwall from 1741 to 1747. He had inherited 
estates at Overton from his grandfather William Hodgkinson, 
and briefly adopted his name before reverting to Banks when 
he inherited Revesby Abbey in Lincolnshire from his father in 
1741. Sarah brought up her son Joseph and daughter Sarah 
Sophia in Lincolnshire, but following her husband’s death in 
1761 she moved to Turret House in Paradise Row in Chelsea, 
close to the Physic Gardens. Her two children moved out, finally 
settling in 32 Soho Square where Sarah joined them towards 
the end of her life, dying there aged eighty five.

£ 4,000-6,000  

 

Sir Joseph Banks, Bt. (1743-1820) was the celebrated natural 
scientist, traveller, patron and botanist. He accompanied 
Thomas Cook on the Endeavour on its voyage to the south 
Pacific between 1768 and 1771 and his name is indelibly 
linked to the “discovery” of Australia and New Zealand 
and the later administration of the British colony in New 
South Wales. He became a close friend of George III who 
made him a baronet in 1781 and a Knight of the Bath four 
years later. His family estates were at Revesby Abbey in 
Lincolnshire, but he mainly lived in London in a large house 
in Soho Square and at his country house, Spring Grove, in 
Isleworth. From 1778 till his death over forty years later he 
was President of the Royal Society. He was undoubtedly 

SIR JOSEPH BANKS – A NEPHEW’S INHERITANCE

one of the most influential scientists of the day, not just in 
Britain but on the continent as well. He was a friend and 
correspondent of Alexander von Humbolt (1769-1859).

In 1779 Banks married Dorothea Hugessen, the 
daughter of William Hugesson of Provender (lots 153 and 
154) whose sister, Mary, married Sir Edward Knatchbull, 
8th Bt. the following year. On Sir Joseph’s death, in 1820, 
having no children of his own, he bequeathed part of his 
estate to their son, his nephew Sir Edward Knatchbull, 9th 
Baronet. (1781-1849). It included the famous Reynolds 
portrait now in the National Portrait Gallery (lot 150) as 
well as the following pastels of his immediate family by his 
friend, the pastelist John Russell R.A.

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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The remarkable collector Sarah Sophia Banks was born on 28th 
October 1744 at 30 Argyll Street in Soho, the only daughter of 
William and Sarah Banks. She grew up at Revesby Abbey in 
Lincolnshire with her elder brother Joseph, later to become 
the great patron and naturalist. Throughout her long life Sarah 
remained devoted to her brother, living with him first in his 
house in New Burlington Street and later from 1776 at 32 Soho 
Square. She corresponded with him regularly, and re-copied 
and edited his journal of his Newfoundland voyage and his 
voyage in the Endeavour. She recorded many events in her 
brother’s life, including the famous meeting between Omai and 
George III. She was an enthusiastic collector of coins, medals, 
tokens and ephemera, and put together a large number of 
scrapbooks. Her collection of coins was stored in wooden 
cabinets in her bedroom on the first floor of 32 Soho Square. 
She was also a highly efficient organiser, and produced a seven 
volume catalogue of her collection, methodically listing its 
provenance. She had a reputation as an eccentric. In A Book 
for a Rainy Day (London 1845 p. 214) John Thomas Smith, later 
keeper of prints at the British Museum, wrote: ‘Her dress was 
that of the Old School, her Barcelona quilted petticoat had 
a hole on either side for the convenience of rummaging two 
immense pockets stuffed with books of all sizes.’ She also took 
a keen interest in ballooning, and drove a four in hand with 
great gusto. Following her death her great collection of over 
30,000 objects were presented to the British Museum. It is 
now split between the British Museum, The British Library, and 
The Royal Mint Museum.

£ 8,000-12,000  

 

JOHN RUSSELL, R.A.
Guilford 1745 - 1806 Hull

Portrait of Sarah Sophia Banks (1744-1818)

Pastel, gilt-wood frame; 
signed lower left: J. Russell RA pt 1790
597 x 450 mm.   

PROVENANCE

Sir Joseph Banks (1743-1820), brother of the sitter; 
his wife Dorothea, Lady Banks, née Hugessen (1758-1828); 
her nephew Sir Edward Knatchbull, 9th Bt (1781-1849)

EXHIBITED

London, South Kensington, Catalogue of Pictures by John 
Russell, 1894, no. 10  
London, Royal Academy, European Masters of the Eighteenth 
Century, 1954, no. 365

LITERATURE

G.C. Williamson, John Russell, R.A., London, 1894, p. 138; 
N. Jeffares, Dictionary of Pastellists before 1800, on-line edition, 
no. J.64.1116

152

JOHN RUSSELL, R.A.
Guilford 1745 - 1806 Hull

Portrait of Dorothea Hugessen, Lady Banks (1758-1828)

Pastel, gilt-wood frame; 
signed lower right: Russell RA / pinxit 1789
594 x 445 mm.   

PROVENANCE

Given by the sitter to Francis Filmer (1729-1807), her guardian; 
Sir Edward Knatchbull, 9th Bt (1781-1849), his godson

ENGRAVED

by Joseph Collyer, 1790

EXHIBITED

London, Royal Academy, 1789, nos. 168, 169 or 427; 
London, South Kensington, 1894, no. 8

LITERATURE

G.C. Williamson, John Russell, R.A., 1894, p. 137, illustrated 
opposite, p. 3; 
A.M. Lysacht, Joseph Banks in Newfoundland and London, 
London, 1971, illust.; 

J. Ingamells, Mid Georgian Portraits, London, 2004, p. 28; 
R. Holmes, The Age of Wonder, London, 2008, illust.; 
A. Lewis, ’A little old-china mad’...Lady Dorothea Banks’, Journal 
for Eighteenth 
Century Studies, vol. XL, 2, 2017, pp. 199ff, fig. 1; 
N. Jeffares, Dictionary of Pastellist before 1800, on-line edition, 
no. J.64.1111

The sitter was the elder daughter of William Western Hugessen 
of Provender and his wife Thomazine Honywood. On 23rd 
March 1779 at the young age of 21 she married Joseph Banks, 
who was by then President of the Royal Society and living with 
his sister in 32 Soho Square. Dorothea had a good natured 
temperament and got on very well with her sister in law Sarah 
Sophia. Banks and his new wife set about looking for a suitable 
country house near London, and bought a house in Isleworth 
called Spring Grove, a few miles beyond Kew, where they both 
greatly enjoyed its garden and where Dorothea established a 
dairy. She was a keen collector of porcelain, ‘a little old-china 
mad’ in the words of her husband, and she benefitted from his 
connections with Chinese scholars such as George Staunton 
and the superintendent of the factory in Canton, David Lance.

This portrait was given by the sitter to Francis Filmer, her 
guardian, who was the son of Sir Edward Filmer of East Sutton, 
Kent. Following his death it passed back to the family.

£ 5,000-8,000  

 

153
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154
JOHN RUSSELL, R.A.
Guilford 1745 - 1806 Hull

Portrait of Dorothea Hugessen, Lady Banks (1758-1828)

Pastel; 
signed lower right: J. Russell RA / 1789
585 x 435 mm.   

PROVENANCE

Given by the sitter to her nephew Sir Edward Knatchbull, 9th Bt 
(1781-1849)

LITERATURE

Inventory, 1849, p. 6, in the north room; 
G.C. Williamson, John Russell, R.A., London, 1894, p. 150; 
Catalogue of Portraits, 1920, no. 52 
N. Jeffares, Dictionary of Pastellists before 1800, on-line edition, 
no. J64.1115 

For biographical information on the sitter please see lot 153.

£ 6,000-8,000  

 

131

The sitter was the younger daughter of William Western 
Hugessen of Provender and his wife Thomazine Honywood. On 
27th July 1780, aged only seventeen, she married the twenty 
one year old Edward Knatchbull, heir to Sir Edward Knatchbull 
7th Bt, at Heston Parish Church. They were married from 
Spring Grove, the country house of Joseph Banks, who had 
married Mary’s sister Dorothea the previous year. They lived 
at Provender House, the old family seat of Mary’s family, the 
Hugessens. She died only four years after her wedding, leaving 
two sons, Edward who succeeded to the baronetcy and Norton 
who joined the navy.

This picture is a copy by John Russell of the portrait of Mary by 
George Romney, dating from 1781 shortly after her marriage, 
and given to her guardian Francis Filmer. Romney painted a 
second version for the family in 1786.

£ 4,000-6,000  

 

155
JOHN RUSSELL, R.A.
Guilford 1745 - 1806 Hull

Portrait of Mrs Edward Knatchbull, née Mary Hugessen 
(1761-1784) 

Pastel, gilt-wood frame
597 x 445 mm.   

PROVENANCE

Sir Joseph Banks (1743-1820), brother-in-law of the sitter; 
his wife Dorothea, Lady Banks, née Hugessen, (1758-1828); 
her nephew Sir Edward Knatchbull, 9th Bt (1781-1849)

EXHIBITED

London, South Kensington, Catalogue of Pictures by John 
Russell, 1894, no. 138

LITERATURE

G.C. Williamson, John Russell, R.A., London, 1894, p. 138; 
A. Kidson, George Romney, A Complete Catalogue of His 
Paintings, London, 2015, vol. II, p. 347, no. 759b; 
 N. Jeffares, Dictionary of Pastellists before 1800, on-line 
edition, no. J.64.1963
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158
A LARGE BLUE AND WHITE ‘BAMBOO AND 
CHRYSANTHEMUM’ DISH 
QING DYNASTY, KANGXI PERIOD
painted to the centre with bamboo and chrysanthemum, with a 
large butterfly hovering above
42.3 cm diameter

£ 800-1,200  

 

156
AN ARITA CHARGER, EDO PERIOD, LATE 17TH 
CENTURY
the deep dish with broad rim decorated in underglaze blue with 
a central roundel depicting a vase of flowers, the border with a 
rare lotus design
46 cm diameter   

LITERATURE

Inventory, 1926, p. 19, on the first floor landing

£ 3,000-5,000  

 

157
A FAMILLE VERTE DISH 
QING DYNASTY, KANGXI PERIOD
painted to the centre with a lady on a terrasse next to an 
attendant looking over a garden 
35.1 cm diameter

LITERATURE

Inventory, 1926, p. 26, in the dining room.

£ 2,000-3,000  

 

156

157

159

160

159
A LARGE SILVER FOX-MASK STIRRUP CUP, 
PROBABLY CHARLES HOUGHAM, LONDON, 1790
textured, embossed and chased to simulate fur, applied ears, 
plain rim
15cm. high   
410gr, 13oz

PROVENANCE

Sir Joseph Banks (1743-1820); 
His wife Dorothea, Lady Banks (née Hugessen) (1758-1828); 
Her sister Mary, Lady Knatchbull (née Hugessen); 
Sir Edward Knatchbull, 9th Bart. (1781-1849)

LITERATURE

Inventory, 1849, p. 2, listed with the plate at Mersham le Hatch; 
Inventory, 1926, p. 53, as above.

£ 2,000-3,000  

 

160
A PAIR OF GEORGE III SILVER MOUNTED 
BOXWOOD STRUNG AND ROSEWOOD 
CROSSBANDED MAHOGANY SERPENTINE KNIFE 
BOXES, LONDON, 1792
with fitted boxwood strung interiors, the silver escutcheons 
engraved with the crest of Bowen, on ogee bracket feet
38cm. high, 23cm. wide, 28cm. deep.   

PROVENANCE

Lt. Gen. Reginald Edward Knatchbull (1812–1885), was the 
son by the second wife of Sir Edward Knatchbull, 8th Bt. He 
married firstly, Lucy Eleanor (d.1846), the daughter of Captain 
William Bowen; 
Presumably it was through this union that the pair entered the 
collection.

£ 1,500-2,500  

 

158
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161

162

162
A SET OF TWELVE FRENCH PORCELAIN OYSTER 
PLATES, LATE 19TH CENTURY
of hexagonal shell moulded form, highlighted in green  
and pink lustre
24.2cm. wide     

£ 300-400  

 

161
A LOUIS XVI ORMOLU QUARTER REPEATING 
CARTEL TIMEPIECE, IMBERT L’ÂINÉ, PARIS, 
CIRCA 1780
5¼-inch enamel dial signed Imbert L’ainé A Paris, similarly 
signed movement with slightly tapered and shaped plates, 
replaced 19th century suspension, repeating on two bells and 
with visible strike work on the backplate, the crisply cast case 
surmounted by an urn, flanked by acanthus sprays and draped 
with berried laurel swags below conforming finials, the lower 
section with glazed aperture, acanthus clasp and berried finial
51cm high    

Jean-Gabriel Imbert, known as Imbert L’âiné (1735-1795) was a 
leading Parisian horloger of the latter half of the 18th century. 
He was received as maitre in 1776 and appointed deputy of 
his guild. Examples of his work can be seen in the Musée 
Carnavalet, Paris.

PROVENANCE

Phoebe Alice Hoare, née van Neck (1885-1965); 
By whom gifted to Edwina, Countess Mountbatten of Burma.

W  £ 3,000-4,000  

 

163
A FAMILLE ROSE BASIN 
QING DYNASTY, 19TH CENTURY
painted to the interior with a central medallion featuring 
immortals surrounded by further immortals around the well, 
the rim with fruit, flowers and bats, all on a celadon ground
37.7 cm diameter

£ 1,000-1,500  

 

163

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.

134



Fig. 1, Workshop drawing of a pedestal by 
John Linnell, 1778, inscribed ‘Mr. Wegg’  
(V&A E. 3633 1911)

164
A WEDGWOOD BLACK BASALT 
VASE, CIRCA 1780
of ovoid shape with twin handles, 
encaustic decorated with a seated 
female figure and a warrior, unmarked
31.5cm high   

PROVENANCE

Probably Sir Edward Knatchbull, 8th 
Baronet (1758-1819)

LITERATURE

Inventory, 1926, p. 38, in the billiard room.

The editor’s preface to volume I of 
The Collection of Etruscan, Greek and 
Roman Antiquities from the Cabinet 
of the Honble Wm Hamilton, Naples, 
1766, reveals a primary purpose of the 

publication: “Mr. Hamilton...has long 
made it a pleasure to collect these 
precious Monuments of the Genius of 
the Ancients, and less flattered with 
the advantage of possessing them, 
than that of rendering them useful 
to Artists, to Men of Letters and by 
their means to the World in general...”. 
This provision for artists, copyists and 
particularly Wedgwood is extensively 
discussed in an essay by Sebastian 
Schütz, ‘Collection of Etruscan, Greek 
and Roman Antiquities from the 
Cabinet of the Hon. W. Hamilton’, The 
Complete Collection of Antiquities from 
the Cabinet of Sir William Hamilton, 
Cologne, 2004, p. 30-31.

£ 1,200-1,800  

 

165
A SET OF FOUR GEORGE I 
STYLE WALNUT ARMCHAIRS, 
FIRST QUARTER 20TH 
CENTURY
the scrolled top rails with drop-in leather 
backs and seats on shell carved cabriole 
front legs with pad feet

LITERATURE

Inventory, 1926, p. 25, in the dining 
room.

W  £ 1,500-2,500  

 

is conceivable these were produced by 
one of Adam’s stable of craftsman or 
an as yet unknown maker Sir Edward 
employed independently.

W  £ 4,000-6,000  

 

Peter Thornton, The Furnishing of 
Mersham-le-Hatch, Apollo, June 1970, 
p. 451, fig. 14 (where all three are 
catalogued at 18th century); 
Christopher Hussey, English Country 
Houses, Mid Georgian 1760-1800, 
London, 1984, in situ, p. 100.

The green japanned-cum-scagliola 
surface on these remarkable pedestals 
- the two later examples apparently 
incorporating this earlier element - is 
highly unusual but would have been in 
keeping with Robert Adam’s interiors at 
Mersham and complimented the green 
japanned furniture supplied by Thomas 
Chippendale.

Peter Thornton (op. cit., fig. 15) 
illustrates a design for a pedestal by 
John Linnell of very similar form, which 
features neo-classical detailing, and 
a further closely related example by 
Linnell also forms part of the Victoria & 
Albert Museum’s extensive collection 
of his workshop drawings (fig. 1). Whilst 
they provide an interesting comparison, 
Linnell is not known to have worked on 
the Mersham commission and given 
their architectural form, experimental 
finish and constructional idiosyncrasies 
- the fine giltwood leaf mouldings of 
the 18th century pedestal are pinned 
as if they were made of gilt-bronze - it 

166
A GEORGE III FAUX MARBLE 
AND CARVED GILTWOOD 
PEDESTAL, CIRCA 1770, IN THE 
MANNER OF JOHN LINNELL
the fior di pesco marble inset top 
over a frieze applied with ribbon-tied 
foliage on square tapering supports 
with leaf-carved and beaded borders 
framing reserves applied with festoons 
on a green simulated marble ground 
together with two similar, later, 
examples with brown figured marble 
tops, possibly incorporating earlier 
elements
single 120cm. high, 26.5 by 26.5cm., 
and pair 123cm. high, 26.5 by 26.5cm.   

PROVENANCE

The 18th century pedestal probably 
commissioned by Sir Edward 
Knatchbull, 7th Baronet (1704-1789)

LITERATURE

Inventory, 1885, p. 34, in the entrance hall; 
Inventory, 1926, p. 20, in the south room; 
H. Avray Tipping, ‘Mersham le 
Hatch’, Country Life, 8 August 1925, 
photographed in the hall, p. 219; 
H. Avray Tipping, English Homes, Late 
Georgian, 1760-1820, London, 1926, in 
situ, p. 124; 

165
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169
A PAIR OF CUT GLASS CLUB-SHAPED MAGNUM 
DECANTERS AND STOPPERS, CIRCA 1800
each cut with a central band of stylised flowers within bands of 
neck and basal flutes, with bevelled heart-shaped stoppers
37.5cm. high   

LITERATURE

Inventory, 1926, p. 25, in the dining room; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1926, one photographed in the dining room, p. 218.
(4)

£ 1,000-1,500  

 

167
A PAIR OF ENGRAVED GLASS MASONIC MALLET-
SHAPED DECANTERS AND LOZENGE STOPPERS, 
CIRCA 1800
each engraved with a monogram HHM amongst Masonic 
devices of a compass, square and brace, within oval 
cartouches, below the crest of a bird, the reverse with a flower 
spray, the necks cut with flutes 
30cm. high   

£ 400-600  

 

168
A REGENCY-STYLE CUT-GLASS SHIPS DECANTER 
AND FOUR WINE GLASSES, 18TH CENTURY AND 
LATER
the decanter of conical form, step cut, a set of three wine-
glasses, of drawn-trumpet form, the stems with tear inclusions 
supported by forded conical feet, and another wine-glass 
similar
the decanter 23cm. high   

PROVENANCE

The 1749 inventory of Mersham included a set of 18 drinking 
glasses in the storeroom, which could possibly have included 
those in the present lot; 
Inventory, 1926, p. 46, possibly those in the glass store.

£ 700-900  

 

169

167

168
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JOHN SINGLETON COPLEY, R.A.
Boston 1738 - 1815 London

The Knatchbull Family Portrait

oil on canvas
65 x 95.4 cm.

PROVENANCE

Acquired from the artist’s studio; 
Probably John Cleland, 1888; 
Probably G.T. Taylor, 1903; 
Sale, United States, 1922; 
Where purchased by Cecil Knatchbull-Hugessen, 4th Baron 
Brabourne (1863-1933), Mersham le Hatch, Kent; 
Thence by descent.

EXHIBITED

Probably London, Grosvenor Gallery, 1888, no. 260; 
Probably Birmingham, 1903, no. 5; 
New York, Metropolitan Museum of Art, An Exhibition of 
Paintings by John Singleton Copley, 22 December 1936 - 14 
February 1937, no. 46; 
John Singleton Copley 1738-1815, Washington, National Gallery 
of Art, 18 September - 31 October 1965;  
New York, The Metropolitan Museum of Art, 20 November 1965 
- 2 January 1966;  
Boston, Museum of Fine Arts, 22 January - 6 March 1966, no. 100.

LITERATURE

Probably F. Bayley, The Life and Works of John Singleton 
Copley, Boston 1915, pp. 271-72 (‘”A Family Group” measuring 
twenty-four by thirty-six was exhibited at Birmingham, England, 
belonging to G.T. Taylor. There was shown a group of portraits in 

monochrome measuring twenty-four by thirty-six and one-half 
inches at the Grosvenor Gallery in 1888, belonging to Mr. John 
Cleland.’); 
Catalogue of Portraits, 1920, no. 84; 
H.B. Wehle, An Exhibition of Paintings by John Singleton Copley, 
exh. cat., New York 1936, cat. no. 46; 
J.T. Flexner, John Singleton Copley, Boston 1948, pp. 103-06, 
and 129, reproduced pl. 32; 
J.D. Prown, John Singleton Copley 1738-1815, exh. cat., 
Washington, D.C. 1965, pp. 125 and 142, cat. no. 100, 
reproduced p. 130, fig. 100; 
J.D. Prown, John Singleton Copley in England 1744-1815, 
Washington, D.C. 1966, p. 363 and 424, reproduced fig. 639.

This important work is the preliminary oil sketch for the large 
family group portrait that John Singleton Copley, R.A. painted 
in 1800-03. The project was one of his most ambitious and 
controversial, executed towards the very last years of his 
career. Copley was commissioned by the widower Sir Edward 
Knatchbull to paint a portrait of him with his ten children. 
The artist was already at work on the large canvas when Sir 
Edward married his third wife, Mary Hawkins, and insisted that 
the composition be altered to include his new young bride, 
and, before long, more room had to be made on the canvas 
for an anticipated baby. Copley’s composition was further 
complicated when Sir Edward decided that he’d like his first 
two wives also to be included in some way. Copley chose 
to incorporate the women as angels floating in the upper 
right corner of the canvas. This feature attracted reports of 
derision, and as a result Sir Edward decided it would not to 
be exhibited or engraved. The large canvas was eventually 
dismantled and cut down to yield three portraits. This sketch 
is the only surviving record of the original composition of the 
larger canvas.

£ 60,000-80,000  

 

Sir Edward Knatchbull’s most ambitious commission was 
the huge canvas by the American artist John Singleton 
Copley. It was painted around 1800 although the 
composition had to change to contain Edwards’ ever 
growing family. Copley came to London from his native 
Boston in 1774 and during the last quarter of the 18th 
century established a reputation for huge history paintings 
such as the The Death of Chatham (Tate Britain) and The 
Victory of Lord Duncan (National Gallery of Scotland, 

JOHN SINGLETON COPLEY AND 
THE KNATCHBULL COMMISSION

Edinburgh). As Sir Ellis Waterhouse remarked Copley 
was “the most distinguished painter of the contemporary 
historical scene in English 18th century painting”. Here, 
for Sir Edward, he brought all those skills to work on the 
creation of a grand conversation piece. His overall concept 
is known through this lively sketch, but the sheer scale of 
the painting proved too much for the family and having 
being rolled up for years, it was eventually divided into a 
series of separate portraits as offered here (see lot 171).

170

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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Painted in 1800-03, this magnificent double portrait was 
once part of a much larger portrait of the Knatchbull family, 
which is known from a sketch by Copley (see lot 170). The 
grand enterprise was envisaged and commissioned by 
the father of the two brothers in the present portrait, Sir 
Edward Knatchbull, 8th Bt. Copley began the undertaking 
in September 1800 and he was not to finish the work until 
April 1803. The process was complicated by the fraught 
relationship between Copley and Sir Edward, and the difficulty 
of family jealousies. Sir Edwards’s third wife, Mary, wanted her 
husband’s first wife painted out, and for her portrait to replace 
that of Sir Edward’s second wife. Copley sidestepped the 
difficulty by placing Sir Edward’s two former wives in the sky 
looking benignly downwards from Heaven.

It is of no surprise to find that there was intense disagreement 
over the price which should be paid. The dispute was eventually 
put to a committee of the Royal Academicians, with Copley 
receiving a total of £1400. The angel figures of Sir Edward’s 
two wives were eventually painted out, and over time the 
individual portraits were cut out and given to various members 
of the family. The sitter to the far left of the present portrait is 
Edward, son of Sir Edward Knatchbull, 8th Bt., and his first wife, 
Mary, daughter of William Western Hugessen (see lot 241). He 
succeeded his father as M.P. for Kent in 1819. The second sitter 
is Edward’s brother, Norton (see lot 172). He was an officer 
in the Royal Navy and in the present picture he wears naval 
uniform. He served aboard Nelson’s flagship H.M.S. St Joseph, 
and in 1801 the two brothers were able to spend time together 
when Norton’s ship was anchored at Torbay, and Edward had 
been sent by his father to visit a sick friend in the neighbouring 
area of Torquay. Norton was taken ill soon after and died in 
March the same year.

 

JOHN SINGLETON COPLEY, R.A.
Boston 1738 - 1815 London

Portrait of the Rt. Hon. Sir Edward Knatchbull, later 
9th Bt. (1781-1849), with his brother Norton Joseph 
Knatchbull (d. 1801), both standing by a table, a globe 
to the right

oil on canvas
243 x 150 cm.

PROVENANCE

Commissioned from the artist by Sir Edward Knatchbull, 8th 
Bt. (1760-1819); 
Thence by descent.

LITERATURE

Catalogue of Portraits, 1920, no. 44; 
J.D. Prown, John Singleton Copley, Cambridge, Massachusetts 
1966, vol. II, pp. 361-71, and 424, reproduced fig. 636.

W £ 50,000-70,000  
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LITERATURE

Catalogue of Portraits, 1920, no. 55; 
J.D. Prown, John Singleton Copley, Cambridge, Massachusetts 
1966, vol. II, pp. 361-71, and 424, reproduced fig. 640.

A sketch for the large family group portrait of 1800-03 (see 
lot 170). Norton Joseph Knatchbull was the second son of Sir 
Edward Knatchbull and Mary Hugessen. He was an officer in 
the navy and died at Plymouth on 17th March 1804, aged 18.

£ 20,000-30,000  

 

JOHN SINGLETON COPLEY, R.A.
Boston 1738 - 1815 London

Portrait study of Norton Joseph Knatchbull (1783-
1801), bust-length, wearing a blue coat

oil on canvas, oval
54.7 x 44.7 cm.

PROVENANCE

Sir Edward Knatchbull, 8th Bt. (1760-1819); 
Thence by descent.

172
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173

174

175
A GEORGE V SILVER PLAIN BALUSTER 
HOT-WATER JUG, THE GOLDSMITHS’ & 
SILVERSMITHS’ CO. LTD., LONDON, 1913
of George I style, with domed lid and wood handle, engraved 
with the Brabourne crests, underside of foot with presentation 
inscription to Lady Doreen Knatchbull Hugessen on her 
marriage, dated 22nd January 1919
18cm. high   
494gr, 15oz 18dwt

PROVENANCE

Major the Hon. Michael Knatchbull-Hugessen, M.C., R.A. and 
R.A.F., only son of Lord and Lady Brabourne married Lady 
Doreen Browne, youngest daughter of the Marquess and 
Marchioness of Sligo on the 22nd of January 1919 at St. Peter’s, 
Eaton Square. The bride was attended by Lady Eileen Browne, 
and her train-bearers were Master Donald Campbell and Miss 
Veronica Parsons. The best man was Captain Noel Francis, R.A.F

£ 150-200  

 

174
A GEORGE SILVER SILVER COFFEE POT, 
PROBABLY WILLIAM DARKER, LONDON, 1724
the tapering cylindrical body engraved with a coat of 
arms, faceted curved spout, domed cover, underside with 
scratchweights 17=2 and 17=4, also engraved Mrs Wynne 5514 
and possible By WA Poweratt, wood handle
22cm. high    
545gr, 17oz 10dwt

LITERATURE

Inventory, 1849, p. 2, possibly that listed with the plate at 
Mersham le Hatch.

The arms are those of Lloyd impailing another.

£ 600-800  

 

173
A QUEEN ANNE BRITANNIA STANDARD SILVER 
TANKARD, MAKER’S MARK RUBBED, POSSIBLY 
RALPH LEAKE, LONDON, 1703
tapering cylindrical, hinged cover and biforated thumbpiece
13.5cm high   
416gr, 13oz 6dwt

£ 1,500-2,500  

 

PROVENANCE

Probably acquired by Sir Norton, 1st Bt. (1602-1684) or his son, 
Sir John, 2nd Bt. (1636-1696)

The arms are those of Knatchbull, baronets of Mersham Hatch, 
Kent, probably for Sir Norton Knatchbull, 1st Bt.

For a full text on the probable maker behind the IC mark 
see: David M. Mitchell, Silversmiths in Elizabethan and Stuart 
London, London, 2017, p.350

£ 4,000-6,000  

 

A CHARLES II SILVER TANKARD, PROBABLY 
JOHN CRUTALL, LONDON, 1678
with domed cover, recumbent lion thumbpiece, the scroll 
handle, pierce with fleur-de lis, body chased with acanthus 
leaves and engraved with the arms of Knatchbull, the underside 
stipple initialled OHE, fully marked
18.5cm. high    
923gr, 29oz 14dwt

176

175
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178

180

179

180
A SET OF TWELVE VICTORIAN SILVER SOUP 
PLATES, HUNT & ROSKELL, LONDON, 1873
shaped circular with gadrooned rims, engraved with the 
Knatchbull-Hugessen crests below motto IN CRUXIFIXA 
GLORIA MEA, below gadroon borders, undersides stamped 
Hunt & Roskell, late Storr & Mortimer 6501
25cm. diameter    
6706gr, 215oz 12dwt

PROVENANCE

Possibly commissioned in 1873 to commemorate Sir Edward, 
1st Baron Brabourne’s admission to the privy council.

£ 3,000-5,000  

 

179
A VICTORIAN SILVER TEA KETTLE, BURNER AND 
STAND, ROBERT GARRARD FOR R. & S. GARRARD 
& CO., LONDON, 1845
the baluster circular body chased and engraved  with flowers, 
foliage and diaper pattern, part ivory handle, the stand cast 
with leaf and shell motifs on scroll feet, engraved with the 
coat of arms, crest and motto of Knatchbull with dedicatory 
inscription dated 1849 to Sir Norton Joseph Knatchbull, fully 
marked, underside stamped Garrard Panton Steet London
36cm. high   
3016gr, 96oz 18dwt

PROVENANCE

Sir Norton Knatchbull (1808-1868)

The inscription reads: ‘From the Shareholder/of the United 
Kent/Fire and Life Institutions/Sir Norton Joseph Knatchbull/
Bart/2nd July 1849’

LITERATURE

Inventory, 1849, p. 2, listed with the plate at Mersham le Hatch

◉  £ 1,200-1,800  

 

177
TWO CUT-STEEL CHATELAINES, ENGLISH,  
CIRCA 1860-1875
the first with horseshoe head, belt-clip and four chains with 
further chains and several attachments including a pair of 
scissors, the blades etched ‘J.A. GORE,’ small propelling 
pencil, the ivory body stamped ‘S. MORDAN & Co.,’ a circular 
tape measure, a pen knife, a rectangular pill box, &c.; the 
second with pierced scroll-pattern head, ten chains fitted 
with the following implements, including: a thimble bucket 
(with thimble), a sixpence, a tape measure, a pen knife, a 
folding perfume bottle corkscrew and hook, a buoy-shaped 
propelling pencil, a needle case, a pair of scissors and a pin 
wheel; together with an English mid-18th century gilt-metal 
chatelaine with head and five later chains, fitted with two 
acorn-shaped boxes, a scissors case, a needle case and a 
bodkin case, richly decorated with cherubs’ masks, putti and 
stylised foliage
(3)

◉  £ 400-600  

 

178
A GEORGE III SILVER TEAPOT, PAUL STORR 
OF STORR & CO. FOR RUNDELL, BRIDGE & 
RUNDELL, LONDON, 1811
with rosette border on matting, hinged cover, gadrooned foot, 
wood handle and ivory finial, engraved with the Knatchbull coat 
of arms and crest, underside stamped 493, marked on body 
and cover
15.5cm high   
733gr, 23oz 12dwt

LITERATURE

Inventory, 1849, p. 1, listed with the plate at Mersham le Hatch

◉  £ 1,000-1,500  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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183

181

183
A CONTINENTAL SILVER HISTORISMUS CUP 
AND COVER ON STAND, UNIDENTIFIED B AND 
ANCHOR MAKER, PROBABLY GERMAN, MID 19TH 
CENTURY
the lobed spherical body with soldier finial, his shield inscribed 
Capitulum Lundense 1596 on a lobed circular foot similarly 
embossed, the stand embossed with graduated bosses, 
unmarked, possibly associated
38cm. high   
1049gr, 33oz 14dwt

PROVENANCE

Possibly Helena Regina Frederica von Brunningen Lady 
Brabourne (1860-1919)

The inscription relates to the Cathedral Chapter of the Danish 
city of Lund. In 1596 at the coronation of Christian IV, the 
Lund Chapter presented their new king with a cup made by 
the Hamburg goldsmith Herman von Bordesloe, which like the 
present item was inscribed Capitulum Lundense 1596. The 
Danish crown was forced to sell the cup to pay reparations 
during The 30-Years-War and it eventually became the property 
of Michael I, the first Romanov Csar of Russia, who was born in 
1596. The cup was reproduced in Feodor Solntsev’s, Drevnosti 
rossiiskogo gosudarstva [Antiquities of the Russian State] 
1849-1853 in volume 5, plates 19-20. This monumental edition 
was commissioned by Tsar Nicholas I to document domestic, 
clerical and royal treasures and became a source of inspiration 
for 19th century silversmiths including the B and anchor maker. 
This well known but unidentified goldsmith, was working it is 
thought around the middle of the 19th century

£ 800-1,200  

 

182
A PAIR OF GEORGE III SILVER SHELL SHAPED 
SALTS, ROBERT HENNELL, LONDON, 1778
on dolphin feet, engraved with Knatchbull crests, gilt interiors
9cm wide    
551gr, 17oz 14dwt

LITERATURE

Inventory, 1849, p. 1, listed with the plate at Mersham le Hatch; 
Inventory, 1926, p. 54, as above.

£ 1,000-1,500  

 

181
A PAIR OF VICTORIAN SILVER NOVELTY 
PEPPERETTES IN THE FORM OF OWLS, 
RICHARDS & BROWN, LONDON, 1861
with detachable pierced heads and glass eyes, gilt interiors, 
marked on bodies and heads
7cm. high   
81gr, 2oz 12dwt

£ 400-600  

 

184

182

PROVENANCE

Helena Regina Frederica von Brunningen, Lady Brabourne 
(1860-1919) married Cecil Knatchbull-Hugessen, 4th Baron 
Brabourne (1863-1933) in 1893, it is possible that the present 
lot was a wedding gift.

Austrian born Helena’s father was Johann Hermann Flech 
von Brunningen (1825-1891), an Imperial Councillor. He was a 
member of the House of Deputies’ in Vienna.

◉  £ 3,000-5,000  

 

AN AUSTRO-HUNGARIAN  CANTEEN OF 
FIDDLE-THREAD PATTERN TABLE SILVER, J.C 
KLINKOSCH, VIENNA, CIRCA 1893
engraved with the monogram HB or HBB, comprising: 
12 table spoons 
24 table forks 
24 table knives with Klinkosch steel blades 
12 dessert spoons 
12 dessert forks and 2 more conforming 
10 fruit knives with silver blades 
11 cheese knives with Sheffield steel blades 
13 large teaspoons 
12 coffee spoons 
6 salts with three glass liners 
6 salt spoons 
the following serving pieces: 
A salad serving spoon and fork with ivory bowl and tines 
2 pairs of serving spoons and forks 
A pair of asparagus tongs 
A pair of serving ladles, a larger serving ladle, a soup ladle 
A fish slice 
A sugar sifter 
An ice cream slice 
A butter knife 
A cheese knife with steel blade 
A pair of sugar nips 
In a Klinkosch steel-mounted, cream suede-lined, leather-
bound fitted case

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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188

189

185

186 187

Cockerell designed the bas-reliefs for 
the ceiling of Stewart Hodgson’s home, 
Lythe Hill in Haslemere, Surrey. This 
drawing was exhibited at the Royal 
Academy of Arts, London, in 1888. Lythe 
Hill was designed by Cockerell’s brother, 
Frederick. It was Samuel who was 
eventually chosen to design Hodgson’s 
memorial at St Bartholomew’s Church 
at Haslemere.

The arms are those of the von 
Meyenburg (originally Meyer) 
family of Schaffhausen. Several von 
Meyenburgs were elected to the town’s 
civic positions, including Franz von 
Meyenburg, ‘FVM,’ the original owner 
of this double spice box. He was born 
at Schaffhausen on 7 August 1690 
and died there on 15 June 1760. As the 
engraving records, he was Statthalter 
in 1749 and was also sometime guild 
master of the town’s fishing guild 
(‘Zunftmeister der Fischerzunft’).

£ 600-900  

 

PROVENANCE

Agatha, Marchioness of Sligo  
(1866-1965)

Agatha Stewart Hodgson (1866–1965) 
was married on 12 October 1887 to 
George Ulick Browne (1857–1935), who 
succeeded as 6th Marquess of Sligo 
upon the death of his father in 1913.

£ 600-800  

 

185

188A SWISS SILVER DOUBLE 
COMPARTMENT SPICE BOX, 
PROBABLY JOHANN DANIEL 
KRAMER, SCHAFFHAUSEN, 
CIRCA 1749
ribbed oval with centrally hinged 
covers,  engraved with a coat-of-arms 
and initials F.v.M also Statt Halter, and 
the date 1749 interrupted by three 
fishes, four scroll supports, gilt interior, 
the underside of one cover later and 
inscribed ‘A souvenir of Granzie & of S. 
Pepys Cockerell Jan.ry 1916
9cm. wide    
147gr, 4oz 14dwt

PROVENANCE

Samuel Pepys Cockerell (1844-1921) 
was a friend of James Stewart Hodgson, 
the art patron and collector and his 
son-in-law George Ulick Browne, 6th 
Marquess of Sligo (1856–1935).

The Marquess wrote ‘Some Remarks 
on the Work of S. Pepys Cockerell’ 
for The International Studio in 1903. 
It is possible that both men travelled 
and painted together, see two bound 
albums, dated between 1895 and 1903, 
which featured British and Italian views 
by them, which were sold; these rooms, 
30 June 2005, lot 263.

A GEORGE III SILVER ARGYLE, 
ANDREW FOGELBERG, 
LONDON, 1779
double skinned, pouring spout and 
hot water spout, the otherwise plain 
cylindrical body engraved with a crest (a 
griffin passant on a cap on maintenance 
for Upton) between applied beaded 
borders, wicker-bound scroll handle, 
detachable cover, acorn finial, the 
underside engraved: ‘GIVEN TO AGATHA 
MARCHIONESS OF SLIGO ON HER 
90TH. BIRTHDAY BY HER FAMILY. MAY 
9TH. 1956’
11cm. high   
329gr, 10oz 12dwt

186
AN IRISH SILVER DISH RING, 
POSSIBLY CHARLES MULLEN, 
DUBLIN, 1770
flared circular, pierced with foliage and 
strapwork, engraved crest, also faintly 
stamped Z.A.U an AU incuse
20cm. diameter   
268gr, 8oz 12dwt

£ 1,000-1,500  

 

187
TWO IRISH SILVER DISH RINGS, 
WEST & SON, DUBLIN, 1915 
AND 1917
matching, pierced and stamped with 
pastoral scenes, one with farmers and 
animals, the other with dogs and a fox, 
flowers and scrolls, one with blue glass 
liner, also stamped West & Son
10cm. diameter    
237gr, 7oz 12dwt excluding liner

PROVENANCE

Agatha, Marchioness of Sligo  
(1866-1965)

£ 400-600  

 

189
A GEORGE III IRISH SILVER 
JUG, PROBABLY WILLIAM 
THOMPSON, DUBLIN, 1796
plain baluster, engraved crest of 
McConnell, the underside inscribed 
Marquess of Sligo, marked on body and 
handle
16cm. high    
564gr, 18oz

PROVENANCE

Agatha, Marchioness of Sligo  
(1866-1965)

£ 800-1,200  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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190
AN ELIZABETH II SILVER NOTEPAD AND 
PROPELLING PENCIL, GERALD BENNEY, 
LONDON, 1966
rectangular, spring-loaded hinged cover, textured finish, also 
stamped Gerald Benney, London, the pencil maker’s mark JR, 
Birmingham 1966
12cm. long      
241gr, 7oz 14dwt

PROVENANCE

John, 7th Baron Brabourne (1924-2005); 
By whom gifted to his wife The Countess Mountbatten of 
Burma

£ 300-500  

 

191
THE PROVENDER HUNT DECANTER

A GLASS DECANTER WITH A FIGURAL SILVER 
STOPPER, GERALD BENNEY, LONDON, 1965
the late 18th century cut-glass decanter, oviform, engraved 
with a monogram PH, the silver stopper modelled as the 
Knatchbull crest, an ounce statant argent,  spotted sable, on a 
textured knob, the stand formed as a coronet, inscribed This 
bottle belonged to Sir Edward Knatchbull 8th Bt. who kept a 
pack of hounds at Provender from 1786-90. P.H.  stands for 
Provender Hunt
44cm. high    
1081gr, 34oz 15dwt excluding bottle

PROVENANCE

Sir Edward Knatchbull, 8th Bt,  (1758-1819) 
John, 7th Baron Brabourne (1924-2005); 
By whom gifted to his wife The Countess Mountbatten of 
Burma

Provender House in Kent was inherited by the Knatchbull 
family from the 8th Baronet’s first wife Mary Huggesen, who he 
married in 1780. Mary’s sister Dorothea after whom the famous 
rose, Rosa Banksia is named, married the botanist Sir Joseph 
Banks in 1779.

£ 3,000-5,000  

 

During October 1959 the College of Technology, 
Belfast held an exhibition of modern English silver. In his 
enthusiastic review of the show for the Belfast Telegraph, 
Kenneth Jamison realised that this craft had arrived at the 
threshold of a fresh and exiting new era. ‘This renaissance,’ 
he wrote, ‘is in some measure due to the creative brilliance 
of one designer, Gerald Benney’; his sleek sparrow-beaked 
silver water jug particularly caught Jamison’s attention. 
Benney’s arrestingly modern coffee pot of this period, now 
in the British Museum, is another example of his  
early promise.

Adrian Gerald Sallis Benney, who was born in Yorkshire 
on 21 April 1930, began his training as a 16-year old at 
the Brighton College of Art, of which his father was 
then Principal; he must also have been influenced by his 
mother, who was a practising silversmith. He then studied 
silversmithing under Alfred Charles ‘Dunstan’ Pruden 
(1906-1974) at the Guild of St. Joseph and St. Dominic at 
Ditchling, of which Eric Gill had been one of the founders.

Following military service, Benney enrolled in 1951 at the 
Royal College of Art, where he came under the influence 
of the designer and architect Robert Goodden (1909-2002) 
and won the Prince of Wales Scholarship for a silver tea 
service. In 1956 he set up his first workshop after which he 
won further recognition. Graham Hughes, art director of 
the Goldsmiths’ Company, was especially impressed with 
Benney’s output, encouraging commissions and introducing 
a number of influential patrons, both private and corporate. 

While at his workman’s bench one day in 1964, Benney 
developed a new, bark-like surface for his silver, when he 
began planishing by accident with a blemished hammer. 
Instead of putting aside the damaged work, he was 
intrigued enough with the resulting texture that he went 
on to create an instantly recognisable and commercially 
successful house style. 

Another of Benney’s innovations was the use of enamel 
on silver, a type of decoration which he began to explore 
in the late 1960s. It was then that he became acquainted 
with Berger Bergersen, a Norwegian skilled in the art of 
enamelling, who had once worked for Bolin of Stockholm, 
one of Carl Fabergé’s rivals. Bergersen’s knowledge 
combined with Benney and his team of craftsmen’s excellent 
workmanship in modern silver created a range of objects 
remarkable for their use of richly coloured enamel. The 
‘Thistle Vase,’ decorated with translucent deep crimson 
enamel, in the collection of the Goldsmiths’ Company, is a 
notable example.

In 1974 Gerald Benney succeeded Robert Goodden 
as Professor of Silversmithing and Jewellery at the Royal 
College of Art, a post he held for ten years. He was 
appointed a C.B.E. in 1995, retired from active business in 
1998 and died on 26 June 2008.

An enchanting characteristic of their marriage was 
the marking of anniversaries. For this John Brabourne, his 
wife and family commissioned works of art especially from 
Gerald Benney the foremost silversmith of the day.

MARKING OCCASIONS: SILVER BY GERALD BENNEY 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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193
A PAIR OF ELIZABETH II SILVER WINE COASTERS, 
GERALD BENNEY, LONDON, 1969
circular, textured below plain bands, wood bases
13cm. diameter      

PROVENANCE

John, 7th Baron Brabourne (1924-2005) 
By whom gifted to his wife, The Countess Mountbatten of 
Burma

£ 800-1,200  

 

192
A SMALL ELIZABETH II SILVER TABLE SERVICE, 
GERALD BENNEY, LONDON, 1966/68
textured, the bodies engraved with the Knatchbull crest, 
undersides stamped Gerald Benney, London, comprising:  
a pair of sugar casters with detachable pierced covers 
a  pair of pepperettes with detachable pierced covers 
a pair of mustard pots with hinged covers and glass liners  
a pair of salts with glass liners  
a pair of mustard spoons  
a pair salt spoons
sugar casters 16cm. high   
1566gr, 50oz 6dwt

PROVENANCE

John, 7th Baron Brabourne (1924-2005); 
By whom gifted to his wife The Countess Mountbatten of Burma

£ 2,000-3,000  

 

194
AN ELIZABETH II SILVER SIX-PIECE TEA AND 
COFFEE SET, GERALD BENNEY, LONDON, 
1968/70/71
textured between plain bands, with hinged covers, comprising: 
teapot 
coffee pot 
hot water jug 
hot milk jug 
cream jug 
sugar bowl; and a napkin ring matching inscribed JOHN, 
maker’s mark R.B, London, 1981 
coffee pot and hot water jug inscribed ‘TO JOHN AND PATRICIA 
FOR THEIR SILVER WEDDING 26TH OCTOBER 1971’, above 
facsimile signatures ‘Mummy/Dodo, Dickie/Daddy, Pammy, 
David’, also stamped Gerald Benney, London
Coffee pot 25cm. high   
4623gr, 148oz 12dwt

he facsimile signatures on the tea and coffee set are:

Mummy/Dodo = (Mother of ‘John’). Doreen Geraldine Browne, 
who in 1919 married Michael Herbert Rudolf Knatchbull, 5th 
Baron Brabourne.

Dickie/Daddy = (Father of ‘Patricia’). Louis Mountbatten, Ist 
Earl Mountbatten of Burma (1900-1979)

Pammy and David = (Sister and brother-in-law of ‘Patricia’). 
Lady Pamela Mountbatten and her husband, David Hicks. They 
were married on 13 January 1960.

£ 8,000-12,000  

 

192

193

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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195

198

197

197
A SILVER PRESENTATION COPY OF THE 
BLACKSMITHS’ CUP OF 1655 PRESENTED TO 
LADY BRABOURNE BY THE BLACKSMITH’S 
COMPANY, MAKER’S MARK JM OVER MG, 
LONDON, 1976
smaller than the original, the stem formed as a figure of 
Vulcan at his anvil, matt finish bowl engraved with the arms 
of the Worshipful Company of Blacksmiths below copy of the 
original inscription, the underside inscribed Presented to the 
lady Brabourne by the Blacksmiths Company-January 6th-1977, 
fitted leather bound blue velvet case, Asprey & Co Ltd
18cm. high    
305gr, 9oz 16dwt

The original Blacksmiths’ Company cup was a special 
commission ordered by Christopher Pym as a thanks offering 
to the Company when he was appointed Clerk in 1655. Despite 
its close associations, Pym’s gift was sold by the Company and 
came into the collection of Ralph Bernal (1783-1854), a wealthy 
merchant and member of parliament. It was sold in the sale of 
his collections at Messrs. Christie & Manson, March 5, 1855, 
lot 1424, for £37 10s to S. Zimmerman. It afterwards belonged 
in succession to Sir Frederick Milbank, 1st Bt. (1820-1898) 
and to Joseph Dixon (1823-1910), a barrister and author of A 
Treatise on the Law of Partnership (London, 1866) and was sold 
at Christie’s respectively on 27 February 1890 (510 guineas) 
and 14 March 1911 (£4,100). The cup was then purchased 
by Sir Ernest Cassel and is now part of the collection of the 
Ashmolean Museum, Oxford.

£ 300-500  

 

198
A SILVER COPY OF THE BLACKSMITH’S CUP OF 
1655, C.J. VANDER LTD., LONDON, 1977
engraved with the arms of the Worshipful Company of 
Blacksmiths’ and with engraved copy of the original 
inscription, supported by a figure of Vulcan at his anvil 
inscribed By Hammer and Hand All Arts Doe Stand, underside 
of foot inscribed Replica of the Blacksmith’s Cup 1655 made 
January 1977
29cm. high    
966gr, 31oz

£ 800-1,200  

 

196
AN ELIZABETH II SILVER AND ENAMEL BOWL 
AND COVER, GERALD BENNEY, LONDON, 1971
deep circular, the openwork cover cast and chased with swirls 
and two overlaying hearts, one of which enamelled, the rim 
with a 25th wedding anniversary inscription dated 1971, textured 
rims, stamped Gerald Benney, London, in Gerald Benney tooled 
leather bound case with cream silk interior
26cm. diameter    
3702gr, 119oz

PROVENANCE

John, 7th Baron Braboure (1924-2005); 
By whom gifted to his wife The Countess Mountbatten of 
Burma on the occasion of their 25th Wedding Anniversary

The inscription reads: To Patricia from John. On our 25th Wedding 
Anniversary. With all my love and admiration. Oct. 26th 1971

£ 6,000-8,000  

 

ELIZABETH II TABLE SILVER, GERALD BENNEY, 
LONDON, 1967
engraved with the Brabourne crest, comprising: 
12 table knives with steel blades 
12 table forks 
12 soup spoons 
24 dessert knives with steel blades 
24 dessert forks 
12 dessert spoons 
6 serving spoons 
6 serving forks 
2 butter knives and a jam spoon, 1973/81/82, in a Gerald 
Benney brass mounted green velvet-lined tooled leather 
case, key, with an undated but contemporary Gerald Benney 
Goldsmiths, Silversmiths and Fine Enamellers catalogue and 
price list, 36 Bear Lane Southwark London SEI
the case 50cm. wide   
6645gr, 65oz 12dwt

PROVENANCE

John, 7th Baron Braboure (1924-2005); 
By whom gifted to his wife The Countess Mountbatten of 
Burma

£ 7,000-9,000  

 

195

196

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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199
AN ELIZABETH II 9CT. GOLD GOBLET, OLLIVANT 
& BOTSFORD LTD., LONDON, 1964
in James I style, on green onyx plinth with 9kt gold plaque, 
London, 1950, inscribed ‘Manchester Gold Cup 1951 /Won by 
Socrates/ Trained  by M. Peacock/ Ridden by W. Nevett
20cm. high without plinth   
284gr, 9oz

Won by Socrates, a horse jointly owned by Tom Crathorne and 
Lord Brabourne.

The jockey William ‘Billy’ Nevett (1906-1992) was a native of 
Chorlton-cum-Hardy, Manchester. He first became known to 
racegoers in the mid 1920s, especially in the North of England. 
By the time of his retirement in 1956 he had ridden well over 
2,000 winners, including the Derby three times in the 1940s on 
Dante, Owen Tudor and Ocean Swell. In the early 1950s Nevett 
rode several winning races on Socrates, a racehorse purchased 
by Mat Peacock at the 1949 Stockton sales for 750 guineas.

The old-established firm of Ollivant & Botsford Ltd., goldsmiths 
and jewellers of Manchester, was founded by Thomas Ollivant 
(1762-1812), who entered his first mark at the London Assay 
Office in 1789. In 1854 his grandson, John Josiah Ollivant (1798-
1868) went into partnership with John William Botsford (1821-
1880), previously employed at Hunt & Roskell’s Manchester 
branch in St. Ann’s Square. Ollivant & Botsford, converted into 
a limited liability company in 1933, became a subsidiary of 
Mappin & Webb in the 1960s.

£ 3,000-4,000  

 

199

200

Anders Zorn, Sir Ernest Cassel, 1907, oil on canvas, private collection

On 18th July 1922 Lord Louis Mountbatten (later Earl 
Mountbatten) married Edwina Ashley and in doing so 
cemented a relationship between the British crown and 
the Cassel family. Lord Louis was the great, great nephew 
of King Edward VII whose friend and financial rock had 
been Sir Ernest Cassel. Edwina was Sir Ernest’s eldest 
granddaughter and principal heir as her mother Maud, his 
only child, had predeceased him. Through this marriage 
objects acquired by the Edwardian financial genius form 
part of the Newhouse collection.

Ernest Cassel was born in Cologne in 1852 coming 
to England in 1869. Here he soon joined Bischofstein and 
Goldschmidt and rapidly proved himself to be a shrewd 
investor. He later took an independent course and by 1890s 
had created a fortune through his interests in mining, heavy 
engineering and railroads in the USA, Sweden and Turkey. 
Between 1899 and 1903 he helped finance the first Aswan 
Dam in Egypt.

In 1896 Baron Moritz von Hirsch, who had been the Prince 
of Wales’ banker, died and Cassel was informally made his 
successor. It was the start of not only a financially rewarding 
appointment but also of a close friendship. (Cassel would be 
laden with honour when the Prince became Edward VII). So 
much so that when the Prince visited Newmarket he often 
stayed with Cassel at his racing establishment, Moulton 

Paddocks. In 1899 he even snubbed the Duke of Richmond 
saying that he would stay with his banker as he had excellent 
partridge shooting and a chef who prepared his favourite 
dishes, Cassel also appears to have shown a blind eye to the 
Prince’s mistresses who stayed as well.

When not at Newmarket Cassel lived on Park Lane 
at Brook House, an extensive mansion he bought off 
Lord Tweedmouth, he rented county houses such as 
Compton Verney in Warwickshire, as well as owning the 
Villa Cassel at Biarritz, The Villa Cassel at Rienderalp, and 
an apartment in Paris. Initially these houses were largely 
furnished in fashionable French taste but in the early 
years of the new century Cassel became a more focused 
collector assembling outstanding collection is specific 
fields: early English Silver, Oriental Jades, and British 18th/
early 19th century portraits.

These growing collections were displayed at Brook 
House and this continued after his death and even when 
the house itself was rebuilt. In June 1939 Country Life 
published an article on the house, specifically on the duplex 
at the top of the new building where the Mountbatten’s 
lived. In the accompanying photograph the Silver collection 
can be seen in the glass cabinets adjoining the Drawing 
Room, and the Jades in the room beyond. Selected items 
from both are offered in the following lots.

SIR ERNEST CASSEL, GLB, GCMG, GCVO, PC:  
THE FINANCIER’S TREASURES

inscribed underside

200
A SILVER VASE OR ICE PAIL, G. J. DENNIS, 
LONDON, 1996
of bucket form with frosted sides, rim initialed J*P and dated 
26.10.96, the underside inscribed with donors names Pammy, 
Ashley, Allegra, Jeremy, India, David, Edwina
15cm. high    
773gr, 24oz 16dwt

£ 350-450  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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A ROCK CRYSTAL CUP AND 
COVER WITH JEWELLED 
SILVER AND ENAMEL MOUNTS, 
HERMANN RATZERSDORFER, 
VIENNA, CIRCA 1880
carved as a friendly bear standing on his 
back legs, holding a shield with a carved 
coat of arms of a bear below a book and 
within scrollwork, in a jewelled enamel 
frame, the removable head set with garnet 
eyes and a silver collar with enamelled 
floral decoration and alternating collet-set 
garnets and emeralds, supported on a 
stepped lobed base, carved with foliage, 
maker’s mark, Diana’s head town mark 
with scallopped rim
21.9cm. high   

While figures of bears often serve as 
classic heraldic animals in silver or silver-
gilt objects of Northern European or 
German origin, the model in the present 
lot bears strong resemblance to a stone 
bear statue in the Bosco Sacro, also called 
Bosco dei Mostri (‘Monsters’ Grove’), 
in Bomarzo, a small town 42 miles 
northwest of Rome. The bear is closely 
linked to the Orsini family who used 
bears (‘orsi’) as supports for their coat 
of arms. The Sacred Grove in Bomarzo 

201
was created by Pier Francesco Orsini, 
called Vicino (1528–1588), a mecenary 
and great patron of the arts, for reasons 
which still partially remain mysterious. 
The park with all of its curious larger-
than-life size creatures accompanied by 
enigmatic verses in Italian, was intended 
to astonish, and it survived as a private 
park until today. Some of the animals 
were referenced in other categories such 
as the decorative arts, especially in the 
revivalist 19th century, as the present lot 
by the renowned Viennese goldsmith and 
lapidary Hermann Ratzersdorfer may 
demonstrate.

Hermann Samuel, eldest son of Salomon 
Ratzersdorfer, a dealer in antiques, 
was born on 16 May 1815 in Pressburg 
(Bratislava). According to Sigmund 
Meyer, Hermann moved to Vienna in 
the early 1840s with the purpose of 
opening a factory, then the first of its 
kind there, to initially manufacture 18th 
century reproductions (Sigmund Mayer, 
Die Wiener Juden 1700-1900, Vienna/
Berlin, 1917, p. 151). His first enterprise 
was registered in December 1843 for the 
production of Rococo Galanteriewaren 
(small precious objects with a function). 
Following a very successful showing 
at the Wiener Gewerbsprodukten-

202
A SMALL ELIZABETH I SILVER 
COMMUNION CUP AND 
COVER, MAKER’S MARK 
A TERRESTRIAL GLOBE 
(JACKSON’S P. 97), LONDON, 
1577
plain flared bowl, the underside of the 
foot and the paten engraved “No. 69”
20cm. high    
169gr, 5oz 8dwt

PROVENANCE

Sir Ernest Cassel (1852-1921)

EXHIBITED

Red Cross Exhibition of Plate, 
showrooms of Garrard & Co. Ltd., 24 
Albemarle Street, London, June 1915, 
No. 50 
Loan Exhibition, Old Silver at Seaford 
House, London, 1929, No. 78

£ 5,000-7,000  

 

THE CASSEL SILVER

Ausstellung in 1845, he was authorised 
to expand into all branches of gold 
and silver work. At the London Great 
Exhibition of 1851, Ratzersdorfer was 
one of only four exhibitors from the 
Austrian Empire to show goldsmiths’ 
work, to the chagrin of the organisers 
who nevertheless had to award him the 
Jury medal for ‘a toilet glass in a massive 
wrought and embossed silver frame, 
weighing 135 ounces’. Further prizes were 
soon to follow as Ratzersdorfer changed 
direction from reproductions of the 
Rococo to those of the Renaissance for 
which he is known today, among them 
the present lot. For the ill-fated Vienna 
International Exhibition of 1873, he 
created a dazzling display of elaborately 
enamelled and mounted crystal objects. 
By 1881, Hermann had handed over the 
reins to his son Julius who seems to 
have continued in business for only a few 
years after his father’s death in 1891, still 
focusing on reviving old techniques and 
skills and creating fantastic Historismus 
objects from most precious materials.

PROVENANCE

Sir Ernest Cassel (1852-1921)

£ 2,500-3,500  
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204

205

205
A CHARLES I SILVER WINE CUP, MAKER’S MARK 
WS LINKED  WITH A MULLET BELOW IN A PLAIN 
SHIELD, PROBABLY WILLIAM SANKEY, LONDON, 
1635
plain flared bowl raised on a turned knopped stem, circular foot 
engraved with inventory number ‘No. 28’ on underside, fully 
marked on body, lion passant on foot
17.5cm. high   
305gr, 9oz 16dwt

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 5,000-7,000  

 

204
A CHARLES I PARCEL-GILT SILVER COMMUNION 
CUP AND PATEN,  MAKER’S MARK ET, A 
CRESCENT BELOW, LONDON, 1638
flaring form with narrow gilt ring, on plain spreading circular 
foot, gilt interior, fully hallmarked on cup and paten
19cm. high overall   
355gr., 11oz. 8dwt. 

PROVENANCE

Joseph Dixon (1824-1910), retired barrister, late of 1 St. John’s 
Gardens, Ladbroke Grove, London, W., sold Christie’s, London, 
14 March 1911, lot 80;  
Sir Ernest Cassel (1852-1921)

LITERATURE

David M. Mitchell, Silversmiths in Elizabethan and Stuart 
London, Woodbridge, 2017, p. 288 

£ 2,500-3,500  

 

203
AN ELIZABETH I SILVER CHALICE AND PATEN, 
MAKER’S MARK A, POSSIBLY FOR JOHN 
ASHMORE, LONDON, 1577
on domed stepped circular base with die-struck ovolo border, 
the flared beaker-shaped bowl engraved with a band of shaded 
scrolling foliage within plain strapwork, the underside of the 
foot and the paten engraved with the initials ‘LM’, together with 
another paten, maker’s mark only twice on rim, possibly N, the 
centre engraved with a fivefold symmetric sand dollar motif 
within a circle
chalice and paten 20.5cm. high; paten 11.5cm. diam.   
chalice and paten 271gr., 8oz. 14dwt

PROVENANCE

Sir Ernest Cassel (1852-1921).

EXHIBITED

Red Cross Exhibition of Plate, showrooms of Garrard & Co. Ltd., 
24 Albemarle Street, London, June 1915, No. 15; 
Queen Charlotte’s Loan Exhibition of Old Silver, Seaford House, 
Belgrave Square, London, 1929, no. 78

£ 4,000-6,000  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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207

209

210

208
A CHARLES II SILVER TANKARD, PROBABLY 
JOHN CRUTTALL, LONDON, 1682
body and cover later initialled HH and armorial engraved,  scroll 
thumbpiece, hinged cover, marked on body, cover and handle
18cm. high    
945gr, 30oz 6dwt

PROVENANCE

Sir Ernest Cassel (1852-1921)

For a full text on the probable maker behind the IC mark 
see: David M. Mitchell, Silversmiths in Elizabethan and Stuart 
London, London, 2017, p.350

£ 2,500-3,500  

 

206
A COMMONWEALTH SILVER WINE CUP, 
MAKER’S MARK CP A ROSE OR MULLET BELOW 
ATTRIBUTED TO CLEMENT PUNGE (JACKSON P. 
118), LONDON, 1651
engraved around the rim N = Sarum : TA : GM = Co = WEAVERS. 
ANo, 1652, knopped stem, spreading foot, underside scratched 
27 and BESN No 27, marked on body and foot
16cm. high    
298gr, 9oz 12dwt

PROVENANCE

The Property of a Nobleman, Christie’s, London, 8 July 1902, 
purchased by Heigham £78 15s. 9d.; 
Sir Ernest Cassel (1852-1921)

LITERATURE

David M. Mitchell, Silversmiths in Elizabethan and Stuart 
London, Woodbridge, 2017, p. 259

£ 5,000-7,000  

 

207
A CHARLES II IRISH SILVER TANKARD, JAMES 
KELLY, DUBLIN, 1679
plain tapering  cylindrical body,  scroll handle, flat lid with twin 
cusp thumbpiece, the underside with contemporary engraved 
initials EW also No. 4 and 520, with red label inked 520, marked 
on body and cover
19cm. high   
1293gr, 41oz 10dwt

PROVENANCE

Sir Ernest Cassel (1852-1921)

£ 1,000-1,500  

 

206

209
A CHARLES II SILVER PORRINGER AND COVER, 
MAKER’S MARK RC WITHIN PELLETS AND 
CIRCLE, LONDON, 1683, THE COVER WITH 
MAKER’S MARK ONLY STRUCK TWICE
the slightly tapering cylindrical body flat-chased with 
Chinoiserie plants and exotic birds, engraved on one side with 
a lady’s coat-of-arms between the initials EC over EP and the 
date 1683 (this date apparently replacing another of the 18th 
century), applied cast scroll handles, the detachable domed 
cover similarly decorated with Chinoiseries below a cast leaf 
finial
17cm. high   
573gr, 18oz 8dwt

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 5,000-7,000  

 

210
A CHARLES II SILVER-GILT TWO-HANDLED 
PORRINGER AND COVER, MAKER’S MARK 
ATTRIBUTED TO RICHARD MARCHANT, 
LONDON, 1684
circular baluster with scroll handles terminating in monster 
masks, engraved circa 1700 with a coat of arms, repeated at 
the detachable cover, acorn finial, underside faintly scratched 
4240 No. 67, Charles II 1684  and with scratchweight 27:10, the 
cover No 67
16cm. high    
808gr, 26oz

PROVENANCE

F.H. Woodroofe in 1901; 
Sir Ernest Cassel (1852-1921)

EXHIBITED

The Burlington Fine Arts Club, 1901, No. I.60 by F.H. Woodroofe; 
Queen Charlotte’s Loan Exhibition, Old Silver, Seaford House, 
London, 1929, No. 351, plate 29

The coat of arms is that of Samson of Nottinghamshire, 
impaling More or Juxon

F.H. Woodroofe refers to Frank Harry Woodroofe, sometime 
of the Madras Civil Service, whose well-known collection of 
portrait miniatures, including work by Andrew Plimer, John 
Smart and George Engleheart, as well as objects of vertu, 
porcelain and furniture was sold after his death at Christie’s, 
London on 6 June 1907. The highlight of the sale was Plimer’s 
most famous work: the triple portrait of Anne, Harriet and 
Elizabeth, daughters of John Rushout, 1st Baron Northwick.

£ 2,500-3,500  

 

208

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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213

212

211

PROVENANCE

Probably Sir Edward Sebright (1668-1702), who famously 
commenced the rebuilding of Beechwood in Hertfordshire; 
John A. Holms, 1912;  
Sir Ernest Cassel (1852-1921)

EXHIBITED

Red Cross Exhibition of Plate, showrooms of Garrard & Co. Ltd., 
24 Albemarle Street, London, June 1915, No. 43 
Loan Exhibition, 25 Park Lane, London, 1929, no. 231 

£ 8,000-12,000  

 

214
A WILLIAM III SILVER AND PARCEL-GILT CUP 
AND COVER, JOHN BODINGTON, LONDON, 1697
the lower part of the body decorated with cut-card foliage with 
beaded stems and engraved with leaves, engraved above with 
two coats-of-arms in baroque cartouche, beaded scroll handles 
engraved with leaves at the junctions with the cup, the cover 
with similar cut-card work, engraved with a crest
20cm. high   
1176gr, 37oz 16dwt

213
A QUEEN ANNE PROVINCIAL SILVER TANKARD, 
JOHN ELSTON, EXETER, 1711
tapering form with applied girdle, the flat-domed cover with 
scrolling thumbpiece, the hollow scroll handle prick-engraved 
M.J. 1712, Britannia Standard
18.4cm. high   
711gr., 22oz. 16dwt.

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 3,000-5,000  

 

211
A JAMES II SILVER TANKARD AND COVER, II 
OVER FLEUR-DE-LIS, PROBABLY FOR JOHN 
JACKSON, LONDON, 1687
the otherwise plain slightly tapering cylindrical body engraved 
with a cypher, hinged lid, cast bifurcated scroll thumbpiece, the 
underside with scratch weight ’36:16’
20cm. high   
1096gr, 35oz 5dwt

PROVENANCE

John A. Holmes, 1912;  
Sir Ernest Cassel (1852-1921)

£ 5,000-7,000  

 

212
A WILLIAM III SILVER TWO-HANDLED 
PORRINGER, APPARENTLY UNMARKED, CIRCA 
1700
chased with curved lobes and flutes below a corded band and 
stamped bands, beaded scroll handles, the underside initialled 
‘MM’,  also No. 58 twice, paper label inscribed Cassel
9.5cm. high    
228gr, 7oz 6dwt

PROVENANCE

Sir Ernest Cassel (1852-1921)

£ 500-700  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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218
A DUTCH SILVER CYLINDRICAL BEAKER, 
PROBABLY HARKE BAARDT, BOLSWARD, 
APPARENTLY 1685
engraved with hatched scrolling foliage in strapwork, applied 
with stamped band above the foot with wire rim, contemporary 
intials AE.T  and bright-cut circa 1790 JH Pitt, underside with 
old scratchweight 8oz 5dwt
14.5cm. high   
241gr, 7oz 15dwt

PROVENANCE

Sir Ernest Cassel (1852-1921)

£ 2,500-3,500  

 

217
A NETHERLANDISH SILVER WEDDING MEDAL, 
PROBABLY AMSTERDAM, EARLY 17TH CENTURY
lozenge-shaped, engraved or cast to simulate engraving with 
the courtly pair, their hands clasped, their hearts joined and 
bound by a locked chain with Death holding the key within 
rhyming inscription, the reverse inscribed in rhyming couplets 
within overlapping leaf border, including the Pelican in Her Piety 
and clasped hands, pierced for hanging
6cm. wide   
64gr, 2oz

PROVENANCE

Possibly Sir Ernest Cassel (1852-1921)

For closely comparable Lozenge shaped wedding medals see: 
J.W Frederiks, Dutch Silver, wrought plate of North and South-
Holland..., the Hague, 1958

Fredericks (pp. 42 and 51 and plates 147-149) describes and 
illustrates three such medals, all with variations, but essentially 
almost identical to each other and the present example. 
These are in the Rijksmuseum or the Dutch Royal Cabinet of 
Coins.  Fredericks ascribes these works to the monogrammist 
AB. He compares this AB master with Abraham van Hecken 
and concludes that they may have been the same person. 
The monogrammist AB was certainly working in Amsterdam, 
he states,  while van Hecken was probably born in Antwerp, 
worked in Frankenthal, a haven from  persecution for southern 
Netherlandish refugees and established himself in Amsterdam 
by about 1608.

£ 500-700  

 

217 verso

216
FOUR SILVER CANDLESTICKS, POSSIBLY 
BELGIAN OR DUTCH, LATE 18TH CENTURY, 
MAKER’S MARK NW AND INDECIPHERABLE 
TOWN MARKS ON TWO ALL WITH DUTCH 
CONTROL MARKS
shaped circular bases engraved with armorials below a demi 
Pegasus crest and mantling of a house, each trumpet form 
rising to waisted bands and cylindrical sconces, odd and later 
detachable nozzles
15cm. high   
698gr, 22oz 8dwt gross

PROVENANCE

Sir Ernest Cassel (1852-1921)

£ 1,000-1,500  

 

215
A PAIR OF GEORGE III SILVER MEAT DISHES IN 
SIZES, PROBABLY WILLIAM CRIPPS, LONDON, 
1765
shaped oval with gadrooned borders, engraved with a coat of 
arms and motto Vertue Quies, scratchweights 50 12 and 39 2
48cm. and 40.5cm. wide      
2865gr, 92oz 2dwt

PROVENANCE

Sir Ernest Cassel (1852-1921)

The arms are those of Constantine Phipps, Earl Mulgrave 
(1722-1780).

£ 1,500-2,000  

 

215

216
218
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PROVENANCE

Sir Ernest Cassel (1852-1921).

LITERATURE

Dennis Holman, Lady Louis, Life of the 
Countess of Burma, London, 1952, 
photographed in the background of the 
library at 2 Wilton Crescent, the London 
home of the Earl and Countess of 
Burma, colour plate iii, between pp. 8-9.

£ 15,000-25,000  

 

222
A LARGE SPINACH JADE VASE 
AND COVER 
QING DYNASTY, QIANLONG 
PERIOD
of flattened baluster form resting on a 
stepped foot, carved around the sides in 
relief with the Eight Buddhist Emblems 
scattered among flowering leafy lotus 
stems, the shoulders carved with 
upright lappets, set with a pair of lotus 
flower handles supporting loose rings, 
the stone of mottled deep green colour, 
the cover a slightly darker tone
(2)
31.2 cm high

221
A SWEDISH PARCEL-GILT 
TANKARD, MAKER’S MARK 
HN OR NH IN AN OVALED 
OBLONG, NORRKÖPING, 
CIRCA 1720
the cylindrical body with bold gilt floral 
cluster ball feet below asymmetrical 
cartouches, otherwise plain except for 
the gilt rim, the scroll handle chased 
with grape-vine, the domed cover inset 
with a medallion of Charles XII, dated 
1718, all within engraved flowers and 
foliage 
19.5cm. high   
1393gr, 44oz 16dwt

PROVENANCE

From the Collection of Joseph Dixon 
Esq.; 
Sale, Christie’s, London, March 1911; 
Sir Ernest Cassel (1852-1921)

£ 4,000-6,000  

 

219
A GERMAN PARCEL-GILT 
SILVER TANKARD, CHRISTIAN 
PICHGIEL I, DANZIG, CIRCA 
1690
the borders with chased rosettes on 
a matt ground, the cover with a later 
standing figure of a swordsman, marked 
on body and foot
16cm. high    
495gr, 15oz 18dwt

PROVENANCE

The Collection of Sir Joseph Dixon;  
Sale, Christie’s, London, March 23rd 
1911 lot 10 
Sir Ernest Cassel (1852-1921)

£ 2,000-3,000  

 

220
A CONTINENTAL PARCEL-
GILT SILVER TANKARD, 
MAKER’S MARK ONLY AP IN 
MONOGRAM, PROBABLY 
GERMAN OR SWISS, CIRCA 
1690
cylindrical body, hinged cover and 
domed spreading foot matted between 
plain bands, marked on body and cover
15cm. high    
497gr, 15oz 18dwt

PROVENANCE

From the Collection of Joseph Dixon 
Esq., Christie’s, London, 23 March 1911, 
lot 3 
Sir Ernest Cassel (1852-1921)

At the Christies sale in 1911 the tankard 
was catalogued as probably Regensburg. 
Although there is a goldsmith in 
Regensburg with the same mark, his 
working period from the end of the 16th 
century would appear to be too early for 
this tankard.

£ 2,500-3,500  

 

219 220

221

THE CASSEL JADES
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226
A SPINACH JADE MOGHUL-STYLE VASE 
QING DYNASTY, QIANLONG PERIOD
of tapered baluster form, the shoulders applied with lotus 
flower handles, carved around the body in relief with a band of 
lotus flowers borne on feathery leafy scrolls, all between leaf 
borders and a band of stylised dragons and pendent cicada 
blades
19.2 cm high

PROVENANCE

Sir Ernest Cassel (1852-1921).

LITERATURE

Dennis Holman, Lady Louis, Life of the Countess of Burma, 
London, 1952, photographed in the background of the library at 
2 Wilton Crescent, the London home of the Earl and Countess 
of Burma, colour plate iii, between pp. 8-9.

£ 10,000-15,000  

 

227
A RARE SPINACH JADE ARCHAISTIC VESSEL AND 
COVER, FANG DING 
QING DYNASTY, QIANLONG PERIOD
of rectangular section raised on four cylindrical legs and 
flanked by upright handles supporting loose rings, carved on 
each face with a band of stylised taotie masks in shallow relief 
centered on toothed flanges, the cover similarly carved on each 
side with confronted dragons centered on toothed flanges, the 
cover surmounted by a dragon knop, the stone an even colour
(2)
18.2 cm high

PROVENANCE

Sir Ernest Cassel (1852-1921).

LITERATURE

Dennis Holman, Lady Louis, Life of the Countess of Burma, 
London, 1952, photographed in the background of the library at 
2 Wilton Crescent, the London home of the Earl and Countess 
of Burma, colour plate iii, between pp. 8-9.

£ 7,000-9,000  

 

226

227

225
A SPINACH JADE MING-STYLE EWER AND COVER 
QING DYNASTY, 19TH CENTURY
of flattened pear shape with a long spout opposite a thin 
strap handle, carved on each side with a peach-shaped panel 
enclosing two immortals, the domed cover topped with a 
seated figure of Shoulao, the stone a deep mottled green 
colour
(2)
25 cm high

PROVENANCE

Sir Ernest Cassel (1852-1921).

LITERATURE

Dennis Holman, Lady Louis, Life of the Countess of Burma, 
London, 1952, photographed in the background of the library at 
2 Wilton Crescent, the London home of the Earl and Countess 
of Burma, colour plate iii, between pp. 8-9.

£ 5,000-7,000  

 

223
A SPINACH JADE ‘CARP’ VASE 
QING DYNASTY, 18TH/19TH CENTURY
carved as large fish leaping from the cresting waves, the head 
showing dragon features, the stone a mottled deep green tone, 
wood stand
(2)
21 cm high

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 4,000-6,000  

 

224
A SPINACH JADE BOX AND COVER 
QING DYNASTY, 19TH CENTURY
of flattened circular shape, the top carved with a vigorous 
leaping five-clawed dragon, the sides carved with five bats in 
flight 
(2)
17.6 cm wide

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 2,500-3,000  

 

225

223

224
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229

228

A RARE WHITE JADE FIGURE OF A BUDDHIST 
LION  
QING DYNASTY, 18TH CENTURY 
well-carved in the round, recumbent and with its head turned 
back, the stone an even white colour, polished to a soft glow
11.4 cm wide

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 15,000-25,000  

 

231230
A MOSS AGATE VASE 
LATE QING DYNASTY
carved in the form of a gnarled tree trunk, issuing leafy 
branches laden with peaches, a small ruyi on one side
10.5 cm wide

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 800-1,200  

 

228
A SPINACH JADE FIGURE OF A BOY 
QING DYNASTY, 19TH CENTURY
standing with his legs bent and apart, and his body leaning 
forward, his right hand raised, the stone an even dark green 
colour, wood stand 
(2)
12.3 cm high

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 600-800  

 

229
A LARGE ROSE-QUARTZ BUDDHIST LION AND 
CUB GROUP 
QING DYNASTY, LATE 19TH CENTURY
carved in the round with two cubs clambering over their 
mother
17.1 cm wide

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 1,500-2,000  

 

230
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234

233

232

A RARE PALE CELADON JADE TEAPOT AND 
COVER 
QING DYNASTY, QIANLONG PERIOD
of small size, finely carved on the flattened sides with bands 
of archaistic designs, the spout issuing from a dragon mask 
opposite a loop handle, the cover similarly decorated, the stone 
of even greenish white tone
(2)
18 cm wide

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 8,000-12,000  

 

235

234
A PALE CELADON JADE FIGURE OF A MEIREN 
LATE QING DYNASTY
standing beside a fruiting peach tree, holding a basket and a 
whisk, enveloped by billowing scarves 
20.3 cm high

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 1,200-1,500  

 

232
A PALE CELADON JADE LOTUS GROUP 
QING DYNASTY, 18TH/19TH CENTURY
naturalistically carved as a large curled lotus leaf deeply 
hollowed and forming a vessel, issuing from the root, flanked 
by smaller lotus flowers and pods issuing, with two small egrets 
clambering over the lotus flowers, the stone a greenish tone, 
fitted wood stand
(2)
21.2 cm wide

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 6,000-8,000  

 

233
A ROCK CRYSTAL VASE AND COVER 
QING DYNASTY, 19TH CENTURY
of tall shouldered form with scroll handles flanking the neck, 
encircled by flowering magnolia branches and flanked by two 
quails at the side
(2)
29.8 cm high

PROVENANCE

Sir Ernest Cassel (1852-1921).

LITERATURE

John Cornforth, London Interiors, London, 2000, p. 133, 
illustrated on the chimneypiece in the Drawing Room of Brook 
House in 1939.

£ 1,200-1,500  
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236

238

237

238
AN AMBER GROUP 
QING DYNASTY, 19TH CENTURY
depicting the three Star Gods gathered around a wine jar
13 cm wide

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 800-1,200  

 

236
A PAIR OF AMBER VASES AND COVERS  
QING DYNASTY, 19TH CENTURY
of flattened baluster shape, each with lion mask handles 
suspending loose rings, the covers each with a knop in the 
shape of a buddhist lion, wood stands
(6)
each 21 cm high

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 1,500-2,000  

 

239
A RARE CARVED LAPIS-LAZULI BOULDER 
QING DYNASTY, 18TH/19TH CENTURY
the stone of irregular triangular shape, deeply carved in the 
round as a craggy mountain landscape set with gnarled pine 
trees, one side depicting an immortal wading over a turbulent 
stream on a bamboo raft beneath high cliffs, the other side with 
gnarled trees and lingzhi issuing from rocks, the stone an even 
blue colour speckled with gold flecks, wood stand 
(2)
22 cm wide

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 6,000-8,000  

 

240
A CARNELIAN AGATE ‘DOUBLE CARP’ VASE  
QING DYNASTY, 18TH/19TH CENTURY
carved as two confronted carp leaping from tumultuous waves, 
with mouths wide open and hollowed forming the vases, with 
bulging eyes and scaly bodies, the stone a milky-white tone 
with vermillion-red highlights
20.5 cm high

PROVENANCE

Sir Ernest Cassel (1852-1921).

Carved from a large piece of carnelian agate, it is closely 
related to an example in the Palace Museum collection, Beijing, 
illustrated in Gugong bowuyuan lidai yishuguan chenpiepin 
tumu, Beijing, 1991, pl. 1314.

£ 6,000-8,000  

 

237
A PAIR OF TURQUOISE AND AUBERGINE-
GLAZED BISCUIT FIGURES OF PARROTS 
QING DYNASTY, 18TH CENTURY
each standing on pierced rockwork, the hooked beaks unglazed
(2)
21.8 and 21.6 cm high

PROVENANCE

Sir Ernest Cassel (1852-1921).

£ 2,000-3,000  

 

239

240
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241
ANDREA SOLDI
Florence c.1703 - 1771 London

Portrait of William Western Hugessen (1736-64)

oil on canvas
122 x 89.4 cm.

PROVENANCE

By descent to the sitter’s daughter, Mary Western Hugessen (d. 
1784) and her husband Sir Edward Knatchbull, 8th Bt. (1758-
1819).

William Western Hugessen was the son of William Hugessen 
(1691-1753) and his wife Dorothy Tyssen (1701-49) whom he 
married on 31st October 1734. He lived at Provender House 
in Norton, a medieval house built in 1342 for Lucas of Vienne, 
which his ancestor James Hugessen had bought in 1633. 
William married Thomazine Honywood, daughter of Sir John 
Honywood, Bt. of Evington, M.P. for Canterbury and member 
of an old Kent family. His eldest daughter Dorothy married Sir 
Joseph Banks. As she died without issue, the Provender estate 
passed to the issue of William Hugessen’s other daughter Mary 
and her husband Sir Edward Knatchbull, 8th Bt. (d. 1819) (see 
lot 170).

£ 4,000-6,000  

 

THE STAIRCASE HALL 

The Hugessen family was based in the port of Dunkirk by 
the early 16th century trading as merchants. Later during 
that century James Hugessen moved to Dover where 
he continued his mercantile activities. Shortly afterwards 
his kinsman Thomas moved to the colonies, where he 
established a trading company in New York and he died 
there in 1644.

James Hugessen’s son, another James, purchased the 
ancient estates of Provender near Norton in north Kent 
and started the rise in status of the family in that county. 

James became High Sheriff in 1642 and his son William 
not only served in that office but was also knighted. In 
the mid-18th century his descendant William Western 
Hugessen died young leaving two daughters, Dorothy 
who married Sir Joseph Banks, and Mary, who married 
Sir Edward Knatchbull, 8th Bt. Dorothy dying childless 
meant the Provender estate was inherited by Lady 
Knatchbull and remained in the Knatchbull family, used 
as a dower house, till the end of the 19th century (it later 
became the home of Princess Andrew Romanov).

FOREBEARS: THE HUGESSENS, WYNDHAMS, SOMERS & BROWNES
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244
ISAAC SEEMAN
Polish British d. 1751

Portrait of Thomas, Lord Wyndham (1687-1745), Lord 
Chancellor of Ireland

oil on canvas, in a carved wood frame
126.5 x 102 cm.

LITERATURE

Inventory, 1849, p. 5, in the library; 
Catalogue of Portraits, 1920, no. 36; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, photographed in the library, p. 221; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London 1926, in situ, p. 136.

This portrait of Wyndham dates from 1739. It shows him with 
the wand of office as Lord High Steward of Ireland. The office 
of Lord High Steward, the most important office of state in 
the kingdom, had passed through the family of the Earls of 
Shrewsbury since the fifteenth century, but their Roman 
Catholicism at this period prevented them from exercising its 
judicial role. It was therefore acting as Lord High Steward that 
Wyndham presided over the celebrated trial in April 1739 of 
Henry Barry, Baron Santry. A rakish member of the Irish Hellfire 
Club, Santry had murdered Laughlin Murphy ‘in a fit of passion’. 
He claimed the right to be tried by his peers, and on 27th April 
1739 Wyndham, acting as Lord High Steward, presided over 
the case with twenty-three peers acting as judges. It was the 
first trial of a peer in Ireland before the Irish Lords. The case 
against Santry was clear, and Wyndham pronounced the death 
sentence, though Santry was subsequently pardoned by the 
King. The trial excited considerable public interest, and the 
stress affected Wyndham’s health. On 7th September 1739 he 
resigned as Lord Chancellor and sailed for England the next 
day. He retired to his native Wiltshire where he died in 1745. A 
fine tomb by Rysbrack was raised to his memory in Salisbury 
Cathedral.

He left a handsome bequest of £2500 to Wadham College, 
Oxford, and the remainder of his fortune to his nephew, the 
son of his sister Alice, who had married Sir Edward Knatchbull, 
4th Bt. in 1698 (see lots 110 and 112). The nephew, already 
christened after his uncle, changed his name by Act of 
Parliament in 1746 and became Sir Wyndham Knatchbull-
Wyndham on gaining his inheritance. The continual use of 
the unusual first names of Wyndham and Wadham in the 
Knatchbull family stem from this inheritance.

A replica of this portrait is in the collection of Wadham College 
(as is an early 19th-century half-length copy by Joseph 
Smith). Wyndham was also painted by the Irish artist Thomas 
Mitchell, and a portrait by Isaac Seeman of Wyndham in Lord 
Chancellor’s robes was sold from Bramshill in 1937. For a 
further portrait of the same sitter see lot 116.

£ 3,000-5,000  

 

243
ENOCH SEEMAN
Gdansk circa 1694 - 1745 London

Portrait of Elizabeth Somers (1655-1745)

inscribed centre right: Eliz Somers / Wife of Sr. Ioseph Iekel Kt

oil on canvas
126.9 x 103 cm.

PROVENANCE

By descent to the sitter’s sister, Maria, who married Charles 
Cocks; 
Thence to their only child, Catherine, who married James Harris; 
Thence to their daughter, Catherine, wife of Sir Wyndham 
Knatchbull, 5th Bt. (d. 1749).

LITERATURE

Inventory, 1749, in the withdrawing room; 
Catalogue of Portraits, 1920, no. 46; 
A.T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 1921, p. 
371, photographed in the drawing room.

The sitter was the daughter of John Somers, a Worcester 
attorney, and his wife Catherine Ceaverne. Her elder brother 
was John Somers, who became a significant figure during the 
period when William III replaced James II as King, and later 
served as Lord Chancellor.

In 1697 she married Sir Joseph Jekyll (1662-1738), who became 
a member of the Middle Temple, the same Inn as his brother-
in-law, John Somers. It was under Somers’ aegis that Jekyll 
became M.P. for Eye in 1697, the same year that he became 
Chief Justice of Chester. Jekyll’s legal career was distinguished, 
and in 1717 he was made Master of the Rolls and a Privy 
Councillor. He had a reputation as a man of great probity and 
high moral standards.

£ 4,000-6,000  

 

ATTRIBUTED TO EDWARD BOWER
Totnes 1576 - 1667 London

Portrait of James Hugessen (d. 1646); and Portrait of 
his wife, Jane Adrian

the former charged with the Hugessen coat-of-arms and dated 
upper left: 1636
a pair, both oil on canvas
each: 116 x 93 cm.

PROVENANCE

By descent to William Western Hugessen (1736-64), Provender, 
Kent; 
To his daughter and co-heiress, Mary Western Hugessen (d. 
1784) and her husband Sir Edward Knatchbull, 8th Bt. (1758-
1819).

The Hugessen family originally came from Dunkirk in Flanders. 
James Hugessen bought two estates in Kent: Sewards in 
Lynsted, and Provender in Norton. He was High Sheriff of Kent. 
The tomb commemorating him and his wife, Jane, in the form 
of painted recumbent sculptures, along with the figures of their 
seven children, is in the church of St Peter and St Paul, Lynsted. 
The inscription on the tomb identifies James Hugessen as a 
‘Merchant Adventurer’ – a career to which the seascape and 
ship visible in the background behind him here, evidently refer.

£ 10,000-15,000  

 

242

243

244
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ENGLISH SCHOOL, CIRCA 1630
Portrait of Sir Richard Browne, 1st Bt. (c. 1610-1669) 
and his sister, Margaret, when children

inscribed upper left and right: Ætatis .6. / Aetatis .4.; 
indistinctly inscribed and dated centre: [...]ibus, binis [...] vir[...] 
/ 16[...]; and charged with their coat-of-arms, Browne impaled 
with Scott, centre
oil on canvas
121.2 x 97.4 cm.

LITERATURE

Catalogue of Portraits, 1920, no. 77.

£ 6,000-8,000  

245
The sitters are Richard Browne and his sister Margaret, the 
children of John Browne of Shingleton, Great Chart in Kent, and 
his wife Elizabeth Scott. Their father was a descendant of the 
Brownes of Betchworth Castle in Surrey, and son of Richard 
Browne, who purchased the Shingleton estate in circa 1600. 
Their mother was the daughter of Sir Edward Scott (circa 1578-
1646) of Scotts Hall near Smeeth, Kent. Sir Edward’s father 
was a diplomat and led embassies to Florence, Venice and 
Constantinople in the early years of the 17th century.

Richard Browne married Elizabeth Andrews, the daughter of Sir 
William Andrews, 1st Bt. and his wife, Anne Temple (ancestress 
of Lord Cobham of Stowe). They had a single child, Elizabeth, 
who married Thomas, Lord Leigh of Stoneleigh in 1669, and 
who inherited the Shingleton estates.

Both the Browne and the Scott families died out in the ensuing 
century and this portrait would appear to have been inherited 
or purchased by the Knatchbull family in the late 18th century 
(it does not seem to be listed in the 1749 inventory). The 
connection between the families lies through the Scotts, as not 
only were they close neighbours (and their memorials are to be 
found in Brabourne Church) but also Sir Edward Scott married 
Mary Aldersey, the widow of Sir Norton Knatchbull (d. 1636) 
(see lot 105). There is an old Kentish rhyme that suggests the 
Knatchbull family will outlive their neighbours:

Scot’s Hall shall have a fall; 
Ostenhangre was built in angre, 
Somerfield will have to yielde; 
And Mersham Hatch shall win the Match [sic.].

The painting was photographed in the Entrance Hall at 
Mersham le Hatch, circa 1920.
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Sir Wyndham Knatchbull-Wyndham, 6th Bt. (1737–1763) 
was just twelve when he succeeded his father in 1749. He 
was dispatched on an extensive Grand Tour on reaching his 
majority in 1757, returning to take possession of his estates 
and a seat in the House of Commons in 1760. The young 
Baronet’s lengthy sojourn in Rome undoubtedly informed 
the decision to rebuild the house at Mersham-le-Hatch 
which he found to be outdated and unfashionable.

In 1761 he enlisted the services of Robert Adam (1728-
1792), a leading proponent of neoclassicism and one of the 
country’s most sought after architects, who wasted little 
time in producing plans and elevations. Demolition of the 
old house began on 25th January 1762 and the first brick 
was laid at the new site a quarter of a mile eastward on 20th 
September. Just over a year later tragedy struck when Sir 
Wyndham died, jeopardising the entire project.

The Knatchbull title and what stood of Mersham 
passed to his sexagenarian uncle, Sir Edward Knatchbull, 
7th Bt. (1704-1789). Although the new mansion had lost 
its instigator, Sir Edward had little choice but to continue 
with this monumental undertaking. The old seat was gone, 
and it was his duty to raise the house from its foundations 
to the 240ft winged façade that stands today. Under the 
aegis of Adam, Mersham was filled with examples of work 
from the leading craftsmen of the day. Fine stuccowork 
by Joseph Rose, monumental chimneypieces by Thomas 
Carter, delicately wrought iron by Alexander & Shrimpton 
and classical grisailles by Antoni Zucchi all contribute to a 
quintessential Adam interior. The Drawing Room was the 
last to be completed in 1772, but presumably the house was 
largely inhabitable as early as 1767 for this was the year in 
which Sir Edward engaged the skills of another titan of 18th 
century design; Thomas Chippendale (1718–1779).

The Mersham commission spanned over a decade - 
on and off from 1767 to 1779, the year of Chippendale’s 
death – during which he reached the zenith of his 
neoclassical period, coinciding with other distinguished 
commissions realised at Nostell Priory (1766-85) and 
Harewood House (1767-78). An extensive archive of letters, 
estimates and memoranda document the commission 
providing a fascinating insight into the working practices 
of Chippendale and his relationship with Sir Edward. 
Chippendale’s work at Mersham cost £1,902, almost a 
tenth of the £20,526 total, and it is evident he was as 
much a decorator as he was a cabinet-maker supplying 
everything from ‘Walnutt Tree slabs’ to ‘Strabery Chintz’ 
wallpaper alongside superb articles of furniture. Although 
the commission is perhaps less extravagant than some its 
contemporaries, such as Harewood, it nevertheless included 
grand statement pieces like the ‘fine Sienna Marble Table’ 
on ‘a large rich Carv’d frame…gilt in burnished Gold’. 
Painted and japanned furniture also feature prominently, 
with bedrooms finished in elegant combinations of green & 
gold japan, purple & white, green & white and blue & white.

The majority of the furniture at Mersham was 
comparatively modest, restrained and ‘neat’. The works 
offered in the following pages epitomise this and display the 
quality associated with Chippendale’s workshop. In 1767, a 
‘very neat new frame’ was made for an exotic ‘Inlaid Cabinet’ 
which Chippendale repaired and enhanced with ‘new 
silvering’ (lot 246). Part of the first wave, this highly prized 
Knatchbull heirloom was destined for ‘Sir Edward’s Room’ 
on the Ground Floor. Amongst the ‘Sundries sent to Hatch’ 
in 1768, is ‘A neat Mahogany 8 leg table of fine wood’ (lot 
252). A versatile piece of dining furniture, whose simplicity 
belies the exquisite quality of materials and construction. 
Following a hiatus of two years, Sir Edward turns once again 
Chippendale for the furniture for the grandest rooms which 
were yet to reach completion. In 1772, the firm supplied 
‘4 neat Carv’d Mahogany Stools’ for the Dining Room 
conceived to match a set six of ‘backstools…cover’d with 
blue leather & brass nail’d’ (lot 249). 

A punctilious patron, Sir Edward was always conscious 
of budget and the back and forth with Chippendale over 
exceeded estimates and sometimes underwhelming service 
is amusing. In a letter of January 1771, Sir Edward chastises 
Chippendale claiming he might have ‘employed a Person in 
the Country who could have done everything just as well as 
your Men’. Clearly Sir Edward believed he could get better 
terms with lesser-known London cabinet-makers such as 
William Crawford (fl. 1768-83) who supplied furniture to 
Mersham in 1770 (see lots 253 to 255). Often blighted by 
credit issues, Chippendale was not afraid to fight his corner. In 
a bullish letter dated 6th August 1778 Chippendale challenges 
Sir Edward, writing ‘What you think exorbitant, I do assure 
you is moderate, and will bear inspection of any man of the 
Business, who is a Judge, to none else’. Indeed, these works 
have stood the test of time and more than two centuries 
after that letter was written, Chippendale’s name remains 
synonymous with the very best of English craftsmanship.

Over the years many of the original furnishings at 
Mersham were sold, leaving only the Knatchbull archive 
and a rare group of extant survivors to help us imagine the 
rooms in their original state. It is likely dispersals took place 
during the tenure of Sir Wyndham Knatchbull, 12th Bt. 
(1844–1917), who inherited in 1871 and remodeled the house 
a year later adding a grand library (see lot 85). There was a 
huge revival of interest in the Adam style during this period 
and the copies offered here were presumably commissioned 
to augment original works by Chippendale and Adam. 
See for example the overmantel mirror which replicates 
the neoclassical roundels in the Hall (lot 35) or the slender 
pair of oval mirrors recorded in the Morning Room in 1884 
but inspired by a mirror formerly in the Ante Room which 
Chippendale supplied in 1767 (lot 251).

THOMAS CHIPPENDALE – 
THE KNATCHBULL COMMISSION

Opposite: Detail from lot 100, Plate 189 and 190 from English Homes, 
showing the west and east elevation of the Hall.



new silvering the furniture & Making a very neat new frame 
for the Cabinet / £4 14s 6d’ (The Knatchbull-Brabourne MSS 
U951/A18/26); 
Inventory, 1885, p. 27, on the ‘Principal Staircase’; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, photographed on the landing, p. 221; 
Inventory, 1926, p. 20, on the half landing; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London, 1926, in situ, p.129, fig.194; 
Peter Thornton, The Furnishing of Mersham-le-Hatch, Apollo, 
April 1970, Part I, p.277, fig.13; 
Christopher Gilbert, The Life and Work of Thomas Chippendale, 
London, 1978, Vol. II, p.140, fig.251; 
Amin Jaffer, Furniture from British India and Ceylon, V&A 
Publications, 2001, p.189, fig. 86.

The stand for this remarkable table bureau was supplied by 
Thomas Chippendale in 1767 for ‘Sir Edward’s Room, Ground 
floor’ at Mersham and is recorded in the accounts on 14 
October as follows: 

‘To Repairing an Inlaid Cabinet new silvering the furniture & 
Making a very neat new frame for the Cabinet / £4 14s 6d’.

At the same time, Chippendale supplied a robust ‘Wainscot’ 
library table and clothes press, a large mahogany sofa and two 
giltwood girandoles to furnish Sir Edward’s private sanctuary. 
The table bureau is probably the ‘Ebbony [sic] & ivory cabinet’ 
listed in ‘Sir Windham’s [sic] Lodging Room’ in the 1749 
inventory of Mersham - taken shortly after the death of his 
brother Sir Wyndham Knatchbull-Wyndham, 5th Bt. (1699-
1749) - and was evidently a treasured family possession. That 
Sir Edward had this prized heirloom elevated on a bespoke 
stand by Chippendale, to be displayed in his study, speaks 
volumes.

The bureau belongs to a group of case furniture – both small 
and large scale – which was made in the town of Vizagapatam, 
a port on the northern stretch of the Coromandel Coast famed 
for its ivory inlay. These articles of exotic furniture where highly 
prized by English collectors, often with a connection to the East 
India Company, the most famous being a kneehole dressing 
table and a toilet mirror of similar form to the Mersham bureau 
which belonged to Clive of India and is now at Powis Castle. 
Another closely related example is housed in the collections at 
the Victoria & Albert Museum, London (IS.176:1 to 12-1950 and 
illustrated Amin Jaffer, Furniture from British India and Ceylon, 
2001, p. 189, fig. 40). Jaffer notes the entwining florid scroll 
motifs used to decorate both examples derive from Coromandel 
chintzes whilst the form – with its arcaded frieze – is modelled 
on early 18th century English prototypes (op. cit., p. 189).

In keeping with the Adam scheme, the majority of the furniture 
Chippendale supplied to Mersham is overtly neoclassical. Yet, 
for this most exotic of objects, Chippendale delves into his 
repertoire of designs made famous in The Director, employing 
a fanciful Chinese and Gothic vocabulary to compliment 
the form and decoration of the bureau. The pierced frieze 
incorporates Chinese fretwork and quatrefoils heightened with 
foliate penwork to echo the engraved ivory detailing, whilst the 
architectural language of the Gothic buttresses and cluster-
column supports resonate with the arcaded frieze drawer and 
pigeonhole gallery to the interior. The result is a harmonious 
and quite unique marriage of eastern and western aesthetics, 
with each component executed by master craftsmen on 
different continents.

W  ◉  £ 40,000-60,000  

 

THE KNATCHBULL CABINET

AN ANGLO-INDIAN ROSEWOOD AND IVORY 
INLAID TABLE BUREAU ON A MAHOGANY AND 
FRUITWOOD STAND BY THOMAS CHIPPENDALE, 
THE BUREAU, VIZAGAPATAM, CIRCA 1740-50, 
THE STAND, LONDON, 1767
profusely decorated with foliage, the fall front opening to reveal 
an arrangement of seven small drawers and three pigeon 
holes above a shaped frieze drawer and lopers, the stand 
with chinoiserie decoration to the frieze including penwork to 
pierced quatrefoil, the legs headed with pierced trefoil brackets 
with cluster columns support with blind tracery
87.5cm. high, 57cm. wide, 28cm. deep.   

PROVENANCE

The bureau probably acquired by Sir Wyndham Knatchbull-
Wyndham, 5th Bart. (1699-1749); 
The stand commissioned by Sir Edward Knatchbull, 7th Bart. 
(1704-1789).

EXHIBITED

Canterbury; The Royal Museum, Treasures From Kent Houses, 
23rd September-13th October 1984, no. 61, p. 16.

LITERATURE

Inventory, 1749, probably ‘one Ebbony [sic] & ivory cabinet’ in 
Sir Windham’s [sic] Lodging Room; 
Sir Edward Knatchbull’s account of furnishings with Thomas 
Chippendale, 14 October 1767, ‘To Repairing an Inlaid Cabinet 
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The present stool originally formed part of a set of four which 
were supplied by Thomas Chippendale on 28th October 
1772 - now in partnership with Thomas Haig and trading as 
Chippendale, Haig & Co - for the Dining Room at Mersham-le-
Hatch and are described as ‘4 neat carv’d mahogany Stools 
cover’d with fine blue Morrocco Leather and brass Nail’d to 
Match the Chairs £7 8s 0 d.’

The stools were conceived to match a set of ‘6 mahogany 
backstools with carv’d & fluted feet stuff’d and cover’d with 
blue leather & brass nail’d’ supplied five years before on 14 
October 1767 for the Ante-Room to the Great-Dining Room. 
One was sold without provenance, The Neil and Gina Smith 
Collection, these rooms, 3 July 2019, lot 124.

Two other stools from the suite have been sold previously. One 
belonging to Major Peter Loyd, Towersey Manor, Oxford (and 
retaining traces of the original blue leather upholstery) sold 
Christie’s London, 8 February 1973, lot 19 and subsequently 
Christie’s London, 29 March 1984, lot 28. Another, from the 
Collection of Miss Julia Lowenthal, sold Christie’s London, 10 
March 2005, lot 110 (£40,800 with premium). 

Interestingly, Chippendale employed an almost identical foot 
on a large suite of green-japanned seat furniture ordered for 
the Chinese Ante-Room and the State Bedchamber at Nostell 
Priory in 1771 (Gilbert, op. cit., figs. 168, 169, 360 & 387).

W  £ 20,000-30,000  

 

A GEORGE III SERPENTINE MAHOGANY STOOL 
BY THOMAS CHIPPENDALE, 1772
the padded seat on ring turned fluted tapering legs and lotus 
carved splayed disc feet, with a printed cotton loose cover by 
David Hicks
45cm. high, 62.5cm. wide, 41cm. deep   

PROVENANCE

Commissioned by Sir Edward Knatchbull, 7th Bart. (1704-1789)

LITERATURE

Sir Edward Knatchbull’s account of furnishings with Thomas 
Chippendale, 28th October 1772, ‘To 4 neat carv’d mahogany 
Stools cover’d with fine blue Morrocco Leather and brass Nail’d 
to Match the Chairs £7 8s 0 d.’ (The Knatchbull-Brabourne 
MSS U951/A18/28); 
Inventory, 1885, p. 48, possibly one in the ‘Park Room’; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, photographed in the hall, p. 219; 
Inventory, 1926, p. 5, either the one in ‘Bow Room’, p.14 or the 
other in the ‘Garden Room’; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London, 1926, in situ, p. 124; 
Peter Thornton, The Furnishing of Mersham-le-Hatch, Part II, 
Apollo, June, 1970, p. 442; 
Christopher Gilbert, The Life and Work of Thomas Chippendale, 
Vol. I, London, 1978, p.222; 
Christopher Hussey, English Country Houses, Mid Georgian 
1760-1800, London, 1984, in situ, p.100.

248
A GEORGE II FEATHERBANDED AND 
CROSSBANDED WALNUT COFFER ON STAND, 
SECOND QUARTER 18TH CENTURY
with a domed caddy-moulded top and sides, with engraved 
lacquered brass escutcheon and carrying handles, the stand 
with conforming angled moulding, the interior lined with 
Chinese Export polychrome decorated wallpaper and the lid 
with handblocked polychrome chintz paper
on stand 94cm. high, 113cm. wide, 51cm. deep.   

LITERATURE

Inventory, 1885, p. 26, in the landing corridor; 
Inventory, 1926, p. 35, in the entrance hall.

W  £ 700-800  

 

249

247
A GEORGE III BRASS BOUND MAHOGANY WINE 
COOLER, CIRCA 1760, IN THE MANNER OF 
THOMAS CHIPPENDALE
of coopered form, with boldly cast lion mask ring handles
21cm. high, 74cm. wide including handles, 48cm. deep.   

PROVENANCE

Acquired by Sir Wyndham Knatchbull-Wyndham, 6th Baronet 
(1737-1763) or his heir Sir Edward Knatchbull, 7th Baronet 
(1704-1789)

LITERATURE

Inventory, 1885, p. 29, in the dining room; 
Arthur T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 
1921, photographed in the dining room, p. 371; 
Inventory, 1926, p. 25, in the dining room; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London, 1926, in situ, p.131; 
Peter Thornton, The Furnishing of Mersham-le-Hatch, Part I, 
Apollo, April 1970, p.266, fig.2; 
Christopher Hussey, English Country Houses, Mid Georgian 
1760-1800, London, 1984, in situ, p.102.

We know Thomas Chippendale supplied Mersham with several 
pieces of coopered dining room equipment in 1769. Both the 
‘neat Mahogany Plate Basket with a Brass Bow handle’ and 
‘a large Mahogany Plate pail wt Brass hoops & handles’ are 
illustrated in Christopher Gilbert’s monograph on Chippendale, 
The Life and Works of Thomas Chippendale, London, 1978, 
Vol. II, p. 177, fig. 318, however, the present lot - now lacking its 
original stand - does not feature in the accounts. The form and 
distinctive lion mask handles were not uncommon in the 1760s 
with several documented examples surviving by Gillows, as well 
as a famous pair supplied by Chippendale to Dumfries House in 
1759 and 1763 (see Gilbert, op. cit., pp.78-79, figs. 121-122).

W  £ 2,000-3,000  
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250
A GEORGE III STYLE SERPENTINE MAHOGANY 
STOOL, AFTER A DESIGN BY THOMAS 
CHIPPENDALE
ensuite with the previous lot
46cm. high, 60.5cm. wide, 41cm. deep   

EXHIBITED

London, Christie’s, Chippendale Loan Exhibition, November, 
1978, no. 5.

LITERATURE

Peter Thornton, The Furnishing of Mersham-le-Hatch, Part II, Apollo, 
June, 1970, p. 442, fig. 3 (where described as 18th century); 
Christopher Gilbert, The Life and Work of Thomas Chippendale, 
Vol. II, London, 1978, p.214, fig. 389 (where described as 18th 
century).

It has long been held that the present stool is one of the ‘4 neat 
carv’d mahogany Stools’ supplied by Thomas Chippendale in 
1772 (see previous lot), however, variation to the carving and 
constructional differences suggest a later date of manufacture.

W  £ 3,000-5,000  

 

251
A PAIR OF UNUSUAL GEORGE III STYLE IVORY 
AND BLUE PAINTED GESSO AND GILT MIRRORS, 
AFTER THOMAS CHIPPENDALE
the oval plates in moulded framed applied with running borders 
of beading, acanthus and guilloche
178cm. high, 56cm. wide   

LITERATURE

Inventory, 1885, p. 32, both in the morning room; 
Inventory, 1926, p. 26, in the dining room; 
Peter Thornton, The Furnishing of Mersham-le-Hatch, Part I, 
Apollo, April 1970, p. 271, fig.9 (where described as 18th century).

The present mirrors follow Thomas Chippendale’s design for 
‘A large oval glass in a rich carv’d frame painted blue & white’ 
supplied on 14 October 1767 for the ‘Anti-Room’ at Mersham 
(Thornton, op. cit., p. 270, fig. 8) and presumably belong to the 
group of fine and historically sensitive copies executed in the 
19th century.

W  £ 4,000-6,000  

 

252
A GEORGE III MAHOGANY SPIDER-LEG TABLE BY 
THOMAS CHIPPENDALE, 1768
the rectangular drop-leaf top with gateleg action, on a shaped 
mahogany frieze to each short side, on eight slender columnar 
form turned legs and stretchers ending in pad feet
70.5cm. high, 76cm. wide, 33cm. deep (closed), 81.5cm. deep 
(extended)   

PROVENANCE

Commissioned by Sir Edward Knatchbull, 7th Bart. (1704-1789)

LITERATURE

Sir Edward Knatchbull’s account of furnishings with Thomas 
Chippendale, 9 June October 1768, ‘To a neat Mahogany 8 leg 
Table of fine wood £2 2s 0d’ (The Knatchbull-Brabourne MSS 
U951/A18/26); 
Inventory, 1885, p. 66, in the ‘Chintz Room’; 
Inventory, 1926, p. 27, in the ‘Service Room’; 
Christopher Gilbert, The Life and Work of Thomas Chippendale, 
Vol. II, London, 1978, p. 224, fig. 410.

Employing superb timber, this ‘neat’ mahogany table is a 
wonderful example of Chippendale’s utilitarian furniture which, 
through the sheer quality of materials and execution, is at once 
simple and distinguished. Chippendale supplied this, ‘a neat 
Mahogany 8 leg Table of fine wood’, on 9 June 1768 at a cost of £2 
2s 0d and a further pair of ‘2 neat Mahogany Spider leg Tables of 
good wood’, probably similar in form to those at Dumfries House 
from 1760 although not necessarily by Chippendale.

For a related example to the present lot, see the spider-leg 
table sold Christie’s London, 31 October 2012, lot 79 (£13,750 
with premium).

W  £ 10,000-15,000  

 

detail of top
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THE BEDROOMS

253
A GEORGE III CROSSBANDED MAHOGANY 
SERPENTINE ‘COMMODE’ TABLE BY WILLIAM 
CRAWFORD, 1770
the top inlaid with boxwood and ebony star motifs at the front 
corners, on chamfered square legs, the pull-out frieze drawer 
with a fitted interior and additional legs
82cm. high, 107cm. wide, 56cm. deep.   

PROVENANCE

Commissioned by Grace, Lady Knatchbull (1730-1788).

Skimbo (op. cit., p.85) refers to a letter sent by William 
Crawford to Lady Knatchbull on 2 May 1770, informing her that 
‘according to your Ladyshipe Order I shipt the furniture [which 
included the present lot] and that Your Ladyship further orders 
will much oblidge’, and notes that full payment of £62 was 
received in October 1770.

LITERATURE

Sir Edward Knatchbull’s account of furnishings with William 
Crawford, 24th April 1770, ‘1 Commode Mahy Table with a 
dressing drawer / £5 0s. 0d.’ (The Knatchbull-Brabourne MSS 
U951/A18/66); 
Inventory, 1885, p. 54, in the ‘Ivy Chamber’; 
Inventory, 1926, p. 19, on the first floor landing; 
Peter Thornton, ‘The Furnishing of Mersham le Hatch, Part II’, 
Apollo, June 1970, illustrated, p. 440; 
Akiko Skimbo, Furniture Makers and Consumers in England, 
1754-1851, 2015, p. 95.

The present lot was supplied by William Crawford and is 
recorded in Sir Edward Knatchbull’s accounts on 24th April 
1770 described as ‘1 Commode Mahy Table with a dressing 
drawer / £5 0s. 0d.’ 

William Crawford (active 1768-83), cabinetmaker and 
upholsterer, is recorded as working at 228 High Holborn, London. 
Little is known about him other than in 1778 with William Bond, 
carver and gilder and Thomas Noble, proprietors of the Casino 
in Marlborough Street, took out insurance cover for £800. In 
1770 he supplied furniture to Sir Edward which, in addition to the 
present lot, is known to include a mahogany ‘Gothic’ four post 
bedstead at £24, a ‘common’ mahogany clothes press at £5 (see 
lot 255), a basin stand at 10s 6d and a dressing table at £11 5s.

W  £ 3,000-5,000  
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256

254
A GEORGE III MAHOGANY CHEST OF DRAWERS, 
CIRCA 1770, ATTRIBUTED TO WILLIAM CRAWFORD
with a baize lined brushing slide above four graduated long 
drawers with lacquered-brass handles, on bracket feet
85cm. high, 95.4cm. wide, 55cm. deep.   

PROVENANCE

Commissioned by Sir Edward Knatchbull, 7th Bt (1704-1789)

LITERATURE

Inventory, 1885, p. 52, in the ‘Recess Room’.

W  £ 800-1,200  

 

255
A GEORGE III MAHOGANY PRESS CUPBOARD, 
CIRCA 1770, ATTRIBUTED TO WILLIAM 
CRAWFORD
the moulded dentil cornice above a pair of panelled doors with 
roundels, with two short and one long dummy drawer over a 
single long drawer, on bracket feet, alterations
187cm. high, 130cm. wide, 63.5cm. deep.   

PROVENANCE

Commissioned by Sir Edward Knatchbull, 7th Bt (1704-1789)

LITERATURE

Sir Edward Knatchbull’s account of furnishings with William 
Crawford, 24th April 1770, 
possibly the ‘1 Common Mahy Cloaths Press / £5 0s. 0d.’ (The 
Knatchbull-Brabourne MSS U951/A18/66); 
Inventory, 1885, p. 25, possibly that in the ‘Ivy Chamber’; 
Inventory, 1926, p. 52, possibly that in the ‘Knotted Room’.

W  £ 1,000-1,500  

 

254

256
A GEORGE III MAHOGANY CHEST OF DRAWERS, 
CIRCA 1770
the two short and three long graduated drawers with 
lacquered-brass handles, on bracket feet
105cm. high, 110cm. wide, 57cm. wide.   

PROVENANCE

Commissioned by Sir Edward Knatchbull, 7th Bt (1704-1789)

LITERATURE

Inventory, 1885, p. 21, possibly that in the north dressing room, 
or p. 49, that in the ‘Park Room’ 
Inventory, 1926, p. 49, possibly that in the ‘Red Room’, or p. 50, 
that in the ‘Chintz Room’

W  £ 1,000-1,500  
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HENRY EDRIDGE, A.R.A.
Paddington 1769 - 1821 London

Portrait of Princess Sophia (1777-
1848)

Watercolour and pencil, original 
washline mount, gilt-wood and gesso 
frame with a carved crown above; 
signed lower left: H. Edridge 1804
326 x 225 mm.   

Princess Augusta Sophia, the sixth 
child and second daughter of George 
III and Queen Charlotte, was born at 
Buckingham House on 8th November 
1777. A shy, retiring child, she was close 
to her sister Elizabeth and was happiest 
staying at home. She corresponded 
frequently with her brother William 
whilst he was on military service, and 
they exchanged presents. In 1797 she 
received a marriage proposal from 
Prince Frederick of Sweden, which her 
parents did not approve. She became 
close to Sir Brent Spencer, a galant 
Anglo-Irish officer who served with 
Wellington in the Peninsular War and 
had been made equerry to King George 
in 1805. It was rumoured that they were 
secretly married in private.

£ 3,000-5,000  

 

259
HENRY EDRIDGE, A.R.A.
Paddington 1769 - 1821 London

Portrait of Princess Mary (1776-
1857)

Watercolour and pencil, original 
washline mount, gilt-wood and gesso 
frame with a carved crown above; 
signed lower left: H. Edridge 1805
333 x 228 mm.   

Princess Mary, the eleventh child and 
fourth daughter of George III and Queen  
Charlotte, was born at Buckingham 
House on 27th April 1776. She was 
considered to have been the most 
beautiful of the princesses, and was 
particularly close to her younger sister 
whom she nursed during her illness. At 
the age of twenty she fell in love with 
Prince Frederick of Orange, whose family 
were in London in exile. Her hopes of 
marriage were however thwarted by her 
father, and she had to wait twenty years 
before her marriage to her cousin Prince 
William Frederick, Duke of Gloucester. 
They lived at Bagshot Park, but in 1847 
towards the end of her life she moved to 
White Lodge in Richmond Park.

£ 3,000-5,000  

 

HENRY EDRIDGE, A.R.A.
Paddington 1769 - 1821 London

Portrait of Queen Charlotte (1744-
1818)

Watercolour and pencil, gilt-wood and 
gesso frame with a carved crown above; 
signed lower left: H. Edridge Dec.- 1802 
317 x 225 mm.   

Queen Charlotte was the youngest 
daughter of Duke Charles of 
Mecklenberg-Strelitz and his 
wife Princess Elizabeth of Saxe-
Hildburghausen. In September 1761, 
when still only seventeen years old, 
she was chosen as spouse for the 
twenty-two year old George III, and 
arrived in England on 8th September, 
speaking not a word of English. In the 
words of Horace Walpole ’she looks 
very sensible, cheerful and remarkably 
genteel’. They were married that evening 
in the Chapel Royal. During their long 
marriage they had fifteen children, 
thirteen of whom survived to adulthood. 
Most of Charlotte’s children were born 
at Buckingham House, which George 
had bought in 1762. The Queen took 
a keen interest in botany and the arts, 
and was a talented musician. J.C. Bach 
was her music master and in 1765 the 
young Mozart dedicated six sonatas 

260257
to her. She also owned a large library 
and took a great interest in Kew. In 
1792 George bought Frogmore House 
in the grounds of Windsor Park, and 
this became a favourite haven for her 
and her daughters. She successfully 
kept apart from politics, except for the 
problems relating to the Kings illness. 
On her death all of her possessions 
were disposed of by auction, including 
drawings by Edridge some of which were 
bought back from Colnaghi by George 
IV in 1821.

Edridge did a number of drawings of 
George’s family in the years 1802-1805. 
On 20th June 1802 Farington wrote 
that Samuel Lysons had told him that 
Edridge was at Windsor drawing the 
princesses ‘but is obliged to wait their 
time and has them not to sit more than 
an hour a day’.1 This drawing of the 
fifty-eight year old Charlotte depicts her 
seated by the lake at Frogmore, where in 
1819 Pyne notes ‘whole lengths portraits 
in whole’ by Edridge hanging in the 
yellow bedroom. The Royal Collection 
owns two later versions of this drawing, 
dated 1803 and 1804.

1. J. Roberts & C. Lloyd, George III and 
Queen Charlotte: Patronage, Collecting 
and Court Taste, London, 2004, p. 40 

£ 5,000-8,000  
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HENRY EDRIDGE, A.R.A.
Paddington 1769 - 1821 London

Portrait of Princess Elizabeth 
(1770-1840)

Watercolour and pencil, original 
washline mount, gilt-wood and gesso 
frame with a carved crown above; 
signed lower left:: H. Edridge 1804
324 x 224 mm.   

Princess Elizabeth, the seventh child and 
third daughter of George III and Queen 
Charlotte, was born at Buckingham House 
on 22nd May 1770. She had a cheerful 
temperament and was the closest of 
all to her mother. She was a talented 
artist and a series entitled The Birth and 
Triumph of Cupid from 1795 was engraved 
by Tomkins and published at George’s 
expense. She shared with her father a 
love of agriculture, and ran her own model 
farm at Windsor. As with all the princesses 
she suffered from a very restricted social 
life. She formed a strong attachment to 
the diplomat, Alleyne FitzHerbert, Lord St. 
Helens, and commissioned a portrait of 
him from Bone. In 1808 she was obliged 
to turn down an offer of marriage from the 
Duke of Orleans on account of his Roman 
Catholicism, but was finally married aged 
forty-eight to Prince Frederick of Hesse-
Homburg. 

£ 3,000-5,000  

 

261
HENRY EDRIDGE, A.R.A.
Paddington 1769 - 1821 London

Portrait of Princess Amelia (1783-
1810)

Watercolour and pencil, original 
washline mount; 
signed lower left: H. Edridge 1805
333 x 237 mm.   

Princess Amelia, the sixth daughter and 
fifteenth and last child of George III and 
Queen Charlotte, was born at the Royal 
Lodge, Windsor, on 7th August 1783. She 
spent her youth with Princesses Mary 
and Sophia, and these three sisters, the 
youngest of the family, were painted 
together by Copley in 1785. She was 
said to have been a particular favourite 
of her father. From 1798 she began to 
suffer from ill health, which resulted 
in her being taken on visits, first to 
Worthing and later to Weymouth. It 
was in Weymouth in 1801 that she met 
and fell in love with Charles FitzRoy, 
son of the Earl of Southampton and 
an equerry. She died on 2nd November 
1810, aged only twenty-seven, nursed 
by her favourite sister Mary. By her will 
she left all her possessions to Charles 
FitzRoy. There is a drawing of her in 
a black dress by Edridge in the Royal 
Collection which is dated 1804.

£ 3,000-5,000  

 

QUEEN CHARLOTTE’S GIFT TO SIR EDWARD KNATCHBULL 8TH BT.

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.

200 201



262

263

SIX VICTORIAN SILVER HURRICANE CHAMBER 
CANDLESTICKS, THREE EPHRAIM TYSALL, 1875, 
THREE THOMAS WHITE, 1877, ALL LONDON
cylindrical and pierced with scrollwork, engraved with the 
Knatchbull crest, scroll strap handles, detachable sconces
8cm. high   
1396gr, 44oz 18dwt

£ 1,500-2,000  

 

263
A PAIR OF DUTCH DELFT HEXAGONAL 
BALUSTER VASES AND COVERS, 19TH CENTURY
each painted in blue with a seated lady and musician, the 
domed covers with parrot and fruit knops, DPAX6 above 13 in 
blue; together with a pair of similar bough pots (6)
38cm. high   

£ 400-600  

 

262 264
AN GEORGE III CARVED GILTWOOD MIRROR, 
POSSIBLY IRISH, CIRCA 1760
the plate in a foliate carved and pierced frame with a ho-ho bird 
surmount
124cm. by 71cm.   

W  £ 2,000-3,000  

 
ILLUSTRATED OPPOSITE

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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267
ENGLISH SCHOOL
1836

Jane Austen’s great nieces and nephews; the children 
of Sir Edward Knatchbull, 9th Bt (1781-1849) and his 
second wife Fanny, née Knight, formerly Austen (1793-
1882)

including double portraits of: Fanny Elizabeth and Matilda 
Catherine; Alicia Sophia and Edward Hugessen; Reginald 
Bridges and Richard Astley; Louisa Susanna and Hubery 
Thomas
Each watercolour and bodycolour, gilt-metal mounts, black 
lacquer frames; 
one dated lower right: March / 1836
Each circa 70 x 91 mm.   
(4)

PROVENANCE

Sir Edward Knatchbull, 9th Bt (1781-1849), whose second wife 
Fanny was Jane Austen’s niece

LITERATURE

Inventory, 1926, p. 15, in the Garden Room.

You are inimitable, irresistible. You are the delight of my life. 
Such letters, such entertaining letters, as you have lately sent! 
such a description of your queer little heart! such a lovely 
display of what imagination does. You are worth your weight in 
gold, or even in the new silver coinage. 

Jane Austen to Fanny Knight, February 20th 1816.

Fanny Knight was the eldest of Jane Austen’s nieces and 
a close companion to her aunt. She was the daughter of 
the author’s brother Edward who took the surname Knight 
having become the heir to Thomas Knight of Godmersham in 
Kent. Here Fanny grew up often visited by her aunt. In 1820, 
three years after the author’s death, she married Sir Edward 
Knatchbull, 9th Bt. They had eight children all of whom are 
depicted in these paired miniatures. After Sir Edward’s death 
in 1849 she moved from Mersham to Provender, and it was 
there that Cassandra Austen, the author’s sister, sent Jane 
Austen’s family correspondence and the manuscript of Lady 
Susan. These came to light following Lady Knatchbull’s death 
in 1882 and the correspondence was subsequently edited 
and published for the first time by her son, Edward Hugessen 
Knatchbull, 1st Lord Brabourne, in 1884. It was dedicated to 
Queen Victoria.

£ 1,200-1,500  

 

266

265

265
A MATCHED PAIR OF BIRD’S EYE MAPLE DEMI-
LUNE ÉTAGÈRES, LATE 19TH CENTURY
each brass galleried tier with green painted turned tapering 
uprights on outswept turned feet, one with fluted legs
each 74.5cm. high, 70cm. wide, 36cm. deep.   

PROVENANCE

By repute Princess Victoria of Hesse and by Rhine (1863-1950), 
later Victoria Mountbatten, Marchioness of Milford Haven.

W  £ 1,000-1,500  

 

266
A LOUIS XV KINGWOOD MINIATURE CHEST OF 
DRAWERS
MID-18TH CENTURY
the quarter veneered top above six drawers lined with 
watermarked silk on shaped feet, the reverse with a collector’s 
label printed HODGSON BEQUEST / 285
67cm. high, 26.5cm. wide, 15.5cm. deep.   

PROVENANCE

James Stewart Hodgson (1827-1899); 
Agatha, Marchioness of Sligo (1866-1965).

W  ◉  £ 1,500-2,000  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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269
A PAIR OF VIENNA 
PORCELAIN PINK-GROUND 
TOPOGRAPHICAL CUP AND 
SAUCERS, 1846
painted with titled views of Hietzing 
nächst Wien [Hietzing near Vienna] 
and Ansicht des Platzes “Die Freiung” in 
Wien [De Freuing Square, Vienna] within 
tooled gilt borders, impressed marks

PROVENANCE

Helena Regina Frederica von 
Brunningen, Lady Brabourne (1860-
1919)

LITERATURE

Inventory, 1926, p. 5, in the ‘Bow Room’.
(4)

£ 1,500-2,000  

 

AN UNUSUAL SUITE OF 
VICTORIAN IVORY PAINTED 
SEAT FURNITURE, CIRCA 1860, 
POSSIBLY BY WRIGHT AND 
MANSFIELD
comprising an open armchair and four 
side chairs, the galleried top rail above 
fluted columns, with a galleried seat rail 
raised on fluted turned tapering legs

PROVENANCE

Acquired by Dudley Coutts 
Marjoribanks, 1st Lord Tweedmouth, 
(1820-1894); 
Presumably acquired by Sir Wyndham 
Knatchbull 12th Bart. (1844-1917) from 
the above.

LITERATURE

Arthur T. Bolton, ‘Mersham le Hatch’, 
Country Life, 26 March 1921, one 
photographed in the hall, p. 370; 
Inventory, 1926, one in the ‘Bow Room’ 
p. 5, the armchair in the south room, 
p. 29; 
John Cornforth, London Interiors from 
the Archives of Country Life, London, 
2000, one photographed in Lady 
Tweedmouth’s boudoir, Brook House, 
London, circa 1902, pp. 130-1.

These chairs can be seen in Lady 
Tweedmouth’s boudoir at Brook House. 
The house was built to the designs of T. 
H. Wyatt in 1867-69 with lavish interiors 
and furniture designed by Wright and 
Mansfield.

Sir Wyndham Knatchbull acquired 
furniture following his alterations to 
Mersham in the early 1870s. This buying 
included a large group of similarly 
painted seat furniture, attributed to 
George Seddon (from which a group 
of twelve chairs were sold Christie’s 
London, 6 April 1995, lot 226). These 
pieces were bought in 1870 from John 
Thellusson, 2nd Baron Rendlesham (d. 
1832) who had commissioned them 
for Brodsworth, Yorkshire. What is 
interesting about this acquisition, is Sir 
Wyndham’s recognition of the good 
value in sourcing relatively new furniture 
on the secondary market, presumably 
acquiring the present lot for Mersham 
between 1902 and 1905.

W  £ 1,500-2,500  

 

268 271
TWO VIENNA CUPS AND 
SAUCERS AND A FURTHER 
CUP AND A SAUCER, 19TH 
CENTURY
one blue-ground example with a panel of 
a maiden garlanded with roses playing 
a tambourine, the other green-ground 
example with a maiden with lyre in a 
classical landscape, a cup painted with a 
17th century interior and a gold-ground 
saucer, faint impressed shield marks to 
the first two items

PROVENANCE

Helena Regina Frederica von 
Brunningen, Lady Brabourne (1860-
1919)

LITERATURE

Inventory, 1926, p.20, [two] on the half 
landing;
(6)

£ 600-800  

 

270
A VICTORIAN GILT-
BRONZE MOUNTED THUYA, 
KINGWOOD, ROSEWOOD 
AND MARQUETRY DROP-
LEAF CENTRE TABLE, IN THE 
MANNER OF HOLLAND & 
SONS, CIRCA 1870
the inlaid boxwood and ebony strung 
top centred by a reserve with a ribbon-
tied musical trophy, above a Greek-key 
frieze concealing one long frieze drawer, 
on fluted turned tapering legs with 
shaped stretcher
74cm. high, 114cm. wide (extended), 
56cm. deep.   

LITERATURE

Inventory, 1926, p. 28, in the south room;

W  £ 1,200-1,800  

 

269

271

270

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.

206 207



276

274

275

276
A HÖCHST PORCELAIN HOT-WATER JUG AND 
COVER, CIRCA 1775
of pear-shape, the domed cover with a fruit finial, connected 
with a silver chain, painted with children beside a classical urn 
and puce monochrome flower sprays, wheel mark in underglaze 
blue, impressed ‘IN’ to footrim
15.5cm high   

LITERATURE

Inventory, 1926, p.10, in the ‘Bank’s Room’

£ 400-600  

 

275
AN ENAMEL SCENT FLASK WITH GILT-METAL 
MOUNTS, SOUTH STAFFORDSHIRE, CIRCA 1765
the turquoise ground decorated with white dotted trelliswork 
and yellow flowering plants, painted on either side with an 
allegorical figure in classical setting within scrollwork border, 
later gilt-metal collar and chained stopper with floral flourish 
finial, paper label to base inscribed: 709; together with a 
porcelain etui, probably German, painted en camaieu with 
Watteau figures, on a pink ground, with hinged metal mount,  
8cm. high; 5cm. high   

£ 200-300  

 

274
AN ANSBACH PORCELAIN CHOCOLATE-POT 
AND COVER, CIRCA 1765
of baluster form with a lioness head spout and scroll side 
handle, the domed cover with a fruit knop, painted with a 
vignette of figures in conversation below a fortified town in 
landscape, the reverse with scattered sprigs, gilt dentil rims, A 
mark in underglaze blue
13cm high   

LITERATURE

Inventory, 1926, p.10, in the ‘Bank’s Room’

£ 600-900  

 

272
A MEISSEN PORCELAIN ‘CRIS DE ST. 
PETERSBURG’ FIGURE OF A GIRL, CIRCA 1750
modelled by P. Reinicke, wearing a yellow hat, green jacket and 
yellow skirt, on a mound base, crossed swords mark in under 
glaze-blue to rear of base 
9.5cm high   

£ 2,000-3,000  

 

273
A MEISEN PORCELAIN BUST AND THREE 
OTHERS, VARIOUS DATES, 18TH CENTURY
the bust of a bacchante, possibly emblematic of Autumn from 
a set of the Four Seasons, on an integral gadrooned socle 
base, Pressnummer 2., two Höchst white and gilt part-glazed 
busts, inscribed to the reverse; a German porcelain bust of an 
Emperor, with puce drape and a Doccia porcelain plinth
the first 8.5cm. high   
(5)

£ 1,000-1,500  

 

273

272

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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280
A LOUIS XVI STYLE CARVED GILTWOOD CHILD’S 
BERGERE, 19TH CENTURY
with floral and berry carved frame with scrolled arms and 
upholstered in floral patterned silk, on leaf carved and fluted 
legs together with a similar larger Louis XVI style carved 
giltwood and upholstered bergere, 19th century, covered in 
striped silk, with fluted tapering front legs (2)

PROVENANCE

Both probably Edward Knatchbull-Hugessen, 1st Baron 
Brabourne (1829–1893)

LITERATURE

Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 1925, 
photographed in the hall, p. 219; 
Inventory, 1926, p. 28, in the south room; 
H. Avray Tipping, English Homes, Late Georgian, 1760-1820, 
Country Life, London, 1926, in situ p. 124; 
Christopher Hussey, English Country House, Mid Georgian 
1760-1800, London, 1984,  in situ, pl. 183.

W  £ 1,000-1,500  
 

279
TWO ITALIAN ENGRAVED AND CUT-GLASS 
MARGINAL WALL MIRRORS, VENICE, 19TH 
CENTURY
the arched crests engraved with flowerheads and foliage, the 
bevelled oblong plates within border panels with conforming 
decoration
one 114cm. by 60cm., the other 113.5cm. by 55cm   

LITERATURE

Inventory, 1926, p. 5, one in the ‘Bow Room’, the other in the 
‘Banks Room’

W  £ 1,200-1,800  

 

279

280

277
A LOUIS XVI CARVED GILTWOOD DEMI-LUNE 
CONSOLE TABLE, CIRCA 1780
the figured red marble top above a guilloche frieze on leaf 
carved stop-fluted tapering legs with collars and a moulded 
stretcher centred with an urn
85.5cm. high, 89cm. wide, 44cm. deep.   

LITERATURE

Arthur T. Bolton, ‘Mersham le Hatch’, Country Life, 26 March 
1921, photographed in the hall, p. 370; 
H. Avray Tipping, ‘Mersham le Hatch’, Country Life, 8 August 
1925, in situ, p. 219; 
Inventory, 1926, p. 28, in the south room; 
Avray Tipping, English Homes, Late Georgian, 1760-1820, 
London, 1926, in situ, p. 124; 
Christopher Hussey, English Country Houses, Mid Georgian 
1760-1800, London, 1984, in situ, p.100.

W  £ 3,000-5,000  

 

278
A LOUIS XVI STYLE GILTWOOD SIDE CHAIR, 
LATE 19TH CENTURY
the ribbon tied wreath crest over a padded back and bowed 
seat, with a fluted frame
2ft 2in high, 2ft wide   

LITERATURE

Inventory, 1926, p. 28, in the south room; 
Christopher Hussey, English Country House, Mid Georgian 
1760-1800, London, 1984, photographed in the hall, pl. 183.

W  £ 1,000-1,500  

 

278

277

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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Born in 1900 at Frogmore on the Windsor Castle estate, 
Prince Louis Battenberg, later 1st Earl Mountbatten of 
Burma, was godson to his great, great-grandmother 
Queen Victoria and would in due course become an 
uncle to Prince Philip and a second cousin to H.M. The 
Queen. The Royal Houses of Europe were a network of 
relations, including his sister Louise who was to become 
Queen of Sweden; his maternal aunt, Alexandra, Tsarina 
of Russia; his first cousins, the Romanov Princesses and 
Prince and other relations including Eugenie, Queen 
of Spain.  Like many young Royals of his generation he 
attended the Royal Naval College at Osborne before 
commencing a distinguished career in the navy. He was 
throughout noted for his application, thoroughness and 
interest in technology and gadgetry (lot 287). In 1920 he 
accompanied his cousin Edward, Prince of Wales (briefly 
King Edward VIII) to Australia and the following year 
to south east Asia. On his return he married the heiress 
Edwina Ashley, granddaughter of the Royal financier Sir 
Ernest Cassel. In London this fashionable couple lived on 
Park Lane and in the country first at Adsdean and later at 
Broadlands in Hampshire and had Classiebawn Castle in 
County Sligo, Ireland. 

The Mountbattens epitomised the smart relaxed life 
of the 20s and 30s (as he admitted “Edwina and I spent 
all of our married lives getting into other people’s beds”). 
This though did not deflect him from his naval career. As 

war broke out in 1939 Mountbatten was Captain of the 5th 
Destroyer Flotilla. But Churchill had other plans for him. In 
1941 he was appointed Chief of the Combined Operations 
Headquarters, where he devised both the ‘Pluto’ supply 
line and the Mulberry Harbours. A year later a further 
move this time as Supreme Allied Commander South East 
Asia. Edwina had also found a vocation as the charismatic 
Superintendent-in-Chief of the St. John Ambulance 
Brigade. They both worked in south east Asia where she 
worked tirelessly on the repatriation of prisoners. After 
the war they returned to India as Viceroy and Vicereine to 
oversee the transition of the country to independence; and 
then as first Governor-General. On his return Mountbatten 
was made a Knight of the Garter by his cousin King George 
VI and then Earl Mountbatten of Burma.

Never one to be still he then returned to naval duties 
becoming, in 1950, 1st Sea Lord (a position previously 
held by his father Prince Louis of Battenberg, Marquess of 
Milford Haven in 1912), six years later Admiral of the Fleet, 
and then Chief of the Defence Staff.

The Mountbatten’s had two children; Patricia, the wife 
of Lord Brabourne, who would in due course inherit her 
father’s title, and Pamela who married the celebrated interior 
designer David Hicks (Lady Pamela has written of their life 
in Daughter of the Empire; Life as a Mountbatten). Their 
mother died in 1960. Their father continued to lead a very 
active life till his assassination in 1979.

T H E  E A R L  &  CO U N T E S S  M O U N T B AT T E N  O F  B U R M A  
–  R OYA L  D U T Y  &  S E R V I C E

The staircase at the Mountbatten’s London apartment,  
Brook House, 1939 © Country Life / futurecontenthub.com 

Left to right Mrs Fizgerald, Lord Sefton, Wallis Simpson, Lord 
Mountbatten, The Prince of Wales and Mrs Buist aboard 
H.M.S Wishart, Cannes 1935.  Courtesy of The Broadlands 
Archive, University of Southampton.

Illustrated opposite: The 
1st Earl and Countess 
Mountbatten of Burma as 
Viceroy and Vicereine of 
India, 1947. Private Family 
Archive.

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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281
DWIGHT V. STORK
Potrait of Lord Louis, Earl 
Mountbatten of Burma (1900-
1979)

signed lower right: Dwight V. Stork 
oil on canvas
48 x 38cm.   

This portrait was painted during the 
second world war when Mountbatten 
was Supreme Allied Commander South 
East Asia. The artist was an American 
soldier working alongside Mountbatten.

£ 500-1,000  

 

282
A COLLECTION OF SEVENTEEN 
SAILORS CAP TALLIES, 20TH 
CENTURY
for HMS EXCELLENT, HMS QUEEN 
ELIZABETH, HMS WISHART, HMS 
WARSPITE, HMS LION, ROYAL YACHT, 
HMS POMONE, HMS REVENGE, HMS 
GLORIOUS, 
AYR. MOUNTBATTEN SCC, some 
duplicates
various, longest 123cm.   

PROVENANCE

Collected by Patricia, Countess 
Mountbatten of Burma (1924-2017)

This collection of tallies represent 
vessels which often played an 
important part in the naval career of 
Lord Mountbatten. From the start of 
his naval service as a teenager there 
are those from the HMS Lion and HMS 
Queen Elizabeth. There are others from 
later vessels, including HMS Wishart. 
In 1934 Mountbatten took command of 

this ship, named after an eighteenth-
century Admiral, he was to tell the ship’s 
company ‘Our Ship is named after the 
Almighty to whom we pray daily: “Our 
father wishart in Heaven”’ (Philip Ziegler, 
Mountbatten, The Official Biography, 
London, 1985, p.89). Mountbatten was 
immensely proud of this ship and was 
determined that under his command, 
she and her company should become 
‘Cock-of-the-Fleet’ at the annual navy 
regatta: and they did, winning all sorts of 
competitions, including water-polo and 
cricket tournaments. Zeigler (op. cit. p. 
89) writes that life on the Wishart may 
have been arduous but it was fun with 
entertainments too, immensely proud 
of ship and her company, Mountbatten 
enjoyed welcoming esteemed guests 
onboard, who included, the King of 
Spain, the Prince of Wales and Wallis 
Simpson, Noel Coward and Norma 
Shearer.

£ 1,200-1,800  

 PART ILLUSTRATED OPPOSITE

281

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.

214 215



283
H.A. PITT ROCHE
The Earl Mountbatten of Burma (1900-1979)

stamped and dated on the reverse: H. A. Pitt Roche / 1977
bronzed plaster
height: 41cm.   

£ 200-300  

 

284
LORD MOUNTBATTEN’S SWIFT ‘AUDUBON MK II’ 
FIELD BINOCULARS 
with distinctive ‘blue ribband’ livery, printed to the right of the 
eye cap; ‘AUDUBON Mk II / 8.5 X, 44 / EXTRA WIDE FIELD / 
445ft. at 1000yds’, the centre focus cap-finial stamped ‘JAPAN’ 
and with serial number ‘741487’, with leather carrying strap and 
in leather case of issue, also with carrying strap, lacking one 
rubber eye cap
case 22.5cm. wide   

PROVENANCE

The Earl Mountbatten of Burma (1900-1979)

£ 400-600  

 

286
FRANTA BELSKY
1921-2000

1st Earl Mountbatten of Burma (1900-1979)

signed with initials on the base
plaster
height: 72cm.   
Conceived circa 1983.

The present work is a plaster maquette for the full size statue 
by the same artist in Horse Guards Parade.

Belsky first studied in his native Czechoslovakia before coming 
to London in 1950 to enroll in the Royal College of Art where 
his teachers were Frank Dobson and John Skeaping. During 
the next forty years he established himself as a leading 
monumental sculptor. He created the monument to Admiral 
Cunningham in Trafalgar Square and the statue of Churchill  fir 
Fulton, Missouri. In 1976 he was awarded the Otto Beit Medal 
by The Royal British Society of Sculpture.

There was an understandable move to commemorate 
Mountbatten following his assassination supported by Mrs 
Thatcher, the armed forces, and the public. The Queen chose 
the site on what is now called Mountbatten Green and during 
the unveiling ceremony on 2nd November 1983 she said: 
“The vitality and force of his personality combined with an 
astonishing range of abilities. He could be far-sighted with 
enormous breadth of vision yet he could also concentrate in 
the minutest detail of any problem. He was a perfectionist who 
always mastered his subject”.

W ⊕  £ 300-500  

 

285
ENGLISH SCHOOL, 20TH CENTURY
The Statue to Commemorate The Earl Mountbatten of 
Burma

signed with monogram lower right
watercolour and gouache
39.5 x 31.5cm.   

PROVENANCE

A gift to Patricia, Countess Mountbatten of Burma, Christmas, 
1998

£ 600-800  

 

283

284

285

286

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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287
A RARE TM (MASUDAYA) BATTERY-OPERATED 
TIN-PLATE RADICON ROBOT, JAPAN, CIRCA 1958
the underside impressed Japan, with remote control also 
impressed Japan and two detachable receiving ‘antenna’, in 
original colour-printed fitted brightly printed box of issue, not 
tested
37cm. high; box 16cm. high, 48cm. wide, 26cm. deep.   

PROVENANCE

By repute a gift from Louis Mountbatten, 1st Earl Mountbatten 
of Burma (1900-1979) to his grandchildren.

In the early decades following World War II, the period from 
which the present lot dates, Japanese toy manufacturers 
excelled themselves in the design and construction of tin-
plate toys. They had financial support from the US for this 

burgeoning industry, which also benefited from preferential 
export rates to the US. This pre-eminence in the mass 
production of tin-plate and in constructing battery-powered 
motors allowed Japanese makers to lead the market for 
sophisticated gadgets for children. The ‘Radicon Robot’ 
demonstrates this expertise and expresses the romance and 
fascination for all things ‘Space-Age’ in that post-war period of 
technological advancement and excitement.

The marketing on the box boldly proclaims “THE FIRST AND 
ONLY COMPLETE RADIO REMOTE CONTROL TOY”. Arguably 
this is amongst the first of its type, heralding the arrival of 
remote controlled, futuristic, toys for children.

£ 4,000-6,000  

 

Lord Mountbatten, 1959. Courtesy of The Broadlands Archive, University 
of Southampton.

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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288

289

288
A SILVER AND GOLD SNUFF BOX, PROBABLY A. 
WILCOX, BIRMINGHAM, 1956
hinged cover applied in gold EMofB below a coronet, otherwise 
engine turned with cast applied foliate borders, gilt interior
8cm. wide   
95gr, 3oz

PROVENANCE

The monogram on the lid of the present box is the personal 
device of Edwina Countess Mountbatten of Burma (1901-1960)

£ 600-1,000  

 

289
A GOLD LIGHTER, ALFRED DUNHILL, LONDON, 
1946
of upright rectangular shape with rounded sides, plain gold 
stepped footrim and top border, elaborate diaper-pattern 
engine-turned sides, inscribed: Dunhill in Gothic script, maker’s 
mark, the base also struck ‘Pat. no. 390107 / made in England’, 
further struck 9 and 375 for 9 ct gold
5.1cm., 2 in. high   

£ 400-600  

 

290
AN IMPERIAL GIFT

A FABERGÉ IMPERIAL TWO-COLOUR GOLD-
MOUNTED GUILLOCHÉ ENAMEL CIGARETTE 
CASE, WORKMASTER MICHAEL PERCHIN, ST 
PETERSBURG, 1899-1903
of rectangular, rounded shape, the body enamelled in 
translucent navy blue over geometric and wavy engine-turned 
ground, the hinged cover and base with bands of chased 
gold laurel leaf, centring a rose gold garland, moonstone 
thumbpiece, gilt interior, struck on the flange with workmaster’s 
initials, Fabergé in Cyrillic, 56 standard, scratched inventory 
number 3940
9.8cm. high   

PROVENANCE

Jointly purchased by Emperor Nicholas II (1868–1918) and 
Empress Alexandra Feodorovna (1872-1918) from the St 
Petersburg branch of Fabergé on 12 February 1901 for 200 
roubles, each paying half; 
thence by descent though the Empress Alexandra’s sister; 
to her son, the 1st Earl Mountbatten of Burma (1900-1979)

This cigarette case is recorded in the ledgers of Fabergé under 
firm stock number 3940 as ‘cigarette-case, enamel Louis XVI 
with one moonstone and spring hinge’.

£ 8,000-12,000  

 
alternate view

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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291
CARTIER: AN IVORY AND DIAMOND-SET 
COMBINATION TIMEPIECE, CIRCA 1920
gilt-brass mounted aneroid barometer and timepiece wound 
and set to the reverse, both with silvered dials signed Cartier, 
entwined gilt-brass frames,  diamond-set Mountbatten 
monogram to the top, set into a shaped ivory standing case, 
metal strut and winders to the reverse, numbered 3631
width 120mm, height 90mm   

PROVENANCE

Possibly a wedding gift to Lord Mountbatten and Edwina Ashley 
on the occasion of their marriage in 1922.

◉  £ 10,000-15,000  

 

292
CARTIER: A SILVER AND ENAMEL CALENDAR DESK 
TIMEPIECE, CIRCA 1920
gilded full plate movement numbered 66213, lever escapement 
with cut compensation balance, silvered guilloché dial signed 
Cartier, with Roman numerals and outer five minute divisions, 
apertures for date, days of the week, month and phases of the 
moon, paste set hands, square gilt case with translucent lilac 
enamel within white enamel borders secured by four decorative 
flower pins, the gilt snap case back numbered 3520 and 1773 
by the winding crown, the surrounding ivory case back held by 
seven screws and signed Cartier; together with an associated 
Cartier box 
height 10.1cm   

◉  £ 7,000-9,000  

 

295

294

293

295
PAIR OF MABÉ PEARL, RUBY AND DIAMOND 
CUFFLINKS, 1920S AND LATER
the circular terminals each set to the centre with mabé pearl 
within a border of calibré-cut rubies and rose-cut diamonds, 
cufflinks with fitted case stamped Antrobus, dress button later

£ 1,200-1,800  

 

294
FOUR ONYX AND DIAMOND BUTTONS AND ONE 
STUD, 1920S
each button millegrain-set with a square section of onyx, 
bordered by circular-cut diamonds; and an onyx and rose-cut 
diamond stud

PROVENANCE

The buttons were a wedding gift to Lord Louis Mountbatten 
from Lady Cunard. 

Emerald Cunard ( 1872-1948) was the friend of both the 
Mountbatten’s, she was the epicentre of fashionable London 
society during the 1920s and 30s; an American hostess with 
panache.

£ 300-500  

 

293
PAIR OF EMERALD, ENAMEL AND DIAMOND 
CUFFLINKS, EARLY 20TH CENTURY 
the circular terminals collet-set with a cabochon emerald, 
bordered by white enamel set with cushion-shaped diamonds, 
the oval backs with the lettering E L L E and 2 30 II

PROVENANCE

Possibly a gift from Victoria Eugenie, Queen of Spain (1887–
1969) to Lord Louis Mountbatten on the occasion of his 
marriage.

Amongst the wedding gifts received by Lord Louis Mountbatten 
were ‘a pair of Diamond and emerald sleeve links a gift of the 
Queen of Spain’ (The Times on the 18th July 1922), which 
are perhaps those here. Many of the gifts were from Royalty, 
reflecting Lord Mountbatten’s relations and connections with 
the Royal Houses of Europe. These included Edward, Prince of 
Wales, his best man, who gave the groom a silver globe traced 
in coloured enamels of the tour both men had undertaken of 
India and Australia.

£ 5,000-7,000  

 

292

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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296
CHARLES CLIFFORD (1819-1863)
Portrait of Queen Victoria

photographic print
the sheet printed ‘Photographed from Life by C. Clifford - 
November 14th 1861 / Her Most Gracious Majesty Queen 
Victoria’, published by A. Marion, London, framed in a gilt-
gesso frame with crown surmount (visible sheet 39 x 29cm.) 
together with two prints of George V, both after Sir Oswald 
Birley, the smaller signed Oswald Birley in pencil and dated 
1928, framed (visible sheet 42 x 32cm.) the other inscribed 
in ink, ‘To Mickey from Oswald Birley, 1936’, in an easel frame, 
(visible sheet 45.5 x 34.5cm.) and with a colour print after 
Leslie Ward of Prince Louis of Battenberg, framed (37.5 by 
25.5cm.)
(4)

£ 200-300  

 

297
FRANK SALISBURY (1874–1962)
The Coronation Procession of Their Majesties King 
George VI and Queen Elizabeth 12th MAY, 1937

signed in pencil by the artist
Photographic reproduction
printed with a key of the names of those in the procession, 
including ‘Commander the Lord Louis Mountbatten / Personal 
Aide-de-Camp to the King’
visible sheet 29.5cm. by 94cm.   

£ 150-200  

 

297

296

Illustrated opposite: Patricia Mountbatten’s Christening, Brook House, 
22 April 1924: back, left to right: Crown Prince Gustaf Adolf of Sweden, 
Lieutenant Lord Louis Mountbatten, the Marquess of Milford Haven, Prince 
Andrew of Greece and Denmark; middle, left to right: Princess Louise of 
Sweden, Edwina Mountbatten, Nadejda Mountbatten, Princess Alice of 
Greece and Denmark; front: Princess Victoria, the Dowager Marchioness 
of Milford Haven. Courtesy of The Broadlands Archive, University of 
Southampton.

224 Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.



These jewels, each so personal to Queen Victoria, evoke 
various aspects of her life: the years of happiness with 
Prince Albert, her friendship with her mother, her closeness 
to her daughter Alice, and her rigid observance of the 
custom of mourning. Enclosing a lock of hair and a portrait 
of the deceased, with name and dates of birth, death and 
sometimes a tribute inscribed, they express the strength 
of the ties binding the royal family together. Whereas in 
the seventeenth and eighteenth centuries the majority 
of memorial jewels took the form of rings which were 
distributed at funerals, during the Victorian period this 
custom lapsed and the upper classes adopted bracelets 
and lockets to convey their sentiments for the living and 
the dead. Thus, the bracelet with a miniature of Prince 
Albert was Queen Victoria’s only ornament when she 
announced her forthcoming marriage to her Ministers in 
1840. She explained that his presence on her wrist gave 
her the courage to fulfil her public duties, so much so that 
she always kept it there. This emotional attachment gives a 
special significance to the Anglo-Indian style lasque diamond 
bracelet enclosing a charming miniature of the six-year-old 
Prince Albert which the Queen had commissioned Henry 
Bone to copy from the original (lot 298). In addition, the 
setting demonstrates her lifelong partiality for Indian people 
and culture. She gave this precious bracelet to Princess Alice 
in gratitude for her selfless nursing of her father during the 
final phase of the typhoid which killed him in December 
1861. Earlier that year the 18-year-old Alice had also kept 

an all-night vigil at the death bed of her grandmother, the 
Duchess of Kent. Again, in recognition of her devotion she 
was given the diamond starred memorial locket designed 
by Prince Albert for Queen Victoria as a memento of the 
mother and “best friend” who had brought so much joy and 
happiness into their family life (lot 299). As for the three 
sombre enamel and agate jewels (lots 300-302) marking 
Alice’s own death from diphtheria on November 14th 1878, 
they show a diversity of fashionable design: a button with 
a pearl initial ‘A’ enclosing a lock of hair and photograph, 
now replacing the traditional miniature as giving a better 
likeness, a pearl studded locket containing the intertwined 
tresses from the hair of Alice and her daughter Marie who 
had died earlier that year, and finally, the imposing cross with 
a heart at the intersection of the arms and upright created 
by the leading London jeweller, Robert Phillips of Cockspur 
Street. All these mementoes would have set off the very 
sombre mourning dress worn by Queen Victoria herself and 
by those around her, for according to Marie Adeane, who 
joined the royal household in 1887 “the Ladies in Waiting 
always wore black but the Maids of Honour, with regard 
to their youth were permitted to white, grey, mauve and 
purple except when one of the numerous court mournings 
occurred when all the Ladies wore unrelieved black.” These 
regal family remembrances remained with Queen Victoria’s 
granddaughter, the Marchioness of Milford Haven, and, 
cherished like precious gems, have been passed down to her 
Mountbatten descendants.
 

THE ROYAL JEWELS
BY DIANA SCARISBRICK MA, FSA

298
A DIAMOND-SET AND ENAMELLED GOLD 
BRACELET CONTAINING A MINIATURE 
PORTRAIT OF ALBERT, PRINCE CONSORT, AS A 
CHILD, BY HENRY PIERCE BONE (1779 - 1855), 
INDIA AND ENGLAND, 19TH CENTURY
applied with green enamel and set with flat-cut diamonds, 
opening to reveal a portrait miniature of Prince Albert as a 
child, the portrait signed, dated and inscribed on the reverse 
in red enamel, ‘H.R.H./ Prince Albert/ when about 6 years old/ 
London May 1842. Painted/ by Henry Pierce Bone/ Enamel 
Painter to her Majesty & From the/ Original by Meijern’
length: 17.5cm. approx.; portrait: 3.6cm. diam.

PROVENANCE

HRH Queen Victoria (1819-1901); 
HRH Alice, The Grand Duchess of Hesse and by Rhine (1843–
1878); 
Victoria Mountbatten, Marchioness of Milford Haven (1863-
1950)

The portrait of Prince Albert is by the English miniature painter, 
Henry Pierce Bone (1779-1855), the eldest son of Henry Bone, 
who was Enamel Painter to George IV. He trained under his 
father and the two worked in collaboration until Henry Bone’s 
death in 1834. After his father, Henry Pierce Bone became 
the most successful enamellist of his time. He was appointed 
Enamel Painter to William IV in 1834, to the Duchess of Kent 
and Princess Victoria in 1833, and to Prince Albert in 1841.

It is interesting to note the similarities of the Prince’s features 
in the present lot with a painting in the Ehrenburg Palace 
Collection in Coburg, Germany. The painting is by the German 
portrait artist Ludwig Döll (1789-1863), dated circa 1823-24, 
and depicts Louise, Duchess of Saxe-Coburg and Gotha, with 
her children, Albert and his elder brother Ernst II. Ernst (1818-
1893) succeeded their father, Ernst I, as Duke of Saxe-Goburg 
and Gotha in 1844. For a portrait miniature of Ernst as a young 
man, also attributed to Henry Pierce Bone, which sold in these 
rooms, see Sotheby’s London, 17 January 2019, Lot 103.

Queen Victoria is known to have commissioned portraits of her 
husband as child in various media. Magdalena Dalton (1801-
74), miniature painter to the Queen, was commissioned to 
copy the oil painting by Ludwig Döll. Dalton produced a double 
watercolour portrait in circa 1846 of the princes as children, 
Albert seated with his brother Ernst standing by his side, both 
holding a rabbit. The watercolour is in the Royal Collection, 
United Kingdom, inv.no.RCIN 912109.

An exhibition in 2010 at The Queen’s Gallery, Buckingham 
Palace on Queen Victoria and Prince Albert illustrated how the 
Queen’s jewels reflected her relationship with her husband. 
Albert and Victoria often commissioned items of jewellery 
which they gave to each other at special occasions. Celebrated 
royal treasures of the Crown were of less interest to her than 
modest gifts and pledges of love exchanged with Albert. 
Miniatures of the Prince set as jewels were treasured by 
Victoria.

£ 4,000-6,000  

 

© Diana Scarisbrick  
Diana Scarisbrick has written extensively on important jewels and gems, 
including Ancestral Jewels, André Deutsch, 1989, which features lot 343: 
The Banks Diamond brooch. 

Queen Victoria in 1861 
(part lot 296)

Princess Alice, Grand Duchess of Hesse in 1861, by 
Camille Silvy, © National Portrait Gallery, London

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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299
BANDED AGATE AND 
DIAMOND PENDANT, 1861
the oval locket set with a section of 
banded agate, set to the centre with a 
cushion-shaped diamond within a star 
border, opening to reveal a miniature 
photograph of the Duchess of Kent 
and a lock of hair, the reverse with the 
inscription Dear Mama b. Aug 17 1786 | 
from Albert in remembrance of March 
16 1861 | Du warst uns Freud und Glück 
[You were our joy and happiness]

PROVENANCE

Commissioned by Albert, Prince 
Consort (1819–1861) for Queen Victoria 
(1819–1901) as a mourning jewel on the 
death of her mother, Princess Victoria of 
Saxe-Coburg-Saalfeld, later Duchess of 
Kent (1786–1861); 
By descent through Princess Alice 
(1843-1878) to her eldest son Ernest 
Louis Grand Duke of Hesse (1892-1918); 
His son Louis, Prince of Hesse and by 
Rhine (1908-1968); 
His wife Margaret, Princess of Hesse 
and by Rhine (1913-1997), known in the 
family as ‘Peg of Hesse’.

£ 1,000-1,500  

 

300
HARDSTONE, ENAMEL AND 
DIAMOND PENDANT, ROBERT 
PHILLIPS, CIRCA 1878
designed as a cross, the arms 
applied with black and white enamel, 
terminating in trefoil motifs set with 
banded agate and cushion-shaped 
diamonds and centring on an onyx heart 
with Alice beneath a coronet, set with 
rose-cut diamonds, the reverse with a 
glazed compartment containing a lock 
of hair and the inscription Dear Alice 
14th December 1878, maker’s mark for 
Robert Phillips

PROVENANCE

Possibly commissioned by Queen 
Victoria (1819-1901) to commemorate 
the death of Princess Alice of the United 
Kingdom (1843–1878), the Grand 
Duchess of Hesse and by Rhine from 
1877 to 1878. She was the third child 
and second daughter of Queen Victoria 
and Prince Albert.

£ 2,000-3,000  

 

301
BANDED AGATE AND PEARL 
PENDANT, 1878
collet-set with a pearl upon a polished 
section of banded agate, the reverse 
with glazed compartment containing a 
lock of hair and the inscription 16th Nov 
& 14th Dec 1878 From Grandmama VR.

PROVENANCE

Commissioned by Queen Victoria (1819-
1901) as a mourning jewel on the death 
of her granddaughter Princess Marie 
of Hesse and by Rhine (1874–1878) 
and her daughter Princess Alice of the 
United Kingdom (1843–1878) who both 
died of diphtheria that same year; 
Her grandson, Ernest Louis Grand Duke 
of Hesse (1892-1918); 
His son Louis, Prince of Hesse and by 
Rhine (1908-1968); 
His wife Margaret, Princess of Hesse 
and by Rhine (1913-1997), known in the 
family as ‘Peg of Hesse.

£ 1,000-1,500  

 

302
ONYX AND SEED PEARL 
BUTTON, 1879
with the initial ‘A’ set with seed pearls, 
upon an onyx cabochon, with portrait 
miniature of Princess Alice of the United 
Kingdom verso, the reverse inscribed 
From Mama VRI 7th April 1879

PROVENANCE

Commissioned by Queen Victoria 
(1819–1901); 
By descent through Princess Alice 
(1843-1878) to her eldest son Ernest 
Louis Grand Duke of Hesse (1892-1918); 
His son Louis, Prince of Hesse and by 
Rhine (1908-1968); 
His wife Margaret, Princess of Hesse 
and by Rhine (1913-1997), known in the 
family as ‘Peg of Hesse’.

£ 1,000-1,500  

 

303
SEED PEARL AND ENAMEL 
BROOCH, 1890S
the memorial brooch of rosette design, 
centring on the name ‘Liko’ in white 
enamel, against a blue basse-taille 
enamel background, framed by a 
border of half-pearls, the reverse with 
an enamel miniature of Prince Henry 
of Battenberg above the inscribed date 
‘Jan 20th 1896’

PROVENANCE

A gift from Princess Patricia 
of Connaught (1886–1974) to 
her goddaughter Patricia, Lady 
Mountbatten, Countess of Burma.

Prince Henry of Battenberg (1858-1896), 
known as ‘Liko’ to his family, was the 
husband of Queen Victoria’s youngest 
daughter Beatrice. The Queen allowed 
the marriage on the condition that the 
couple lived with her. The condition 
was accepted with Prince Henry taking 
up appointments as Governor and 
Captain General of the Isle of Wight and 
Governor of Carisbrooke Castle. He died 
aged 37, after contracting malaria whilst 
serving as the military secretary to 
the Commander-in-Chief of the British 
forces, in the Anglo-Ashanti War in West 
Africa. 

£ 1,500-2,000  

 

300

301

302

303

299
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304

305

305
WILLIAM BRUCE ELLIS RANKEN
1881-1941

Portrait study of Marjorie, Countess of Brecknock 
(1900-1989)

signed with monogram and dated lower right: 1929 
pencil and watercolour, heightened with white
19 x 17cm.   

The sitter was the cousin and life long friend of Edwina 
Mountbatten. They were brought up together and during the 
1920s were at the centre of London social life. This present 
study is for a three quarter length portrait which Lady 
Brecknock commissioned from Ranken, who was the painter to 
‘The Bright Young Things’. He will always be known through his 
group portrait of the Lygon Family who inspired Evelyn Waugh’s 
Brideshead Revisited. It was painted circa 1929 and thus 
contemporary with Ranken’s portrait of Irene Mountbatten, 
Countess of Carisbrook, cousin of Lord Mountbatten.

£ 800-1,200  

 

304
COUNT UBERTO PALLASTRELLI DI CELLERI
Italian,  

1904-1991

Portrait of Edwina, Countess Mountbatten of Burma 
(1901-1960)

signed lower right: U. Pallastrelli di Celleri 
oil on canvas
61 x 51 cm.   

Count Uberto was a mid 20th century high society portraitist 
who first came to fame through works exhibited at the Venice 
Biennale in the late 1930s and early 1940s with paintings of the 
Italian Royal family as well as the heiress Barbara Hutton and 
the Maharani Indira of Kapurthala. He arrived in Britain after 
the war where he was taken up by the Mountbattens, The Duke 
and Duchess of Marlborough and the Duchess of Westminster. 
In due course he would also paint Gianni Agnelli and the Aga 
Khan amongst many others.

⊕  £ 500-700  

 

306
A TWO-COLOUR GOLD ROYAL PRESENTATION 
SNUFF BOX, ENGLISH, CIRCA 1810
rectangular with rounded corners, the lid applied with the rose 
cut diamond-set cipher of King George III, on an engine-turned 
ground and framed by entrelac-de-rubans borders, apparently 
unmarked
8cm. wide   

£ 4,000-6,000  

 

In 1952, Dennis Holman, in an authorised biography 
of Edwina described the Mountbatten’s London home 
as expressing ‘perfectly the character of its mistress’ 
(Lady Louis, Life of the Countess Mountbatten of Burma, 
London, 1952, p. 174). He wrote of tastefully decorated 
rooms containing pictures, including works by Dali, and 
described the jades, pictures and silver inherited from Sir 
Ernest Cassel. He also wrote ‘Here, too, is the Countess’s 
own contribution to the collections that are being handed 
down: she collects snuff boxes…’. Offered here is a small 
group, once part of a larger collection, of gold boxes – 
ranging in date from the rococo of the 18th century to 
the geometry of the roaring 1920s. Whenever there is a 
contemporary photograph of Edwina in an interior ‘at home’ 
she is often shown next to a table which is arranged with 
photograph frames and gold boxes. Indeed, one of the 
earliest photographs of her with Patricia shows her bedside 
table with an arrangement of precious objets de vertu. 
Photographs taken in 1922 of her wedding gifts show the 
famous holly boxes of Fabergé, ostrich fans with jewelled 
guards and other precious objects. The gold boxes here, 
though, are not an academic assemblage, for Edwina was 
not a fanatical connoisseur like her grandfather, Sir Ernest, 
but rather someone who appreciated the decorative nature 
of the boxes she owned and their functionality (and tellingly 
portable nature). Her ‘collection’, one assumes, certainly 
based upon those offered here, was composed of many 
gifts. Precious objects given to celebrate, as in lot 309; 
important markers in key dates and as tokens of love.

THE COUNTESS MOUNTBATTEN’S OBJETS DE VERTU

Edwina with Patricia in, February 1924, Courtesy of The Broadlands 
Archive, University of Southampton.

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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307
A TWO-COLOUR GOLD SNUFF BOX, POSSIBLY 
NORTH AFRICAN, LATE 19TH CENTURY
rectangular with rounded corners and engraved ornament, the 
lid centred with an engraved circular motif, leafy floral border 
within zig-zag rim and further stippled border, yellow gold 
interior, the inside of the lid inscribed ‘Edwina from George, 
Xmas 1941’, rubbed marks, further struck ‘21’ for 21 ct gold, 
8.4cm. wide   

PROVENANCE

The inscription records the gift of this box to ‘Edwina’ from 
‘George’ [Prince George, Duke of Kent] at Christmas 1941.

Prince George, fourth son of George, Prince of Wales (later 
George V) and his wife, Princess May (later Queen Mary), was 
born at York Cottage, Sandringham on 20 December 1902. He 
and Prince Louis of Battenberg (later 1st Earl Mountbatten of 
Burma), were both great-grandsons of Queen Victoria.

Having trained at the Naval College at Dartmouth, Prince 
George became an officer on board H.M.S. Temeraire in 1920. In 
1934 he was created Duke of Kent, shortly before his marriage 
to Princess Marina, daughter of Prince Nicholas of Greece. With 
the outbreak of World War II in 1939 he returned to the Royal 
Navy, taking up a post with the Admiralty. Early the following 
year, however, he became a Group Captain in the Training 
Command of the Royal Air Force. It was in this capacity that on 
25 August 1942 he flew to Iceland. The trip ended in tragedy 
when all on board were killed as their aeroplane crashed in 
Caithness.

£ 1,000-1,500  

 

Near the anniversary that this box commemorates, Lord Louis 
was on active service. On the morning of the 11 July, the second 
day of the Allied invasion of Sicily (‘Operation Husky’), he was 
welcomed aboard one of the fleet’s destroyers, as Chief of 
Combined Operations. He was back in London several days 
later in time to attend a dinner at Claridges Hotel on 20 July 
(presumably when he gave this gift to his wife), the dinner was 
hosted by Sir James Grigg, Secretary of State for War. The 
guest of honour was General Henri Giraud, co-president of the 
French Committee of National Liberation and Commander-
in-Chief of the French forces in North and West Africa. On the 
24th, Lord and Lady Mountbatten were among the mourners 
at St. Michael’s, Chester Square at the funeral of Lady 
Elizabeth Pound, wife of Sir Dudley Pound, Admiral of the 
Fleet. During this period of the War, Lady Louis was dividing 
her time between various engagements, including those as 
Superintendent-in-Chief of the Nursing Division of the St. John 
Ambulance Brigade, a post to which she had been appointed 
in 1942.

£ 2,000-3,000  

 

A GOLD-MOUNTED AGATE SNUFF BOX, 
PROBABLY DRESDEN, CIRCA 1770
rectangular, the elegantly chased wavy gold mounts enclosing 
panels of boldly patterned silicified wood from Chemnitz, 
slightly protruding thumbpiece, the rim with a later engraved 
facsimile inscription reading: 18 July 1943 / XXI / Edwina from 
Dickie, the base with a secret compartment containing three 
flowers on a textile background, apparently unmarked
6.2cm., 2½in. wide   

PROVENANCE

The inscription records that this box was the 21st wedding 
anniversary gift from, the then, Vice-Admiral of the Fleet Lord 
Louis ‘Dickie’ Mountbatten to his wife, Edwina.

309

308
A SILVER-GILT SNUFF BOX, LATE 19TH CENTURY
rectangular with rounded corners, decorated with two-coloured 
foliate scales, the inside of the lid with facsimile inscription: For 
darling Ernie With loving Xmas Wishes fr. Y. old Jenney, prestige 
marks
8.2cm. wide   

PROVENANCE

The recipient of this box was possibly Ernest Louis, Grand Duke 
of Hesse and by Rhine (1868–1937)

Ernest Louis, Grand Duke of Hesse and by Rhine was born as 
the son of Louis IV, Grand Duke of Hesse and by Rhine, and 
Princess Alice of the United Kingdom, daughter of Queen 
Victoria and Prince Albert of Saxe-Coburg and Gotha. 
Together with his sisters, he grew up in Darmstadt, in the Grand 
Duchy of Hesse. 
In 1894, his sister Princess Alix of Hesse and by Rhine (1872-
1918) had married Tsar Nicholas II, last Emperor of Russia. 
Another sister, Princess Victoria of Hesse and by Rhine 
(1863–1950), married Admiral of the Fleet Louis Alexander 
Mountbatten, 1st Marquess of Milford Haven (1854–1921), 
formerly Prince Louis Alexander of Battenberg. As such, Ernest 
‘Ernie’ Louis was the uncle of Princess Alice of Battenberg 
(mother of Prince Philip, Duke of Edinburgh), and her three 
siblings Lady Louise Alexandra Marie Irene Mountbatten, 
later Queen consort of Sweden, Captain George Louis Victor 
Henry Serge Mountbatten, 2nd Marquess of Milford Haven, 
and Admiral of the Fleet Louis Francis Albert Victor Nicholas 
Mountbatten, 1st Earl Mountbatten of Burma.

£ 1,200-1,800  

 

307

308

307, detail

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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310

310
A GOLD-MOUNTED PETRIFIED WOOD SNUFF 
BOX, PROBABLY DRESDEN, CIRCA 1765
rectangular, the lid and base rose engine-turned in petrified 
wood from Tharandt (Saxony), broad wavy gold mounts, 
slightly protruding thumbpiece, unmarked
7.1cm. wide   

For a gold-mounted box of similar size and shape, turned with a 
comparable basket weave pattern from bloodstone rather than 
petrified wood, Berlin, circa 1760, see exhibition catalogue The 
Art of The Jeweller, A La Vieille Russie, New York, 1968, no. 133

£ 1,500-2,000  

 

311
A GLASS BONBONNIERE WITH TWO-COLOUR 
GOLD MOUNTS, PIERRE-DENIS CHAUMONT, 
PARIS, 1789-92
circular, the lid enclosing a tremblant gold filigree flower 
bouquet centred with a rose, circa 1820/30, under a domed 
glass cover, the sides and base with chased acanthus borders, 
maker’s mark on base only, illegible date letter, charge and 
discharge marks of J.J. Kalendrin
6.7cm. diameter   

An almost identical glass bonbonniere with a tremblant flower 
spray by Jean-François Morand, Paris, 1784/85, belongs to 
the collection of the State Hermitage in St. Petersburg (Olga 
Kostiuk, French Jewellery from the 18th and early 19th 
centuries, catalogue of the collection, State Hermitage St. 
Petersburg, 2012, no. 42, p. 119).

£ 2,500-3,500  

 

312
A ROCK-CRYSTAL BONBONNIÈRE WITH TWO-
COLOUR GOLD MOUNTS, LOUIS ROUCEL, PARIS, 
1771/2
oval, the mounts chased with a pattern of alternating ovolo and 
scrolling leaves, maker’s mark, charge and discharge marks 
of Julien Alaterre (1768-1774), date letter H for 1771/2, post 
1919-French control mark, 
6.9cm. wide   

One of the most important orfèvres-bijoutiers of his time, Louis 
Roucel did not become master by Royal prerogative until 23 
August 1763, sponsored by Alexis Porcher, some years after his 
first recorded works. In 1759 Roucel is recorded as living (and 
undoubtedly working) in the house of sieur Ducrollay in the 
place Dauphine, whence les Affiches de Paris announced on 12 
January 1764 that he had moved to the quai de l’Horloge, près 
de la porte du Palais, au Gros Raisin, au Ier where he remained 
until 1776, the year following the death of his wife. Between 
1763 and 1776 Roucel’s name frequently appeared in the 
records of the Menus-Plaisirs du Roi, receiving 4,800 livres for 
jewels supplied on the occasion of the marriage of the Dauphin 
to Marie Antoinette in 1770. Louis Roucel’s death is recorded on 
6 March 1787 in the bourg of Puteaux, then a small village over 
the Seine to the west of Paris.

£ 500-800  

 

313
A THREE-COLOUR GOLD SNUFF BOX, PROBABLY 
PARIS, 1780-82
oval, the lid centred with an oval medallion chased with a urn 
flanked by birds and floral foliage, surrounded by an engine-
turned dotted scale pattern and chased leafy border, the sides 
and base similarly decorated, maker’s mark JCB, charge and 
discharge marks of Henri Clavel (1780-82)
7cm. wide   

£ 2,000-3,000  

 

312

311

313

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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316

315

314

316
A GOLD AND ENAMEL SNUFF BOX, PROBABLY 
HANAU, CIRCA 1775
oval, all faces enamelled with dark blue flower sprays in basse-
taille within cartouches and around zig-zag borders, maker’s 
mark IG incuse
8cm. width ; 4.589oz   

£ 800-1,200  

 

315
A GOLD-MOUNTED LAPIS LAZULI VINAIGRETTE, 
PROBABLY ENGLISH, CIRCA 1800
rectangular, plain polished gold sides, the grille pierced with a 
dotted geometrical pattern, apparently unmarked, 
3.6cm. wide   

£ 300-400  

 

314
A SMALL GOLD AND ENAMEL SNUFF BOX, 
HANAU, CIRCA 1780 AND LATER
oval, the lid later enamelled with an urn within oval pink 
cartouche, surrounded by translucent blue enamel over reeded 
engine-turning, pale blue enamel zig-zag borders and small 
green spandrels, the sides and base with similar engraved 
and engine-turned decoration in plain gold, maker’s mark MC 
crowned above a flowerhead between wings in leafy ornaments, 
French hibou control mark, the rim numbered: 816 (upside 
down)
5.5cm. wide   

£ 1,000-1,500  

 

317
A PAIR OF JEWELLED AND ENAMELLED GOLD 
ELEPHANTS, INDIA, JAIPUR, MID-20TH CENTURY
one inscribed ‘XXIV/ 18TH JULY 1946’ on the base, the other 
‘Edwina from Dickie’
each: 4.7cm. high

These jewelled elephants were a gift from Lord Mountbatten 
to Edwina Mountbatten to commemorate their twenty-fourth 
wedding anniversary in 1946.

In the August of 1946, Lord Mountbatten was created a Knight 
of the Garter as well as given the title of Viscount Mountbatten 
of Burma, of Romsey in the County of Southampton, by the 
King for his services during the war.

The enamel colours and profuse decoration seen on the 
elephants is typical of workshops in Jaipur. The decoration is 
reminiscent of the gem-setting and enamelling on a covered 
cup and saucer made in Jaipur, circa 1870-75, which was 
presented to Edward VII, when Prince of Wales, during his tour 
of India in 1875-76 by Maharaja Ram Singh II of Jaipur (Royal 
Collection, United Kingdom; RCIN 11424.a-c). The exquisitely 
made objects gifted to the Prince proved to be very influential 
on European taste and design. From the 1880s onwards, a 
significant number of Jaipur enamelled wares were being 
made for the European market with traditional Indian designs 
often being adapted to suit Western demand (K. Meghani, 
Splendours of the Subcontinent – A Prince’s Tour of India 1875-
76, London, 2017, p.94).

Elephants were seen as majestic animals with a regal 
association as they were used by Indian princely rulers in 
Rajasthan during royal processions and during hunting 
expeditions.

£ 2,000-3,000  

 

detail

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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320

319

318

320
AN IVORY BOÎTE À MINIATURE WITH GILT-
METAL MOUNTS, PROBABLY FRENCH, CIRCA 
1900
circular, the lid painted with a miniature of fishermen on a 
shallow cliff, after Claude-Joseph Vernet,glazed, gilt-metal 
frame, the sides decorated with foiled scrolls and flowers,
8.3cm. diameter   

◉  £ 300-400  

 

319
A SEED-PEARL AND ENAMELLED PENDANT, 
PROBABLY JAIPUR, INDIA, MOUNTED WITH A 
FASTENER, EUROPE, 19TH CENTURY AND LATER
of lotus leaf form and suspended from a European bar with 
fastener
pendant: 2 by 2cm. 

£ 300-500  

 

318
A TORTOISESHELL SNUFF BOX WITH TWO-
COLOUR GOLD MOUNTS, ENGLISH, CIRCA 1820
circular, the hinged lid centred with a gold-mounted turquoise 
cabochon, chased leafy gold mounts leading to a thumbpiece 
chased with a cherub’s head above a shell, surrounded by 
scrollwork, gold lining, apparently unmarked
8.2cm. diameter   

◉  £ 1,200-1,800  

 

322

321, part

321
A JEWELLED BLOND TORTOISESHELL DRESSING 
TABLE SET, PROBABLY ENGLISH, CIRCA 1925
comprising a hand mirror, two brushes, two lidded circular 
boxes, a shoe horn, a comb, a nail buffer with chamois cushion 
and stand, a cuticle smoother, all applied with the rose 
diamond-set initials ‘EM’, for Edwina Mountbatten
ranging from 5.1cm. diameter (smallest box) to 33cm. high 
(hand mirror)   

◉  £ 400-600  

 

322
A JEWELLED SILVER VANITY CASE, ALFRED 
ERNST NEIGHBOUR, LONDON, 1936
of rectangular form, the striped lid applied with the emerald-
set initial ‘E’ within sapphires forming a square, the parcel-
gilt interior fitted with a mirror, a powder and a lipstick 
compartment, the inside lid with facsimile inscription: WAMLTP 
from Bunnie III, fully hallmarked; and a jewelled powder 
compact of square form, the lid applied with a gold geometrical 
ornament centred with three sapphires, a sun-ray pattern 
around, the base with reeded structure, silver push piece, 
the inside of the lid fitted with a mirror, the lid of the powder 
compartment with facsimile inscription: Patricia from two 
Bonamies, Tiffany and Co., struck ‘Sterling’ and ‘14K’, inscribed 
serial number ‘10721’
8.4cm. wide; 5.8cm. wide   
(3)

PROVENANCE
 1. Probably Harold ‘Bunny’ Phillips (1909-1980), Edwina’s lover

£ 600-800  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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324
A SMALL JEWELLED VANITY CASE, FRENCH, 
CIRCA 1940
of upright rectangular form, the lid applied with the ruby-set 
initial E (for Edwina Mountbatten) in a plain circular cartouche, 
forming the centre of a wavy sun-ray pattern, the interior fitted 
with a mirror, a lipstick and a powder compartment, ruby or 
synthetic ruby cabochon-set thumbpieces, jewelled gold chain 
and suspension loop, post-1919 French eagle’s head control 
mark 
5.6cm. high   

£ 500-700  

 

323
RUBY AND DIAMOND PURSE, EARLY 20TH 
CENTURY
the frame set alternately with rose-cut diamonds and cushion-
shaped rubies, to a mesh bag, French assay obus mark, 
measuring approximately 60 x 62mm. 

£ 300-500  

 

LACLOCHE FRÈRES | RUBY AND DIAMOND 
EVENING BAG, CIRCA 1905
modelled as a pig, the eyes set with cabochon rubies, the tail 
and trotters set with rose-cut diamonds and set with a line of 
cushion-shaped diamonds along the spine, to a mesh body and 
fancy link chain handle, signed Lacloche Fres, numbered, French 
assay marks and maker’s mark for Julien Duval

Lacloche Frères are responsible for the production of some 
of the finest jewels of the early twentieth century. Having 
individually operated a number of shops in France and Spain, 
it was not until 1901 that the Lacloche brothers formally 
grouped together under the name Lacloche Frères, establishing 
themselves in the heart of Paris at 15, Rue de la Paix. They 
collaborated with some of the best Parisian manufacturers of 
the era, including on an animal themed accessories collection 
created with the maker’s Julien Duval and Paul Frey. This 

325
included bags in the form of spiders, owls and bats, as well as 
the present pig, a trend commented on by the Dundee Evening 
Telegraph in 1904 ‘gold pig purses are a novelty, the head of the 
grunter in solid gold, the body forming the popular chain purse’.

This distinctive Belle Époque evening bag retailed by Lacloche 
owes its extraordinary workmanship to Julien Duval (b. 1856) 
a Parisian jeweller particularly renowned for his jewels in 
sculpted gold, many of which were created in collaboration with 
the medallist Frédéric de Vernon. 

LITERATURE

Cf.: Laurence Mouillefarine, Lacloche Joailliers, Paris, 2019, pg. 
60, for an illustration of a bag of the same design.

£ 2,000-3,000  

 

323

324

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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327
A PAIR OF RUBY AND DIAMOND EAR CLIPS, 
1930S
each designed as a floral spray, the petals set with cushion-
shaped rubies, the pistils with a brilliant-cut diamond, the 
leaves and stems set with baguette and brilliant- and single-cut 
diamonds

£ 3,000-5,000  

 

GEM SET AND DIAMOND BRACELET, 1920S
collet-set with a series of variously coloured cushion-shaped 
and oval sapphires and zircons and one hessonite garnet, 
spaced by links millegrain-set with circular-cut diamonds, 
length approximately 175mm, French assay marks

PROVENANCE

Possibly a wedding gift to Lady Edwina Ashley from Lord Louis 
Mountbatten in 1922. 

The wedding gifts received by Lady Edwina Ashley and Lord 
Louis Mountbatten were widely reported by, amongst others, 
The Times on the 18th July 1922. The groom gave his bride 
superb jewels, including a diamond and pearl tiara of five stars 
(which their daughter Patricia, Lady Mountbatten was to wear 
to her own wedding), a diamond and turquoise demi-parure, 
a diamond brooch of the Royal Navy insignia and interestingly 
‘a bracelet of precious stones surrounded by diamonds’, which 
could possibly be the present bracelet. Edwina was to give 
Louis ‘a Rolls Royce motor car’.

£ 3,000-5,000  

 

326

JEWELS ASSOCIATED WITH EDWINA,  
THE COUNTESS MOUNTBATTEN OF BURMA

Opposite: Lady Edwina Mountbatten by Cecil Beaton ©The Cecil Beaton 
Studio Archive

326

327

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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330
DIAMOND NECKLACE, 1880S
designed as a garland of ivy leaves, set with cushion-shaped 
and rose-cut diamonds, length approximately 390mm; the 
reverse with screw fittings to enable it to be worn as a tiara, 
tiara frame deficient

£ 4,000-6,000  

 

331
DIAMOND BROOCH, CIRCA 1800
in the form of a Maltese Cross, set with cushion-shaped 
diamonds in a closed setting 

Malta was the home to the Mountbatten’s both in the 1930s 
and after the Second World War. It was here that Mountbatten 
was stationed as a serving naval officer, latterly as Commander 
in Chief of the Mediterranean Fleet.

£ 4,000-6,000  

 

328
CARTIER | CULTURED PEARL AND DIAMOND 
BRACELET, EARLY 20TH CENTURY
composed of two rows of graduated cultured pearls measuring 
approximately 4.4 - 7.4mm, the annular clasp set with cushion-
shaped diamonds, cultured pearls a later addition, length 
approximately 200mm, signed Cartier.

£ 4,000-6,000  

 

329
PAIR OF DIAMOND EARRINGS, 1930S
each of winged design, set with single-cut and baguette 
diamonds, post fittings

£ 2,000-3,000  

 

330

331

329

328

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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An examination of the Hennell archive reveals extensive 
sketches and leger notes, detailing stone breakdowns, 
manufacturing costs, clients names and price codes, with the 
entry for the present lot dating the design to December 1929; 
its bold geometric form, contrasting colours and use of carved 
rock crystals typical of what was later to become known as Art 
Deco. The firm was established in 1736, quickly becoming one 
of London’s foremost silversmiths, and towards the late 18th 
century begun producing jewellery. It was under the creative 
vision of designer Charles Bruno in the 1920s-30s that the 
company really reached its zenith, the style and quality rivalling 
international houses such as Van Cleef & Arpels, Cartier and 
Boucheron and a client list reading like a who’s who of high 
society, including the Russian Royal Family, British Nobility and 
the Astors, Vanderbilts and Rockefellers. 

£ 15,000-20,000  

 

HENNELL | ROCK CRYSTAL, EMERALD AND 
DIAMOND BRACELET, 1929
designed as a series of octagonal rock crystal links, connected 
by tonneau-shaped links set with calibré-cut emeralds and 
circular-cut diamonds, length approximately 190mm, signed 
Hennell

333
PAIR OF EMERALD AND SYNTHETIC RUBY 
BROOCHES, 1930S
each surmount designed as a stylised E and M, set with calibré-
cut synthetic rubies, suspending a carved emerald drop, 
accompanied by a fitting allowing the two brooches to be worn 
together, two rubies deficient

£ 1,000-1,500  

 

332
A PAIR OF EMERALD, SAPPHIRE AND DIAMOND 
EAR CLIPS, 1950S
each of scrolled ribbon design set with baguette and brilliant-
cut diamonds and step-cut emeralds and sapphires

£ 1,200-1,500  

 

333

332

334

Hennell’s design drawing for the present lot.

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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335
GEM SET AND DIAMOND NECKLACE, 1950S
of Tutti Frutti inspiration, designed as an articulated wreath of 
carved rubies, emeralds and sapphires, accented by collet-set 
circular-cut diamonds and sapphire beads inset with single-cut 
diamonds, inner circumference approximately 360mm.

£ 40,000-60,000  

 

This extraordinary group of jewels (lots 335-338), with their 
profusion of multicoloured carved rubies, emeralds and 
sapphires, immediately brings to mind a revolutionary and 
much-celebrated style created by Cartier, often known as 
‘Tutti Frutti’. 

Initially referred to as ‘Pierres de couleur’ (simply 
‘coloured stones’) or ‘Hindou’, these jewels were built 
around the carved rubies, emeralds and sapphires often 
found in Indian jewels, interpreted and arranged as leaves 
and fruit, and incorporated into bracelets of meandering 
vines or clustered into giardinetto brooches. This Indian-
influenced style captured the imagination of some of the 
society’s most prominent jewellery collectors of the time, 
including the Singer sewing machine heiress Daisy Fellowes, 
whose seminal 1936 ‘Hindou’ necklace was sold by Sotheby’s 
in 1991, and Marjorie Merriweather Post, whose jewels can 
now be seen at the Hillwood Museum in Washington DC.

While it reached its zenith in the mid 1920s, the 
style was in gestation as early as 1901, when Cartier was 
commissioned by Queen Alexandra to remount some of her 
jewels in an Indian style. Later, during a trip to India in 1911, 
Jacques Cartier was asked by the Maharajahs of Patiala and 
Kapurthala to do the reverse – to remount their own Indian 
jewels in the contemporary Parisian style. In this way, Cartier 
became one of the main interpreters in the exchanges that 
were taking place between European and Indian jewellery in 
the early 20th century, and the result was their singular style, 
which was only later christened ‘Tutti Frutti’ in the 1970s.

The young Edwina Ashley had already travelled 
to India in 1922, where she became engaged to Prince 
Louis Mountbatten, who was there accompanying 
Edward, Prince of Wales, on a tour of India and Japan 
as a lieutenant on the HMS Repulse. Upon their return 
to England and subsequent marriage, she was foremost 
among those in England who embraced Cartier’s colourful 
new style. Her bandeau tiara, purchased from Cartier 
London in 1928 in celebration of the birth of her second 
daughter Pamela and now housed in the Victoria and 
Albert Museum, is one of the most important ‘Tutti Frutti’ 

jewels surviving in public collections today. This famous 
bandeau, set with a luscious combination of carved rubies, 
sapphires and emeralds and converting into two bracelets 
(demonstrated by Countess Mountbatten herself, who 
wears it on her wrist in a photographic portrait with her 
infant daughter in her arms), seems to have set the tone 
for a sequence of other acquisitions of jewels in this 
exuberant style. 

Perhaps the closest to Cartier’s own designs is a 1930s 
jabot pin (lot 336), which is remarkable for its inclusion 
of a carved sapphire bird – an extraordinarily rare motif, 
unknown in Cartier examples, its drill hole hinting that it 
was perhaps taken from an older necklace. Sitting atop a 
lavish giardinetto brooch, the bird holds court among the 
foliage of a potted tree in carved emeralds, sapphires and 
rubies. Similarly colourful and bold is a pair of double clip 
brooches (lot 338), which the Countess is pictured wearing 
in the library of her London residence 2 Wilton Crescent 
in the 1952 book Lady Louis, Life of the Countess of Burma. 

Presumably this collection of colourful jewels in the 
family became well known among her friends, as lot 373, 
an unusual articulated ring also in this style, was gifted 
to her daughter Patricia from the collection of Gwladys, 
Lady Delamere. Even more adventurous and playful, 
in an eyecatching red/green colour scheme, is the pair 
of brooches with her stylised initials EM in calibre-cut 
synthetic rubies, each suspending a carved emerald (lot 
333). Completing the set are a pair of ear clips (lot 337) and 
an ambitious necklace, designed as an extensive articulated 
wreath of carved emerald leaves (lot 335), each in fitted 
cases from the jewellers Wartski. 

Despite Edwina Mountbatten’s love for these colourful 
Indian-style jewels, few could have predicted the trajectory 
of her life, which would lead her to become the last 
Vicereine of India in 1947, accompanying her husband as 
he oversaw the end of British rule and the country’s return 
to independence– a fitting provenance for this collection 
showcasing the height of Indian influence on early 20th 
century jewellery design.

‘TUTTI FRUTTI’ STYLE IN THE MOUNTBATTEN COLLECTION
BY SAMUEL HUG

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
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336
EMERALD, SAPPHIRE, RUBY AND DIAMOND 
JABOT PIN, 1930S
of Tutti Frutti inspiration, modelled as a bird perched in a potted 
tree, the leaves composed of carved emeralds, the flowers and 
fruit of carved sapphires and rubies, the branches and pot set 
with cushion-shaped and single-cut diamonds

£ 7,000-9,000  

 

337
PAIR OF GEM SET AND DIAMOND EAR CLIPS, 
1930S
of Tutti Frutti inspiration, each of circular bombé form, set with 
carved sapphires, rubies and emeralds and circular- and rose-
cut diamonds

£ 6,000-8,000  

 

338
PAIR OF GEM SET AND DIAMOND CLIP 
BROOCHES, 1930S
of Tutti Frutti inspiration, designed as a cluster of carved 
emeralds, rubies and sapphires interspersed with single-cut 
and baguette diamonds

LITERATURE

Dennis Holman, Lady Louis, Life of the Countess of Burma, 
London, 1952, probably those worn by the Countess in a 
photograph of her seated in the library at 2 Wilton Crescent, 
her London home, colour plate iii, between pps.8-9.

£ 10,000-15,000  

 

337

338

336

Edwina, Countess Mountbatten of Burma photographed in the Drawing 
Room of her London home, wearing the clips (note the Cassel jades in the 
background, see page 161), Private Family Archive.

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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342
DIAMOND ETERNITY RING, 1920S
of ‘full eternity’ design, channel-set throughout with baguette 
diamonds, the sides chased with a Greek key pattern, size N

£ 600-800  

 

341
A GOLD RUBY AND DIAMOND BROOCH, 1950S
designed as five songbirds on a flowering branch, set with 
single- and brilliant-cut diamonds and circular-cut rubies, one 
small ruby deficient

£ 1,500-2,000  

 

341

342

340
TRI-COLOURED BROOCH, 1950S
designed as a Canadian maple leaf, the back inscribed Ottawa 
Women’s Canadian Club October 26 ‘55

PROVENANCE

Presented to Edwina, Countess Mountbatten of Burma (1901-
1960) during her visit to Canada in 1955. This brooch was given 
by the Ottawa Women’s Canadian Club which was founded in 
1910 and still flourishes today.

£ 80-100  

 

340

339

339
ENAMEL AND DIAMOND BROOCH, AND AN 
ENAMEL AND SEED PEARL SWEETHEART 
BROOCH, EARLY 20TH CENTURY
comprising: a brooch composed of the entwined initials ER 
with Roman numeral VII for King Edward VII, millegrain-set with 
rose-cut diamonds beneath a crown applied with green and 
red basse taille enamel; and a Royal Navy sweetheart brooch, 
consisting of a chained anchor between sprays of laurel set 
with seed pearls, beneath a similarly enamelled crown

PROVENANCE

The sweetheart brooch probably a gift from the Earl 
Mountbatten to Edwina, Countess Mountbatten.

£ 600-800  

 

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.

252 253



PROVENANCE

Sarah Sophia Banks (1744-1818); 
Bequeathed to her sister-in-law Dorothea, Lady Banks (née 
Hugessen) (1758-1828); 
Her nephew Sir Edward Knatchbull, 9th Bart. (1781-1849)

LITERATURE

Diana Scarisbrick, Ancestral Jewels, London 1989, pg. 58, for an 
illustration of this brooch.

According to family tradition the coloured diamond is said to 
have been acquired by Sarah Sophia Banks (1744-1818). An 
avid collector, she primarily focused on coins, medals, and 
printed ephemera, creating a vast and historically important 
collection, of which over 30,000 objects were donated to the 
British Museum after her death. She was heavily influenced by 
her brother, the renowned naturalist and explorer, Sir Joseph 
Banks (1743-1820), who accompanied Captain James Cook on 
the voyage on HMS Endeavour to the South Seas in 1768-71, 
and the pair corresponded regularly during his international 
travels, with Sarah Sophia helping to organise his collections 
upon his return. 

Sir Joseph Banks married Dorothea Hugessen (1758-1828) 
in 1779, and Sarah Sophia was inseparable from the couple, 
living with them in their house at 32 Soho Square, London for 
many years. An extract from Sarah’s will conveys this close 
relationship - “I bequeath to my sister Lady Banks…all my royal 
presents all my trinkets diamonds seals etc…no two people 
ever contributed more to the happiness of others than they 
both have to mine, they are everything to me”. It is assumed 
that the lock of hair and initials JSB represent the entwined 
initials of Joseph and Sarah. The scrolled surround is a later 
addition made to incorporate the yellow diamond.

£ 40,000-60,000  

 

343
THE ‘BANKS DIAMOND’ PENDANT/BROOCH, 
EARLY 19TH CENTURY
the centre set with a cushion-shaped yellow diamond in a 
closed setting, within a brooch of scrolled design set with 
cushion-shaped diamonds and suspending three pear-shaped 
diamond pendants, the reverse of the central diamond with a 
glazed locket containing woven hair, with the initials JSB

verso

THE ‘BANKS DIAMOND’

The renowned collector Sarah Sophia Banks, circa 
1790, sister of Sir Joseph Banks (see lot 152).

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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346

345

344
ENGLISH, 17TH CENTURY
Posy ring

gold
the interior inscribed: + LOVE + GOD + ONLE + WETH + FATHE 
W F B

ring size: Q 
21 mm overall

£ 700-1,000  

 

345
PROBABLY IBERIAN
late 18th century

Pendant

silver, diamonds
of openwork heart-shaped outline, set with rose-cut diamonds 
in closed settings
60mm (including bail)   

£ 400-600  

 

346
ENGLISH, MID 18TH CENTURY
Pendant with a miniature teatime scene

gold, enamelled gold and glass
26mm overall

This beautiful pendant, which depicts a group of well dressed 
people taking tea, was probably made by the same hand as a 
closely comparable pendant in the Victoria and Albert Museum, 
London (inv. no. M.33-1960). Note the near identical mount set 
with glass with a bevelled edge.

£ 600-900  

 

344

348
HENRY BONE, R.A.
Truro 1755 - 1834 London

Portrait of The Hon. John Denis Browne, 1st Marquess 
of Sligo (1756-1809)

enamel, gold frame, housed in a red leather box
26 x 22 mm.   

The sitter was the son of The Earl of Altamont of Westport 
House, Co Mayo. He was a member of the Irish Parliament 
and later supported the Act of Union. In August 1800 he was 
made a member of the Knights of St. Patrick and created 1st 
Marquess of Sligo in the December. He was painted around that 
time by John Opie R.A. (engraved by William Whiston Berney). 
His wife was Lady Louisa Catherine Howe (1767-1817), daughter 
of Admiral Lord Howe.

£ 1,000-1,500  

347
IVORY, ENAMEL AND DIAMOND PENDANT, LATE 
18TH CENTURY
of navette outline, the centre with a glazed compartment set 
with an ivory plaque depicting two doves perched at the edge 
of a classical altar composed of hair work and set with a half-
pearl heart pierced with arrows and lines of rose-cut diamonds, 
beneath a festooned ribbon bearing the inscription Alike We 
Burn and a starry sky set with additional rose-cut diamonds, 
within a border set with cushion-shaped diamonds and applied 
with deep blue basse taille enamel, the reverse also glazed

LITERATURE

Cf.: Vivenne Becker, Antique and 20th Century Jewellery, 
London, 1980 pg. 90 for an illustration of sentimental and 
mourning miniatures of similar design. 

Sentimental jewellery grew increasingly fashionable amongst 
Georgian society in the latter half of the 18th century, existing 
alongside the equally popular category of mourning jewellery. 
Similar in style, although distinctly more cheerful, the scenes 
depicted drew heavily upon Neo-Classical and allegorical 
imagery, with motifs such as altars, pierced hearts and turtle 
doves being used to convey emotions of love and fidelity. 
Inscriptions reinforced the message, ranging from the generic 
(Sacred to Friendship was widely used) through to the more 
dramatic - demonstrated in the present lot.  

◉  £ 1,200-1,800  

 

347

348

HISTORIC KNATCHBULL JEWELS
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dimensions, is found in a circa 1800 cameo with Demosthenes 
formerly in the collection of the dukes of Hamilton at Hamilton 
Palace, and subsequently owned by Thomas Flannery, sold in 
these rooms on 1 December 1983, lot 295; and which is now 
in the Guy Ladrière collection, Paris, published by Boardman, 
Scarisbrick and Wagner, op. cit., p. 42. For Neoclassical 
all’antica heads of similarly large dimensions compare with 
those in the Staatliche Münzsammlung, Münich, published by 
Weber, op. cit., nos. 170-172. With the flowing, curling, locks of 
hair, there is a link to 18th-century cameos with Laocoön; see, 
for example, the 18th-century cameo ascribed to Flavio Sirletti 
by Mariette, formerly in the Bessborough and Marlborough 
collections and published by Boardman et al, op. cit., p. 164, 
no. 359.

The Mountbatten gem compares closely with a cameo with an 
old man carved by Niccolò Morelli (1771-1838) in the Hermitage 
Museum, Saint Petersburg (inv. no. 5588). Note the similar 
three-quarter profile and incised eyes with a heavy brow. 
The comparison is such that a tentative attribution for the 
Mountbatten cameo to Niccolò Morelli should be considered. 
Compare also with works by Antonio Berini (1770-1861) such 
as his Serapis in the Santarelli collection at the Capitoline 
Museums, Rome (inv. no. F204).

RELATED L ITERATURE

M. Henig and M. Vickers, Cameos in Context: The Benjamin 
Zucker Lectures, 1990, Oxford, 1993;  
I. Weber, Geschnittene Steine des 18. bis 20. Jahrhunderts: 
Vergessene Kostbarkeiten in der Staatlichen Münzsammlung 
München, Munich, 1995;  
J. Boardman, D. Scarisbrick, C. Wagner and E. Zwierlein-
Diehl, The Marlborough Gems: Formerly at Blenheim Palace, 
Oxfordshire, Oxford, 2009;  
D. Scarisbrick, C. Wagner and J. Boardman, The Guy Ladrière 
collection, London, 2015

£ 20,000-30,000  

 

349
ITALIAN, LATE 18TH CENTURY/ EARLY 19TH 
CENTURY
An exceptionally large cameo with a hero all’antica

chalcedony, within a brooch mount
cameo: 54 by 44mm 
60 by 53 overall (including pin)

This exceptionally large cameo exhibits beautiful carving 
particularly in the undercutting of the hair and drapery, which 
falls in swallow tail folds from the proper right shoulder. The 
subject is likely to be a classical hero or perhaps the gods 
Jupiter or Mars. With his rich flowing locks of hair, he resembles 
the archetypal hero, Alexander the Great. The facial type with 
beard is nonetheless reminiscent of portraits of the Emperor 
Hadrian.

The Mountbatten cameo is indebted to antique prototypes in 
which the head is carved in high relief and is placed in three 
quarter profile. This type of composition is exemplified by 
the celebrated 1st-century BC cameo with Augustus from 
Saint Denis and now in the Cabinet des médailles, Bnf, Paris 
(inv. no. 233). As a corollary, the present cameo likewise 
recalls early 16th-century Venetian sculpture which was 
highly influenced by ancient models. The manner in which 
the subject seemingly bursts out of the field of the relief, and, 
lips parted, appears to engage the viewer, finds a similarity in 
Tullio Lombardo’s marble relief heads which reference ancient 
Roman funerary sculptures; cf the Bacchus and Ariadne in the 
Kunsthistorisches Museum, Vienna (illustrated in Luchs, op. 
cit., no 70).

The Mountbatten cameo is likely to date to the 18th century 
since it finds comparisons in a number of Neoclassical glyptics 
in public institutions. The high quality of the carving arguably 
places it in the top rank of cameos executed at the end of the 
18th century. A comparison, though of considerably smaller 

349, in profile
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350

353
JUSTIN VULLIAMY: A GOLD PAIR CASED QUARTER 
REPEATING WATCH, LONDON, 1765
gilded full plate movement, cylinder escapement, pierced and 
engraved balance cock, fusee and chain, diamond endstone, 
repeating on a bell, signed Justin Vulliamy, London, sca, white 
enamel dial, Roman numerals, gold case with pierced band, 
engraved scroll decoration with grotesque mask, outer gilt 
metal and turtleshell case
diameter 48.5mm   

◉  £ 500-800  

 

352

351

353

350
FIVE SILVER BABY’S RATTLES AND A MOTHER-
OF-PEARL EXAMPLE
Joseph Willmore, John Bewlay and George Unite, maker’s 
marks only, (Birmingham), circa 1835, with coral or mother-of-
pearl teethers, bells and whistle, the latter silver-gilt; another 
similar, with bright-cut ornament, lacking teether, Peter & Ann 
Bateman, (London), circa 1795; a Tiffany & Co. example with 
ball handle enclosing bells, ring teether, initialled L.K; and a 
mother-of-pear example with probably gold bells, unmarked, 
circa 1900 in a Black Starr & Frost, New York, presentation case, 
all six rattles in velvet lined, leather bound box, Oclee & Son, 
Jewellers, Folkstone
largest 16cm   

◉  £ 500-700  

 

351
A TWO-COLOUR GOLD AND CORAL TEETHING 
RATTLE, PROBABLY ENGLISH, CIRCA 1800
terminating in a whistle, decorated with differently-patterned 
gold rings, the collar hung with corals bead and two gold bells, 
apparently unmarked, in red leather case
11.8cm. high   

PROVENANCE

Accompanied by a note on writing paper with printed address 
for 7 Upper Belgrave Street S.W.1. The note reads: Original 
Red Leather Case for gold and / coral Rattle which belonged 
/ to the little King of / Rome (son of Napoleon I.) / bought by 
Stuart [sic] Hodgson in Paris / about 1870. The address and 
coronet are those of Agatha, Marchioness of Sligo (1866-1965). 
The Stuart [sic] Hodgson referred to was the banker and 
art collector, James Stewart Hodgson (see page 58 and lots 
54-76).

◉  £ 1,000-1,500  

 

352
MARKWICK MARKHAM & BORRELL: A GOLD AND 
ENAMEL TRIPLE CASED WATCH MADE FOR THE 
TURKISH MARKET, LONDON, 1813
gilded full plate movement, cylinder escapement, pierced and 
engraved balance cock, diamond endstone, fusee and chain, 
signed Markwick Markham Borrell, white enamel dial, Turkish 
numerals, beetle and poker hands, signed Markwick Markham 
Borrell, London, inner gold case with enamel scene depicting 
sail ship with translucent enamel sunburst sky, central 
case with enamel scene depictind a small sail boat within a 
landscape, scalloped enamel edge, outer case with pink enamel 
ground highlighted with red, turquoise and white enamel floral 
decoration, scalloped enamel edge, inner case hallmarked for 
London 1813
Accompanied by a matching gold and enamel crank key, gold 
and enamel chain and egg shaped porcelain vinaigrette 
diameter 41mm   

LITERATURE

Inventory, 1926, p.20, in cabinet on the half landing

£ 3,000-4,000  
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355

354

356

357

354
JEAN ROBERT SORET: A GOLD 
AND ENAMEL PAIR CASED 
VERGE WATCH, GENEVA, CIRCA 
1790
gilded full plate movement, verge 
escapement, pierced and engraved 
balance cock, signed Jean Robert 
Soret, no. 25769, white enamel dial, 
Roman numerals, outer Arabic track, 
plain gold inner case, outer case with 
enamel portrait of a lady, paste-set 
bezel, associated gilt metal outer; 
accompanied by a later associated 
mahogany stand
diameter 40mm   

£ 1,000-1,500  

 

357
GROUP OF GENTLEMAN’S 
ACCESSORIES, LATE 19TH 
CENTURY AND LATER
comprising: a pair of cufflinks with the 
enamel insignia of the Stanhope crest 
within the Order of the Garter, the 
backs inscribed 12th May 1937, British 
hallmarks; a pair of cufflinks with the 
monogram M W beneath a coronet, 
British hallmarks and sponsor’s mark for 
Mappin & Webb; a pair of silver cufflinks 
and stick pin, the terminals modelled as 
the BAFTA mask, British hallmarks; six 
mother-of-pearl and enamel buttons; 
two cased sets of stock pins of various 
lengths; six gem set stick pins and a 
group of miscellaneous buttons and 
studs; mostly cased

356
AN EDWARD  VII PARCEL-GILT 
SILVER BARONET’S CORONET, 
MAKER’S MARK OF FREDERIC 
HEWSON FOR HEWSON & 
WILLIAMS, LONDON, 1901
mounted in ermine and velvet with gold 
stitching-surmounted cap, silk-lined
22.5cm. long   

This coronet was worn by Edward 
Knatchbull-Hugessen, 2nd Baron 
Brabourne (1857-1909) at the 
Coronation of King Edward VII and 
Queen Alexandra which took place 
at Westminster Abbey, London 
on 9 August 1902. The ceremony, 
originally scheduled for 26 June that 
year, was postponed because of the 
King’s sudden illness two days before 
from appendicitis which required an 
immediate operation. 

£ 400-600  

 

PROVENANCE

The items with the silver BAFTA mask, 
Michael, 7th Baron Brabourne (1924-
2005).

The cufflinks with the crest of Stanhope, 
are for James Richard Stanhope, 7th 
Earl Stanhope (11 November 1880 – 15 
August 1957), who succeeded to the 
title in 1905. He was invested as a Knight 
of the Garter in 1934. Lord Stanhope 
married, in 1921, Lady Eileen Agatha 
Browne (1889–1940), eldest daughter of 
George Browne, 6th Marquess of Sligo 
and sister of Lady Brabourne.

£ 800-1,200  

 

355
LONGINES: A GOLD MANUAL 
WIND HALF HUNTING CASED 
WRISTWATCH, LONDON IMPORT 
MARK FOR 1927
Gilded 16 jewel movement, signed 
Longines, lever escapement, bi-metallic 
compensation balance, white enamel 
dial with black Arabic numerals and red 
12, gold double spade hands, Longines 
signature rubbed, 9ct gold half hunter 
case with Arabic chapter to the front, 
hinged wire lugs, leather strap and gold 
plated buckle; accompanied by Asprey 
retailer’s box
diameter 33mm.   

£ 300-500  

 

354, alernate view
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360
DIAMOND PENDANT/BROOCH, 
CIRCA 1800
in the form of a Maltese Cross, set with 
cushion-shaped and rose-cut diamonds, 
mostly in closed settings, case stamped 
S J Phillips

PROVENANCE

Catherine, Marchioness of Sligo (1837-
1914); 
thence by descent to Agatha, 
Marchioness of Sligo (1866-1965); 
Doreen, Lady Brabourne (1896-1979)

LITERATURE

Inventory of Jewels belonging to Doreen, 
Lady Brabourne, 1965, boxes 2 & 3.

Cf.: Ginny Redington Dawes, Georgian 
Jewellery 1714-1830, England, 2007, pg. 
26, for a pendant of similar design.

£ 3,000-5,000  

 

358
PAIR OF NATURAL PEARL AND 
DIAMOND EARRINGS, LATE 
19TH CENTURY COMPOSITE
each of pendent design, set with 
cushion-shaped and rose-cut diamonds, 
with a natural pearl swing centre and 
graduated fringe, post fittings

Accompanied by a gemmological report. 

LITERATURE

Inventory of Jewels belonging to Doreen, 
Lady Brabourne, 1965, boxes 2 & 3.

£ 8,000-10,000  

 

359
DIAMOND BRACELET, LATE 
19TH CENTURY
designed as the words A MA PLUS 
CHERE, each letter set with rose-cut 
diamonds within a circular frame of 
cushion-shaped diamonds, length 
approximately 195mm, some rose-cut 
diamonds deficient

PROVENANCE

Agatha, Marchioness of Sligo (1866-
1965); 
Doreen, Lady Brabourne (1896-1979).

LITERATURE

Inventory of Jewels belonging to Doreen, 
Lady Brabourne, 1965, box 2 & 3.

£ 4,000-6,000  

 

359

JEWELS FROM THE COLLECTION OF DOREEN, THE LADY BRABOURNE

362
CULTURED PEARL, DIAMOND 
AND ENAMEL BRACELET, 
1940S
composed of four strands of cultured 
pearls, the clasp and central element 
depicting the insignia of the Grenadier 
Guards and the Coldstream Guards, 
applied with enamel, calibré-cut 
rubies and rose-cut diamonds, each 
detaching to form a clip brooch, length 
approximately 185mm, two rose-cut 
diamonds and a calibré-cut ruby 
deficient on Star

PROVENANCE

Commissioned by Doreen, Lady 
Brabourne (1896-1979)

LITERATURE

Inventory of Jewels belonging to Doreen, 
Lady Brabourne, 1965, boxes 2 & 3.

361
DIAMOND BROOCH, 19TH 
CENTURY COMPOSITE
designed as a spray of dog rose, the 
central flower mounted en tremblant, 
set with rose-cut diamonds in closed 
settings, two leaves and a rosehip set 
with cushion-shaped diamonds in open 
settings

PROVENANCE

Agatha, Marchioness of Sligo (1866-
1965); 
Doreen, Lady Brabourne (1896-1979)

LITERATURE

Inventory of Jewels belonging to Doreen, 
Lady Brabourne, 1965, boxes 2 & 3.

Lady Brabourne is photographed 
wearing the piece in a formal portrait 
from the late 1930s (see page 119).

£ 4,000-6,000  

 

Lady Brabourne’s eldest son, Norton 
Knatchbull, 6th Baronet (1922-1943) 
was commissioned into the Grenadier 
Guards in 1940, after serving in the 
Royal East Kent Regiment. He was 
wounded and captured by the Germans 
in Italy in 1943. On his way to a Germany 
he tried to escape from a POW train 
at Bronzolo, a village in South Tyrol, 
together with Arnold Guy Vivian, a fellow 
officer in the 6th Battalion. Both were 
recaptured and executed on the 15 
September 1943.

His title passed to his brother, John 
Brabourne (1924-2005) who became 
the 7th Baronet. He served in the 
Coldstream Guards, rising to the rank of 
Captain. He fought in France from 1944.

The present bracelet was a touching 
tribute commissioned by Doreen, Lady 
Brabourne to the son she lost and her 
surviving sons heroic service during 
the war.

£ 2,000-3,000  

 

361

360

358

362
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366

367

365
PAIR OF DIAMOND EARRINGS/
BROOCH, LATE 1930S
each of radiating scroll design, set 
with circular-, single-cut and baguette 
diamonds, post and clip fittings, 
accompanied by a fitting allowing the 
earrings to be worn together as a brooch

LITERATURE

Inventory of Jewels belonging to Doreen, 
Lady Brabourne, 1965, box 2 & 3.

£ 3,000-5,000  

 

363
DIAMOND DOUBLE CLIP 
BROOCH, 1930S
of geometric open work design, set with 
cushion-shaped, circular-, single-cut 
and baguette diamonds, accompanied 
by a fitting allowing the two brooches 
to be worn together, seven diamonds 
deficient

LITERATURE

Inventory of Jewels belonging to Doreen, 
Lady Brabourne, 1965, boxes 2 & 3.

£ 4,000-6,000  

 

366
EMERALD AND DIAMOND 
RING, 1920S
collet-set with a step-cut emerald within 
a border of circular-, single-cut and 
baguette diamonds, size M

PROVENANCE

Doreen, Lady Brabourne is 
photographed wearing the piece in a 
formal portrait from the late 1930s (see 
page 119).

LITERATURE

Inventory of Jewels belonging to Doreen, 
Lady Brabourne, 1965, boxes 2 & 3.

£ 800-1,200  

 

364
DIAMOND RING 
set with a brilliant-cut diamond, to a 
scrolling mount set with single-cut 
diamonds, size M1/2

£ 800-1,200  

 

367
EMERALD AND SYNTHETIC 
RUBY BROOCH, 1930S
of Indian temple design, set with 
cabochon emeralds and calibré-cut 
emeralds and synthetic rubies, with a 
carved emerald elephant in the centre

PROVENANCE

Doreen, Lady Brabourne is 
photographed wearing this jewel on 
several occasions.

LITERATURE

Inventory of Jewels belonging to Doreen, 
Lady Brabourne, 1965, boxes 2 & 3.

£ 6,000-8,000  

 

363

364

365
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370
FOUR HAT PINS, EARLY 20TH CENTURY
each designed as a mother of pearl dish with engine turned 
decoration inset with a hardstone or amethyst cabochon, 
accompanied by pin fittings of two different lengths, fitted case

£ 200-300  

 

369
TWO SEED PEARL NECKLACES , CIRCA 1910
one set with seed pearls spaced by rope twist links, suspending 
a cross set with circular- and rose-cut diamonds and seed 
pearls, length approximately 390mm; and one set with seed 
pearls spaced by baton and trace linking, length approximately 
655mm

£ 800-1,200  

 

368

368
A JEWELLED ART DECO LACQUER VANITY CASE, 
PARIS, CIRCA 1925
rectangular, the lid centred with the marcasite-set initials 
of Doreen, Lady Brabourne (1896-1979) in an octagonal 
frame crowned by a baroness’s coronet, jewelled clasps and 
pushpiece, the interior set with a mirror and fitted with two 
diaper-patterned lids opening to reveal a powder and a rouge 
compartment, a gold lipstick holder in the centre, French 
maker’s mark A R in a horizontal lozenge, post-1918 French 
eagle’s head control mark, in associated case stamped for: 
Cartier / London 175 New Bond Street / Paris 13 Rue de la Paix 
/ New York 653 Fifth Avenue; and a blond tortoiseshell powder 
compact of similar date, oval, the lid set with the stylised 
gold initials of Doreen, Lady Brabourne (1896-1979), under a 
baroness’s coronet, the interior fitted with a mirror, a lidded 
powder compartment and a lipstick compartment, apparently 
unmarked,
9.8cm. ; 8.1cm. wide   
(3)

◉  £ 800-1,200  

 

JEWELS FROM THE COLLECTION OF PATRICIA, 
THE COUNTESS MOUNTBATTEN OF BURMA

369, not to scale

370, not to scale
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374
THE GIRL GUIDES BRACELET, CIRCA 1945
of gate pattern linking, supporting ten enamel medallions, 
each with a Girl Guide insignia, including Kingfisher Patrol, 
1st Buckingham Palace Company and proficiency badges for 
riding, cycling and lifesaving, length approximately 180mm

PROVENANCE

The Earl Mountbatten of Burma (1900-1979); 
By whom gifted to his daughter, Patricia, the Countess 
Mountbatten of Burma on the occasion of her 21st birthday.

Established in 1937, 1st Buckingham Palace Company was 
formed to allow the then Princess Elizabeth to become a Girl 
Guide. It was composed of around 20 members, made up of 
children from the Royal household as well as Palace employees, 
and during the first meeting Princess Elizabeth was elected 
second of the Kingfisher Patrol, with Patricia Mountbatten 
acting as her Patrol Leader. 

£ 400-600  

 

372
TWO BRACELETS, MID 20TH CENTURY
one composed of textured bi-coloured brick linking, length 
approximately 180mm, British hallmarks and sponsor’s mark; 
1966; the other with a brick link strap, to a clasp set with step-
cut rubies and single-cut diamonds, length approximately 
175mm; 1940s

£ 2,200-2,600  

 

373
GEM SET AND DIAMOND RING, 1930S
of Tutti Frutti inspiration, the centre set with a cabochon 
emerald, to an articulated band set with cabochon sapphires, 
rubies and emeralds and brilliant-cut diamonds, size N1/2

PROVENANCE

Gifted to Patricia, Countess Mountbatten of Burma by Gwladys, 
Lady Delamere (1896-1943)

Gwladys, Lady Delamere was the mother-in-law of Edwina 
Mountbatten’s sister Ruth. Lady Delamere was one of the most 
colourful figures in Kenya during the 1920s and 30s, not only in 
Happy Valley but also in Nairobi where she was the first female 
Mayor.

£ 3,000-5,000  

 

372

373

371

375
CLIP BROOCH, DESIGNED BY THE EARL 
MOUNTBATTEN, 1940S
designed as a monogram P B for Patricia as Lady Brabourne

PROVENANCE

Designed by The Earl Mountbatten of Burma (1900-1979); 
By whom gifted to his daughter Patricia, then, Lady Brabourne 
on her wedding.

To commemorate important occasions Mountbatten would 
create jewels for family members of his own design. These 
pieces often incorporated a monogram or device that had 
particular relevance to the wearer and the motif could often 
be used on a letterhead. One of his most famous designs was 
a badge for the Supreme Command, which he created in the 
winter of 1943-44. This, conceived as a rising phoenix, was to be 
a badge under which those wearing it could feel sense of unity.

The clip-brooch here, is a touching present from a father to his 
daughter on her wedding day, marking the adoption of a new 
surname.

£ 200-300  

 

376
BOUCHERON | ENAMEL AND DIAMOND 
BROOCH, 1960S
in the form of a butterfly, the body set brilliant- and single-cut 
diamonds, the wings applied with red and yellow basse-taille 
enamel, signed Boucheron, numbered, French assay marks

£ 400-600  

 

374

375

371
A GEORGE VI LEATHER JEWEL CASE BY ASPREY, 
LONDON, CIRCA 1950
pigskin covered and in the form of an attaché case, the lid gilt-
tooled with entwined ‘PB’ below a baron’s coronet, the velvet 
interior with compartments and lifting tray, stamped ‘ASPREY, 
LONDON’, sliding release lock signed Joseph Bramah, with a 
canvas slip case
8cm. high, 27.5cm. wide, 19cm. deep   

PROVENANCE

Acquired by, or more likely, a gift to Patricia, Lady Brabourne 
(1924-2017) whose monogram is on the lid.

It is possible this jewel case was a wedding gift in October 1946. 
It appears to date from that time. The distinctive monogram, 
reflecting her husbands family name and title, was designed by 
her father, whom may well have given this case as a gift (see 
lot 375).

£ 400-600  

 

376
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380

381

378
CULTURED PEARL, SAPPHIRE 
AND DIAMOND NECKLACE, 
1980S
designed as a single strand of cultured 
pearls measuring approximately 
9.3mm, to a later floral clasp set with 
circular-cut sapphires and brilliant-
cut diamonds, length approximately 
460mm, British hallmarks, fitted case 
stamped Wartski

£ 2,000-3,000  

 

377
TURQUOISE DEMI-PARURE, 
TURQUOISE RING, 1960S
the demi-parure comprising a pair 
of ear clips and a ring, each set with 
a turquoise cabochon, ring size J1/2; 
together with an additional ring pavé-set 
with smaller turquoise cabochons, size 
N1/2; and a ring claw-set with a brilliant-
cut simulant diamond, size N

379
AMETHYST AND DIAMOND 
BROOCH, 1940S
designed as a wheatsheaf, the grains 
composed of sections of amethyst, 
the ribbon set with cushion-shaped 
diamonds

£ 1,500-2,000  

 

PROVENANCE

The demi-parure that forms a part 
of the present lot was a gift to Lady 
Patricia from May Arida (1926–2018) 
the Lebanese socialite who helped found 
the Baalbek International Festival. Her 
son George was a close friend of Lady 
Pamela Mountbatten.

£ 500-700  

 

380
DIAMOND BROOCH, 
DESIGNED BY THE EARL 
MOUNTBATTEN
of circular form, with a pierced 
undulating pattern pavé-set with single-
cut diamonds, set to the centre with a 
brilliant-cut diamond

This brooch was designed by the Earl 
Mountbatten for his daughter Patricia to 
celebrate an important occasion. He has 
cleverly used a repeated wave motif, a 
reflection of his association with the sea.

£ 4,000-6,000  

 

377

378

381
PAIR OF DIAMOND EARRINGS, 
MID 20TH CENTURY 
COMPOSITE
each open work lobe set with circular-, 
single-cut, cushion- and pear-shaped 
diamonds, post and clip fittings, one 
diamond deficient

£ 6,000-8,000  

 

379

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.
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384
BRACELET, 1970S
of curb linking, fastened by a padlock in the shape of a heart, 
inner circumference approximately 180mm, British hallmarks 
and sponsor’s mark, case stamped Wartski

£ 1,000-1,500  

 

383
GARRARD & CO. LTD. | ENAMEL AND DIAMOND 
BROOCH, 1984
of the Legion of Frontiersmen, applied with polychrome enamel, 
the monogram L F and coronet set with brilliant- and single-cut 
diamonds, British hallmarks and sponsor’s mark

The Legion of Frontiersmen was formed in 1905 as a volunteer 
force to act on behalf of the Crown, particularly along the 
frontiers of the British Empire. Prince Louis of Battenberg was 
a founding member, and they helped raised and fill the ranks 
of Princess Patricia’s Canadian Light Infantry in the First World 
War (to whom Lady Mountbatten was appointed Colonel-in-
Chief in 1974). Lady Mountbatten was appointed Patron of 
the Legion of Frontiersmen in 1983, and in a letter to Brigadier 
Fitchette she discussed that although she had reached a 
point where she couldn’t accept more commitments, the two 
aforementioned connections were “excellent reasons to make 
me accept your invitation”.  

£ 250-350  

 

384

382

382
RUBY AND DIAMOND BANGLE, 1970S
of crossover design, each end terminating in a serpents head 
set with rose-cut diamonds and circular-cut rubies, inner 
circumference approximately 180mm, Egyptian assay marks

PROVENANCE

Possibly a gift to Lady Mountbatten from Lord Brabourne, after 
producing Death on the Nile in Egypt in the late 1970s. 

£ 1,200-1,500  

 

383

MOUNTBATTEN’S JAGUAR

Buyers are liable to pay both the hammer price (as estimated above) and the buyer’s premium together with any applicable taxes and Artist’s Resale Right 
(which will depend on the individual circumstances). Refer to the Buying at Auction and VAT sections at the back of this catalogue for further information.

274



MOUNTBATTEN’S JAGUAR 

1967 JAGUAR 420
Chassis no. PIF 2529 BW 
Engine. 7F 3728 8

PROVENANCE

Purchased new by Louis Mountbatten, 
1st Earl Mountbatten of Burma (1900-
1979) and delivered new to him through 
Henleys of London 
It was re-acquired by the Mountbatten 
family in 2008 and is offered from their 
ownership today.

£ 10,000-20,000  

To commemorate their wedding in 
1922, Edwina gave her husband a Rolls 
Royce and for many years thereafter, 
Rolls Royce was his manufacturer of 
choice. This was except during his time 
as Supreme Allied Commander of the 
Southeast Asia Theatre when he was 
known to drive a Willys Jeep at speed 
through the rainforest, his arms and 
elbows almost level with his shoulders, 
for ‘the purpose of ventilation’.

In later years his preferred manufacturer 
was Jaguar: completed by Jaguar on 

385
February 27, 1967, this personalised 420 
was delivered new to Lord Mountbatten 
later that year.

An accompanying Jaguar Daimler 
Vehicle Information Sheet issued in the 
1990’s shows that the exterior colour 
was originally ‘Special Mountbatten 
Blue’ (paint code LSC 32872) over a 
Grey interior. This was a colour used on 
many of Lord Mountbatten’s personal 
automobiles. Further modifications 
include one of the first heated front 
windscreens fitted to any Jaguar and 

a passenger seat head restraint. First 
registered April 19, 1967,  its original 
logbook remains on file, confirming 
“Earl Mountbatten of Burma” as 
the first owner, listing Broadlands, 
Mountbatten’s country home, as its 
registered address. The car appears to 
have remained in his ownership for two 
years before it passed onto his second 
owner. Appropriately, it has remained 
in the U.K. since new. The history file 
includes interesting correspondence 
between subsequent owners and 
members of the Mountbatten family 

including letters from Lady Pamela 
Hicks, Mountbatten’s younger daughter 
and Lord Romsey, Mountbatten’s 
grandson. Lady Hicks and Clive 
Debenham (third owner of the Jaguar) 
organised having Lord Mountbatten 
sign the original logbook and she 
was written to again in 1982 by a 
subsequent owner, Sidney H Grant, 
who was looking for photos of the car 
in Mountbatten’s ownership. Grant had 
recently purchased the Jaguar and had 
the car restored to its original condition 
by Vincent Coachworks, and the 

handwritten invoices for this work are 
included in the history file.

In 2008, the car was reacquired by the 
Mountbatten family, and is offered from 
their ownership today, presenting as it 
was in Lord Mountbatten’s time. The 
roof still has the chrome mounting used 
to carry the royal emblem and Lord 
Mountbatten’s crest can still be found 
on the doors. Surely amongst the most 
unique and interesting 420s, this Jaguar 
would be a welcome addition to any 
collection of British luxury automobiles.
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Sotheby’s app to find works 
you are interested in. 

2. REGISTER

Sign up to place bids. 

3. BID 

Bid before and during the auction, 
from anywhere in the world.

FOR ASSISTANCE WITH REGISTRATION AND BIDDING 

Enquiries@sothebys.com 

US +1 212 606 7000   UK +44 (0) 20 7293 5000   HK +852 2822 8142

sothebys.com/bidonline   FOLLOW US @SOTHEBYS

CF_Sotheby's_Catalog_Back Matter_179x253.5.indd   1 3/11/20   12:59 PM

BUYING AT AUCTION

The following is intended to give you useful 
information on how to buy at auction.  All 
bidders should read the following information 
carefully and note that Sotheby’s act for the 
seller. Bidders’ attention is specifically drawn 
to Conditions 3 and 4, which require them 
to investigate lots prior to bidding and which 
contain specific limitations and exclusions of 
the legal liability of Sotheby’s and sellers. The 
limitations and exclusions relating to Sotheby’s 
are consistent with its role as auctioneer of 
large quantities of goods of a wide variety and 
bidders should pay particular attention to these 
Conditions. Prospective bidders should also 
consult www.sothebys.com for the most up to 
date cataloguing of the property.

Buyer’s Premium and Overhead Premium  
A buyer’s premium and overhead premium will 
be added to the hammer price and are payable 
by the buyer as part of the total purchase price. 

The buyer’s premium is 25% of the hammer 
price up to and including £300,000; 20% 
on any amount in excess of £300,000 up to 
and including £3,000,000; and 13.9% on any 
remaining amount in excess of £3,000,000.  
The overhead premium, which covers an 
allocation of Sotheby’s overhead costs relating 
to our facilities, property handling and other 
administrative expenses, is 1% of the hammer 
price.

These rates are exclusive of any applicable VAT.

1.  BEFORE THE AUCTION

Catalogue Subscriptions  If you would like to 
take out a catalogue subscription, please ring 
+44 (0)20 7293 5000.

Bidding in advance of the live auction  Certain 
auctions have a period of online bidding followed 
by a live auction.  In such cases, if you are unable 
to attend the live auction in person and wish to 
place bids, or simply wish to bid in advance of the 
live auction, you may do so on sothebys.com or 
via the Sotheby’s App (each an “Online Platform” 
and together, the “Online Platforms”).  In order 
to do so, you must register an account with 
Sotheby’s and provide the requested information. 
Once you have done so, navigate to your desired 
lot and click the “Place Bid” button to start the 
process. You may bid at or above the starting bid 
displayed on the Online Platforms. Please note 
that Sotheby’s reserves the right to amend the 
starting bid prior to the start of the live auction. 
You may also input your maximum bid which, 
upon confirmation, will be executed automatically 
up to this predefined maximum value, in 
response to other bids, including bids placed 
by Sotheby’s on behalf of the seller, up to the 
amount of the reserve (if applicable).  The current 
leading bid will be visible to all bidders; the value 
and status of your maximum bid will be visible 
only to you. If the status of your bid changes, 
you will receive notifications via email and push 
(if you have enabled push notifications on your 
device) prior to the start of the live auction. You 
may raise your maximum bid at any time in 
advance of the live auction. Please note that in 
certain circumstances clients who have been 
outbid may be reinstated as the leading bidder 
and will receive notification via email or push (if 
enabled on your device).  Please refer further 
to the “DURING THE AUCTION section below.  

Online bids are made subject to the Additional 
Terms and Conditions for Online Bidding, which 
are published below and can also be viewed 
at sothebys.com, as well as the Conditions of 
Business applicable to the sale.  Online bidding 
may not be available for Premium Lots.

Pre-sale Estimates Pre-sale estimates are 
intended as a guide for prospective buyers. Any 
bid between the high and low pre-sale estimates 
would, in our opinion, offer a chance of success. 
However, lots can realise prices above or below 
the pre-sale estimates.  It is advisable to consult 
us nearer the time of sale as estimates can be 
subject to revision. The estimates do not include 
the buyer’s premium, overhead premium, any 
applicable Artist’s Resale Right levy or VAT.

Pre-sale Estimates in US Dollars and Euros 
Although the sale is conducted in pounds 
sterling, the pre-sale estimates in some cases 
are also published in US dollars and/or Euros. 
The rate of exchange is the rate at the time of 
publication of this guide.  Therefore, you should 
treat the estimates in US dollars or Euros as a 
guide only.

Condition of Lots Prospective buyers are 
encouraged to inspect the property at the 
pre-sale exhibition.  Solely as a convenience, 
Sotheby’s may also provide condition reports. 
The absence of reference to the condition of a 
lot in the catalogue description does not imply 
that the lot is free from faults or imperfections. 
Please refer to Condition 3 of the Conditions of 
Business for Buyers below.

Electrical and Mechanical Goods  All electrical 
and mechanical goods are sold on the basis 
of their artistic and decorative value only, and 
should not be assumed to be operative. It is 
essential that prior to any intended use, the 
electrical system is checked and approved by a 
qualified electrician.

Provenance In certain circumstances, Sotheby’s 
may publish the history of ownership of an item 
of property if such information contributes to 
scholarship or is otherwise well known and 
assists in distinguishing the item of property. 
However, the identity of the seller or previous 
owners may not be disclosed for a variety of 
reasons. For example, such information may be 
excluded to accommodate a seller’s request for 
confidentiality or because the identity of prior 
owners is unknown given the age of the item of 
property.

2. DURING THE LIVE AUCTION

Conditions of Business Sotheby’s auctions 
are governed by the Conditions of Business 
and Authenticity Guarantee. These apply to all 
aspects of the relationship between Sotheby’s 
and actual and prospective bidders and buyers. 
Anyone considering bidding in a Sotheby’s 
auction should read them carefully. They may 
be amended by way of notices posted in the 
saleroom or by way of announcement made by 
the auctioneer. Online bids are made subject 
to the Conditions of Business applicable to the 
sale and the Additional Terms and Conditions for 
Online Bidding, which are published below and 
can also be viewed at sothebys.com.

Bidding at the Live Auction Following any 
applicable online bidding period, bids may be 
executed during the live auction in person, on 
the telephone or online via an Online Platform.

Auction speeds vary, but average between 50 
and 120 lots per hour. The bidding steps are 
generally in increments of approximately 10% of 
the previous bid.

Please refer to Conditions 5 and 6 of the 
Conditions of Business for Buyers published 
below.

Bidders using an Online Platform are subject to 
the Additional Terms and Conditions for Online 
Bidding, which are published below and can 
also be viewed at sothebys.com, as well as the 
Conditions of Business applicable to the sale. 
Online bidding may not be available for Premium 
Lots.

Bidding in Person If you would like to bid in 
person at the live auction, you may register for 
a paddle prior to the start of the live auction 
through an Online Platform or by contacting 
the Bids Department.  Alternatively, you 
may register for a paddle upon entering the 
saleroom. Proof of identity will be required. If you 
are a first-time bidder, you will also be asked for 
your address, phone number, email address and 
signature in order to create your account. If you 
have a Sotheby’s Client Card, it will facilitate the 
registration process.

Should you be the successful buyer of a lot, 
please ensure that your paddle can be seen by 
the auctioneer and that it is your number that 
is called out. Should there be any doubts as to 
price or buyer, please draw the auctioneer’s 
attention to it immediately.

All lots sold will be invoiced to the name and 
address in which the paddle has been registered 
and cannot be transferred to other names and 
addresses.

Please do not mislay your paddle; in the event of 
loss, inform the Sales Clerk immediately. At the 
end of the sale, please return your paddle to the 
registration desk.

Telephone Bids In some circumstances, we 
offer the ability to place bids by telephone live 
to a Sotheby’s representative on the auction 
floor.  If bidding by telephone, we suggest that 
you leave a maximum bid which we can execute 
on your behalf in the event we are unable to 
reach you. Please see sothebys.com or contact 
the Bid Department prior to the sale to make 
arrangements or to answer any questions you 
may have. Telephone bids are accepted only at 
Sotheby’s discretion and at the caller’s risk. Calls 
may also be recorded at Sotheby’s discretion. 
By bidding on the telephone, prospective buyers 
consent thereto.  

Absentee Bidding  For some sales (other than 
where the option to submit an Advance Bid (as 
defined below) is enabled and a current bid 
is visible on the Online Platforms), if you are 
unable to attend the live auction in person, you 
may place your maximum bid prior to the start 
of the live auction on an Online Platform or by 
submitting your maximum bid in writing to the 
Bids Department.  When the lot that you are 
interested in comes up for sale, the auctioneer 
will execute the bid on your behalf, making every 
effort to purchase the lot for as little as possible 
and never exceeding your limit.   Please place 
your bids as early as possible, as in the event of 
identical absentee bids the earliest received will 
take precedence. Bids should be submitted at 
least twenty-four hours before the auction. This 
service is free and confidential.  
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All shipments should be unpacked and 
checked on delivery and any discrepancies 
notified immediately to the party identified 
in your quotation and/or the accompanying 
documentation.

Export The export of any lot from the UK or 
import into any other country may be subject 
to one or more export or import licences being 
granted.  It is the buyer’s responsibility to obtain 
any relevant export or import licence.  The denial 
of any licence required or delay in obtaining such 
licence cannot justify the cancellation of the 
sale or any delay in making payment of the total 
amount due.  Sotheby’s, upon request and for 
an administrative fee, may apply for a licence to 
export your lot(s) outside the UK.

Sotheby’s, upon request and for an 
administrative fee, may apply for a licence to 
export your lot(s) outside the UK.

• A UK Licence is necessary to move cultural 
goods valued at or above the relevant UK 
Licence limits from the UK.

A UK Licence will be required for most items 
over 50 years of age with a value of over 
£65,000. Some exceptions are listed below:-

UK Licence Thresholds

Photographic positive or negative or 
any  assemblage of such photographs

UK LICENCE THRESHOLD: £10,000

Textiles (excluding carpets and tapestries)

UK LICENCE THRESHOLD: £12,000

British Historical Portraits

UK LICENCE THRESHOLD: £10,000

Sotheby’s recommends that you retain all 
import and export papers, including licences, 
as in certain countries you may be required to 
produce them to governmental authorities.

Endangered Species  Items made of or 
incorporating plant or animal material, such as 
coral, crocodile, ivory, whalebone, tortoiseshell, 
etc., irrespective of age or value, may require a 
licence or certificate prior to exportation and 
require additional licences or certificates upon 
importation to any country. Please note that the 
ability to obtain an export licence or certificate 
does not ensure the ability to obtain an import 
licence or certificate in another country, and vice 
versa. For example, it is illegal to import African 
elephant ivory into the United States and there 
are other restrictions on the importation of 
ivory into the US under certain US regulations 
which are designed to protect wildlife 
conservation.  Sotheby’s suggests that buyers 
check with their own government regarding 
wildlife import requirements prior to placing a 
bid. It is the buyer’s responsibility to obtain any 
export or import licences and/or certificates 
as well as any other required documentation 
(please refer to Condition 11 of the Conditions of 
Business for Buyers published below). Please 
note that Sotheby’s is not able to assist buyers 
with the shipment of any lots containing ivory 
and/or other restricted materials into the US. A 
buyer’s inability to export or import these lots 
cannot justify a delay in payment or a sale’s 
cancellation.

EXPLANATION OF SYMBOLS

The following key explains the symbols you 
may see beside the lots of property included in 
this sale.

○ Guaranteed Property 
 The seller of lots with this symbol has been 
guaranteed a minimum price from one auction 
or a series of auctions. This guarantee may be 
provided by Sotheby’s or jointly by Sotheby’s 
and a third party.  Sotheby’s and any third 
parties providing a guarantee jointly with 
Sotheby’s benefit financially if a guaranteed lot 
is sold successfully and may incur a loss if the 
sale is not successful.  A third party providing a 
guarantee jointly with Sotheby’s may provide 
an irrevocable bid, or otherwise bid, on the 
guaranteed property. If the Guaranteed Property 
symbol for a lot is not included in the printing 
of the auction catalogue, a pre-sale or pre-lot 
announcement will be made indicating that 
there is a guarantee on the lot. If every lot in a 
catalogue is -guaranteed, the Important Notices 
in the sale catalogue will so state and this 
symbol will not be used for each lot. 

△ Property in which Sotheby’s has an 
Ownership Interest 
 Lots with this symbol indicate that Sotheby’s 
owns the lot in whole or in part or has an 
economic interest in the lot equivalent to an 
ownership interest.

⋑ Irrevocable Bids 
 Lots with this symbol indicate that a party 
has provided Sotheby’s with an irrevocable 
bid on the lot that will be executed during the 
sale at a value that ensures that the lot will sell. 
The irrevocable bidder, who may bid in excess 
of the irrevocable bid, may be compensated 
for providing the irrevocable bid by receiving 
a contingent fee, a fixed fee or both. If the 
irrevocable bidder is the successful bidder, any 
contingent fee, fixed fee or both (as applicable) 
for providing the irrevocable bid may be netted 
against the irrevocable bidder’s obligation to 
pay the full purchase price for the lot and the 
purchase price reported for the lot shall be net 
of any such fees.  From time to time, Sotheby’s 
may enter into irrevocable bid agreements 
that cover multiple lots. In such instances, the 
compensation Sotheby’s will pay the irrevocable 
bidder is allocated to the lots for which the 
irrevocable bidder is not the successful 
purchaser. Under such circumstances, the 
total compensation to the irrevocable bidder 
will not exceed the total buyer’s premium, 
overhead premium and other amounts paid to 
Sotheby’s in respect of any lots for which the 
irrevocable bidder is not the successful bidder. 
If the irrevocable bid is not secured until after 
the printing of the auction catalogue, Sotheby’s 
will notify bidders that there is an irrevocable 
bid on the lot by one or more of the following 
means: a pre-sale or pre-lot announcement, 
by written notice at the auction or by including 
an irrevocable bid symbol in the e-catalogue 
for the sale prior to the auction. From time to 
time, Sotheby’s or any affiliated company may 
provide the irrevocable bidder with financing 
related to the irrevocable bid. If the irrevocable 
bidder is advising anyone with respect to the 
lot, Sotheby’s requires the irrevocable bidder 

to disclose his or her financial interest in the lot. 
If an agent is advising you or bidding on your 
behalf with respect to a lot identified as being 
subject to an irrevocable bid, you should request 
that the agent disclose whether or not he or she 
has a financial interest in the lot. 

⊻ Interested Parties 
 Lots with this symbol indicate that parties with 
a direct or indirect interest in the lot may be 
bidding on the lot, including (i) the beneficiary 
of an estate selling the lot, or (ii) the joint owner 
of a lot. If the interested party is the successful 
bidder, they will be required to pay the full 
buyer’s premium and overhead premium. In 
certain instances, interested parties may have 
knowledge of the reserve. In the event the 
interested party’s possible participation in the 
sale is not known until after the printing of the 
auction catalogue, a pre-lot announcement will 
be made indicating that interested parties may 
be bidding on the lot.

(□)  No Reserve 
 Unless indicated by a box (﹤), all lots included 
in this sale are offered subject to a reserve. 
A reserve is the confidential hammer price 
established between Sotheby’s and the seller 
and below which a lot will not be sold. The 
reserve is generally set at a percentage of 
the low estimate and will not exceed the low 
estimate for the lot.  Where a lot is offered 
“without reserve” absentee bids will be executed 
at a minimum of 10% of the low estimate. If 
any lots included in a sale are offered without a 
reserve, these lots are indicated by a box (﹤). If 
all lots included in a sale are offered without a 
reserve, a Special Notice will be included to this 
effect and the box symbol will not be used for 
each lot.

⊕ Property Subject to the Artist’s Resale Right 
 Purchase of lots marked with this symbol (吞) 
will be subject to payment of the Artist’s Resale 
Right, at a percentage of the hammer price 
calculated as follows:

Portion of the hammer price (in €)  
Royalty Rate  
From 0 to 50,000  4%  
From 50,000.01 to 200,000 3%  
From 200,000.01 to 350,000 1%  
From 350,000.01 to 500,000 0.5%  
Exceeding 500,000  0.25%

The Artist’s Resale Right payable will be the 
aggregate of the amounts payable under the 
above rate bands, subject to a maximum royalty 
payable of 12,500 euros for any single work each 
time it is sold. The maximum royalty payable of 
12,500 euros applies to works sold for 2 million 
euros and above. Calculation of the artist’s 
resale right will be based on the pound sterling 
/ Euro reference exchange rate quoted on the 
date of the sale by the European Central Bank.

◉ Restricted Materials 
 Lots with this symbol have been identified at 
the time of cataloguing as containing organic 
material which may be subject to restrictions 
regarding import or export.  The information is 
made available for the convenience of Buyers 
and the absence of the Symbol is not a warranty 
that there are no restrictions regarding import 
or export of the Lot; Bidders should refer to 
Condition 11 of the Conditions of Business for 
Buyers.  Please also refer to the section on 

Advance Bidding For certain sales, bidders 
may submit bids in advance of the live auction 
(“Advance Bid”) through an Online Platform, as 
described above in “BEFORE THE AUCTION” 
section or by submitting your maximum bid 
in writing to the Bids Department. For these 
sales, if you submit an Advance Bid prior to 
the live auction, the system will automatically 
bid on your behalf up to and including your 
predetermined maximum Advance Bid in 
response to other bids and will alert you via 
email and push notifications (if enabled on 
your device). During the live auction, if your 
Advance Bid remains as the leading bid, the 
auctioneer will execute your bid on your behalf 
in response to other bids.  You may also continue 
to bid during the live auction above your 
predetermined maximum Advance Bid via an 
Online Platform using the Live Online Bidding 
method described below. 

Live Online Bidding If you cannot attend the 
live auction, it may be possible to bid live online 
via an Online Platform .  For information about 
registering to bid via an Online Platform please 
refer to sothebys.com.  

Consecutive and Responsive Bidding The 
auctioneer may open the bidding on any lot 
by placing a bid on behalf of the seller. The 
auctioneer may further bid on behalf of the 
seller, up to the amount of the reserve, by 
placing consecutive or responsive bids for a lot. 
Please refer to Condition 6 of the Conditions of 
Business for Buyers published below.

Interested Parties Announcement In situations 
where a person who is allowed to bid on a lot 
has a direct or indirect interest in such lot, such 
as the beneficiary or executor of an estate 
selling the lot, a joint owner of the lot, or a party 
providing or participating in a guarantee of the 
lot, Sotheby’s will make an announcement in the 
saleroom that interested parties may bid on the 
lot. In certain instances, interested parties may 
have knowledge of the reserves.

Employee Bidding Sotheby’s employees 
may bid only if the employee does not know 
the reserve and fully complies with Sotheby’s 
internal rules governing employee bidding.

US Economic Sanctions The United States 
maintains economic and trade sanctions 
against targeted foreign countries, groups and 
organisations.  There may be restrictions on the 
import into the United States of certain items 
originating in sanctioned countries, including 
Burma, Cuba, Iran, North Korea and Sudan. The 
purchaser’s inability to import any item into the 
US or any other country as a result of these or 
other restrictions shall not justify cancellation or 
rescission of the sale or any delay in payment.  
Please check with the specialist department if 
you are uncertain as to whether a lot is subject 
to these import restrictions, or any other 
restrictions on importation or exportation. 

Currency Board As a courtesy to bidders, a 
currency board is operated in many salerooms. 
It displays the lot number and current bid in 
both pound sterling and foreign currencies. 
Exchange rates are approximations based on 
recent exchange rate information and should 
not be relied upon as a precise invoice amount. 
Sotheby’s assumes no responsibility for any error 
or omission in the currency amounts shown.

3. AFTER THE AUCTION

Invoices Successful bidders will receive an 
invoice detailing their purchases and giving 
instructions for payment and clearance of 
goods.

Payment Payment is due immediately after the 
sale and may be made by Sterling Wire Transfer 
or Sterling Cheque.  Payments by Sterling Cash 
and by Credit/Debit Cards are also accepted 
subject to certain restrictions and/or surcharges 
– please see below.

• It is against Sotheby’s general policy to accept 
single or multiple related payments in the form 
of cash or cash equivalents in excess of the local 
currency equivalent of US$10,000. 

• It is Sotheby’s policy to request any new 
clients or buyers preferring to make a cash 
payment to provide: proof of identity (by 
providing some form of government issued 
identification containing a photograph, such as 
a passport, identity card or driver’s licence) and 
confirmation of permanent address. Thank you 
for your co-operation.

Cheques should be made payable to Sotheby’s. 
Although personal and company cheques drawn 
in pounds sterling on UK banks are accepted, 
you are advised that property will not be 
released until such cheques have cleared unless 
you have a pre-arranged Cheque Acceptance 
Facility. Forms to facilitate this are available from 
the Post Sale Services Department.

Bank transfers Our bank account details are 
shown on our invoices. Please include your 
name, Sotheby’s account number and invoice 
number with your instructions to your bank. 
Please note that we reserve the right to decline 
payments received from anyone other than 
the buyer of record and that clearance of such 
payments will be required. Please contact our 
Post Sale Services Department if you have any 
questions concerning clearance.

Card payment Sotheby’s accepts payment by 
Visa, MasterCard, American Express and CUP 
credit and debit cards.  Card payments may not 
exceed £30,000 per sale.  All cards are accepted 
in person at Sotheby’s premises at the address 
noted in the catalogue.  With the exception of 
CUP, card payments may also be made (a) 
online at http://www.sothebys.com/en/invoice-
payment.html; (b) via the Sotheby’s App; (c) 
by calling Post Sale Services at +44 (0)20 7293 
5220; or (d) in person at Sotheby’s premises 
in London. 

We reserve the right to seek identification of 
the source of funds received.

New Clients If you have opened a new account 
with Sotheby’s since 1 December 2002, 
and have not already provided appropriate 
identification, you will be asked to present 
documentation confirming your identity before 
your property or sale proceeds can be released 
to you. We may also contact you to request a 
bank reference. Please provide government 
issued photographic identification such as a 
passport, identity card or driver’s licence and 
confirm your permanent address.

The Conditions of Business require buyers to 
pay immediately for their purchases. However, 
in limited circumstances and with the seller’s 

agreement, Sotheby’s may grant buyers it 
deems creditworthy the option of paying for 
their purchases on an extended payment term 
basis. Credit terms must be arranged prior to 
the sale. In advance of determining whether to 
grant the extended payment terms, Sotheby’s 
may require credit references and proof of 
identity and residence.

Collection It is Sotheby’s policy to request 
proof of identity on collection of a lot. Lots 
will be released to you or your authorised 
representative when full and cleared payment 
has been received by Sotheby’s. If you are in 
doubt about the location of your purchases, 
please contact the Sale Administrator prior to 
arranging collection.  Please note that items 
marked with a ‘W’ in the catalogue will be sent 
to Sotheby’s Greenford Park Fine Art Storage 
Facility immediately following the sale and 
therefore buyers are requested to arrange early 
collection of their goods as they will be subject 
to handling and storage charges after 30 days. 
Removal, storage and handling charges may 
be levied on uncollected lots. Please refer to 
Condition 7 of the Conditions of Business for 
Buyers published below.

Storage Storage and handling charges may 
apply. For information concerning post sale 
storage and charges, please see Sotheby’s 
Greenford Park, Storage and Collection 
Information published below. Please refer to 
Condition 7 of the Conditions of Business for 
Buyers published below.

Purchases remaining at our New Bond Street 
premises 90 days after the sale may be 
transferred to Sotheby’s Greenford Park Fine Art 
Storage (see Sotheby’s Greenford Park, Storage 
and Collection information). All such transferred 
purchases will be subject to further storage and 
handling charges from the point of transfer.

Loss or Damage Buyers are reminded that 
Sotheby’s accepts liability for loss or damage to 
lots for a maximum period of thirty (30) days 
after the date of the live auction. Please refer to 
Condition 7 of the Conditions of Business for 
Buyers published below.

Shipping Sotheby’s offers a comprehensive 
shipping service. Except if otherwise indicated 
in this Buying At Auction Guide, our Shipping 
Department can advise buyers on exporting and 
shipping property, and arranging delivery.  If you 
are bidding via an Online Platform, our shipping 
calculator is available to help you determine 
the delivery charges in relation to the item of 
property on which you wish to bid. 

For further assistance please contact: Post Sale 
Services (Mon-Fri 9am to 5pm) Tel  +44 (0)20 
7293 5220 Fax +44 (0)20 7293 5910 Email: 
ukpostsaleservices@sothebys.com

We will send you a quotation for shipping your 
purchase(s). Transit risk insurance may also 
be included in your quotation. If the quotation 
is accepted, we will arrange the shipping for 
you and will despatch the property as soon as 
possible after receiving your written agreement 
to the terms of the quotation, financial release of 
the property and receipt of any export licence or 
certificates that may be required. Despatch will 
be arranged at the buyer’s expense. Sotheby’s 
may charge an administrative fee for arranging 
the despatch.
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to the property leaving its premises and so a VAT 
refund will not be possible.

Proof of export required

• for lots sold under the margin scheme 
(no VAT symbol) or the normal VAT rules (†  
symbol), Sotheby’s is provided with appropriate 
documentary proof of export from the UK. 
Buyers carrying their own property should 
obtain hand-carry papers from the Shipping 
department to facilitate this process.

• for lots sold under Temporary Admission (‡ or 
Ω symbols), and subsequently transferred to 
Sotheby’s Customs Warehouse (into Bond). The 
property must be shipped as described above 
in the paragraph headed Property with a ‡ or a 
Ω symbol.

• buyers carrying their own property must 
obtain hand-carry papers from the Shipping 
Department for which a small administrative 
charge will be made. The VAT refund will be 
processed once the appropriate paperwork has 
been returned to Sotheby’s.

• Sotheby’s is not able to cancel or refund any 
VAT charged on sales made to UK residents 
unless the lot is subject to Temporary Admission 
and the property is exported from the UK and 
Sotheby’s is instructed to ship directly. 

• Sotheby’s is not able to cancel or refund any 
VAT charged on sales to UK residents unless the 
lot is shipped as described above.

Buyers intending to export, repair, restore or 
alter lots sold under Temporary Admission (‡ 
or Ω symbols) and therefore transferred to 
Customs Warehouse after sale should notify the 
Shipping Department before collection. Failure 
to do so may result in the import VAT becoming 
payable immediately and Sotheby’s being 
unable to refund the VAT charged on deposit.

6. VAT REFUNDS FROM HM 
REVENUE AND CUSTOMS

Where VAT charged cannot be cancelled or 
refunded by Sotheby’s, it may be possible 
to seek repayment from HM Revenue and 
Customs.  Repayments in this manner are 
limited to businesses located outside the UK.

Email the Overseas Repayment Unit

newcastle.oru.hmrc.gsi.gov.uk

Use this email to contact HMRC about 
reclaiming VAT paid in the UK if your business is 
based overseas.

7. SALES AND USE TAXES

Buyers should note that local sales taxes or 
use taxes may become payable upon import of 
items following purchase (for example, use tax 
may be due when purchased items are imported 
into certain states in the US). Buyers should 
obtain their own advice in this regard.

In the event that Sotheby’s ships items for a 
purchaser in this sale to a destination within 
a US state in which Sotheby’s is registered to 
collect sales tax, Sotheby’s is obliged to collect 
and remit the respective state’s sales / use tax 
in effect on the total purchase price (including 
hammer price, buyer’s premium, overhead 
premium, artist’s resale right levy and any 
requested shipping services including insurance, 
as applicable) of such items, regardless of the 

country in which the purchaser resides or is 
a citizen. Where the purchaser has provided 
Sotheby’s with a valid Resale Exemption 
Certificate prior to the release of the property, 
sales / use tax will not be charged.  Clients 
who wish to provide resale or exemption 
documentation for their purchases should 
contact Post Sale Services.

Clients who wish to have their purchased lots 
shipped to the US by Sotheby’s are advised to 
contact the Post Sale Manager listed in the front 
of this catalogue before arranging shipping.

CONDITIONS OF BUSINESS FOR 
BUYERS 

The nature of the relationship between 
Sotheby’s, Sellers and Bidders and the terms 
on which Sotheby’s (as auctioneer) and Sellers 
contract with Bidders are set out below. 

Bidders’ attention is specifically drawn to 
Conditions 3 and 4 below, which require them 
to investigate lots prior to bidding and which 
contain specific limitations and exclusions of 
the legal liability of Sotheby’s and Sellers.  The 
limitations and exclusions relating to Sotheby’s 
are consistent with its role as auctioneer of 
large quantities of goods of a wide variety and 
Bidders should pay particular attention to these 
Conditions.

1. INTRODUCTION

(a) Sotheby’s and Sellers’ contractual relationship 
with prospective Buyers is governed by:

(i) these Conditions of Business;

(ii) the Conditions of Business for Sellers 
displayed in the saleroom and which are 
available upon request from Sotheby’s UK 
salerooms or by telephoning +44 (0)20 7293 
6482;

(iii) Sotheby’s Authenticity Guarantee as 
published below; 

(iv) any additional notices and terms published 
by Sotheby’s, including the guide to Buying at 
Auction; and

(v) in respect of online bidding via an Online 
Platform, the Additional Terms and Conditions 
for Online Bidding published below and available 
on www.sothebys.com and the Sotheby’s App, 
in each case as amended by any saleroom 
notice or auctioneer’s announcement at the 
live auction. 

(b) As auctioneer, Sotheby’s acts as agent 
for the Seller.  A sale contract is made directly 
between the Seller and the Buyer.  However, 
Sotheby’s may own a lot (and in such 
circumstances acts in a principal capacity as 
Seller) and/or may have a legal, beneficial or 
financial interest in a lot as a secured creditor or 
otherwise.

2. COMMON TERMS

In these Conditions of Business:

“ARR” is applicable artist resale right royalty 
payable by the Buyer on the qualifying Property;

“Bidder” is any person considering, making or 
attempting to make a bid, by whatever means, 
and includes Buyers;

“Buyer” is the person who makes the highest bid 

or offer accepted by the auctioneer, and includes 
such person’s principal when bidding as agent;

“Buyer’s Expenses” are any costs or expenses 
due to Sotheby’s from the Buyer, including 
an amount in respect of any applicable VAT 
thereon, and any Artist’s Resale Right levy 
payable in respect of the sale of the Property;

“Buyer’s Premium” is the commission payable 
by the Buyer on the Hammer Price at the rates 
set out in the guide to Buying at Auction plus any 
applicable VAT or an amount in lieu of VAT;

“Counterfeit” is as defined in Sotheby’s 
Authenticity Guarantee;

“Hammer Price” is the highest bid accepted 
by the auctioneer by the fall of the hammer, (in 
the case of wine, as apportioned pro-rata by 
reference to the number of separately identified 
items in that lot), or in the case of a post-auction 
sale, the agreed sale price;

“Overhead Premium” is the allocation of 
Sotheby’s overhead costs relating to Sotheby’s 
facilities, property handling and other 
administrative expenses that is payable by the 
Buyer on the Hammer Price at the rates set 
out in the guide to Buying at Auction in the sale 
catalogue plus any applicable VAT or amount in 
lieu of VAT;

“Purchase Price” is the Hammer Price and 
applicable Buyer’s Premium, Overhead 
Premium, ARR and VAT;

“Reserve” is the (confidential) minimum 
Hammer Price at which the Seller has agreed 
to sell a lot;

“Seller” is the person offering a lot for sale 
(including their agent (other than Sotheby’s), 
executors or personal representatives);

“Sotheby’s” means Sotheby’s, the unlimited 
company which has its registered office at 34-35 
New Bond Street, London W1A 2AA;

“Sotheby’s Company” means both Sotheby’s 
in the USA and any of its subsidiaries 
(including Sotheby’s in London) and Sotheby’s 
Diamonds SA and its subsidiaries (in each case 
“subsidiary” having the meaning of Section 1159 
of the Companies Act 2006);

“VAT” is Value Added Tax at the prevailing rate.  
Further information is contained in the guide to 
Buying at Auction.

3. DUTIES OF BIDDERS AND OF SOTHEBY’S 
IN RESPECT OF ITEMS FOR SALE

(a) Sotheby’s knowledge in relation to each lot 
is partially dependent on information provided 
to it by the Seller, and Sotheby’s is not able to 
and does not carry out exhaustive due diligence 
on each lot.  Bidders acknowledge this fact and 
accept responsibility for carrying out inspections 
and investigations to satisfy themselves as to 
the lots in which they may be interested. 

(b) Each lot offered for sale at Sotheby’s is 
available for inspection by Bidders prior to the 
sale.  Sotheby’s accepts bids on lots solely on 
the basis that Bidders (and independent experts 
on their behalf, to the extent appropriate given 
the nature and value of the lot and the Bidder’s 
own expertise) have fully inspected the lot prior 
to bidding and have satisfied themselves as to 
both the condition of the lot and the accuracy of 
its description.  

Endangered Species in the Buying at Auction 
Guide. As indicated in the Endangered Species 
section, Sotheby’s is not able to assist buyers 
with the shipment of any lots with this symbol 
into the US. A buyer’s inability to export or 
import any lots with this symbol cannot justify a 
delay in payment or a sale’s cancellation.

∏  Monumental 
 Lots with this symbol may, in our opinion, 
require special handling or shipping services 
due to size or other physical considerations. 
Buyers are advised to inspect the lot and to 
contact Sotheby’s prior to the sale to discuss 
any specific shipping requirements.

  Premium Lot 
In order to bid on “Premium Lots” (  in print 
catalogue or  in eCatalogue) you 
will be requested to complete a Premium Lot 
pre-registration application. You must arrange 
for Sotheby’s to receive your pre-registration 
application at least three working days before 
the sale.  Please bear in mind that we are unable 
to obtain financial references over weekends or 
public holidays. Sotheby’s decision whether to 
accept any pre-registration application shall be 
final. If your application is accepted, you will be 
provided with a special paddle number. If all lots 
in the catalogue are “Premium Lots”, a Special 
Notice will be included to this effect and this 
symbol will not be used.

Please refer to VAT information for Buyers for 
VAT symbols used in this sale. Value Added Tax 
(VAT) may be payable on the hammer price 
and/or the buyer’s premium and overhead 
premium. Buyer’s premium and overhead 
premium may attract a charge in lieu of VAT. 
Please read carefully the “VAT INFORMATION 
FOR BUYERS” printed below.

VAT AND OTHER TAX  
INFORMATION FOR BUYERS 

The following paragraphs are intended to 
give general guidance to buyers on the VAT 
and certain other potential tax implications 
of purchasing property at Sotheby’s.  The 
information concerns the most usual 
circumstances and is not intended to be 
complete.  Sotheby’s is unable to provide tax 
advise to you and recommends you obtain 
independent tax advise.  In all cases the relevant 
tax legislation takes precedence and the VAT 
rates in effect on the day of the live auction 
will be the rates charged except for lots sold 
subject to Temporary Admission for which the 
applicable rate will be that in force at the time 
of collection. It should be noted that, for VAT 
purposes only, Sotheby’s is not usually treated 
as an agent and most property is sold as if it is 
the property of Sotheby’s.

In the following paragraphs, reference to VAT 
symbols shall mean those symbols located 
beside the lot number or the pre-sale estimates 
in the cataloguing (or amending sale room 
notice).

1. PROPERTY WITH NO VAT SYMBOL

Where there is no VAT symbol, Sotheby’s is able 
to use the Auctioneer’s Margin Scheme and VAT 
will not normally be charged on the hammer 
price.

Sotheby’s must bear VAT on the buyer’s 
premium and overhead premium and hence 
will charge an amount in lieu of VAT at the 
standard rate on these premiums.  This amount 
will form part of the buyer’s premium and 
overhead premium on our invoice and will not be 
separately identified. A limited range of goods, 
including most books, are not liable to VAT and 
therefore no amount in lieu of VAT will be added 
to the premiums.

Please see ‘Exports from the United Kingdom’ 
for the conditions to be fulfilled before the 
amount in lieu of VAT on the buyer’s premium 
and overhead premium may be cancelled or 
refunded.

Buyers requiring an invoice under the normal 
VAT rules, instead of a margin scheme invoice, 
should notify the Post Sale Service Group or 
the Client Accounts Department on the day of 
the live auction and an invoice with VAT on the 
hammer price will be raised.  Buyers requiring 
re-invoicing under the normal VAT rules 
subsequent to a margin scheme invoice having 
been raised should contact the Client Accounts 
Department for assistance.

2. PROPERTY WITH A † SYMBOL

These items will be sold under the normal 
UK VAT rules and VAT will be charged at the 
standard rate on the hammer price, buyer’s 
premium and overhead premium.

Please see ‘Exports from the United Kingdom’ 
for the conditions to be fulfilled before the VAT 
charged on the hammer price may be cancelled 
or refunded.  

3. PROPERTY WITH A α SYMBOL

Items sold to buyers whose address is in the 
UK will be assumed to be remaining in the 
UK.  The property will be invoiced as if it had 
no VAT symbol (see ‘Property with no VAT 
symbol’ above).  However, if the property is to be 
exported from the UK, Sotheby’s will re-invoice 
the property under the normal VAT rules (see 
‘Property sold with a † symbol’ above) as 
requested by the seller.

Items sold to buyers whose address is outside 
the UK will be assumed to be exported from 
the UK.  The property will be invoiced under 
the normal VAT rules (see ‘Property sold with a 
† symbol’ above). Although the hammer price 
will be subject to VAT this will be cancelled or 
refunded upon export - see ‘Exports from the 
‘United Kingdom’.  However, buyers who are not 
intending to export their property from the UK 
should notify our Client Accounts Department 
on the day of the sale and the property will be re-
invoiced showing no VAT on the hammer price 
(see ‘Property sold with no VAT symbol’ above).

4. PROPERTY SOLD WITH A ‡ OR Ω SYMBOL

These items have been imported from outside 
the UK to be sold at auction under Temporary 
Admission.  When Sotheby’s releases such 
property to buyers in the UK, the buyer will 
become the importer and must pay Sotheby’s 
import VAT at the following rates on the hammer 
price:

‡    -  the reduced rate 
 Ω   -  the standard rate

You should also note that the appropriate rate 
will be that in force on the date of collection of 
the property from Sotheby’s and not that in 
force at the date of the sale.

These lots will be invoiced under the margin 
scheme. Sotheby’s must bear VAT on the 
buyer’s premium and overhead premium and 
hence will charge an amount in lieu of VAT at the 
standard rate on this premium. This amount 
will form part of the buyer’s premium and 
overhead premium on our invoice and will not be 
separately identified.

(VAT-registered buyers from the UK should 
note that the invoice issued by Sotheby’s for 
these items is not suitable evidence in respect 
of import VAT.)

On request, immediately after sale, the 
Temporary Admission Department can ask 
HM Revenue and Customs to generate a C79 
certificate  Otherwise Sotheby’s may re-invoice 
the lot as if it had been sold with a † symbol and 
charge VAT at the standard rate on both the 
hammer price and premium and provide a tax 
invoice to the buyer. Re-invoicing in this way may 
make the lot ineligible to be re-sold using the 
margin scheme.

Sotheby’s will transfer all lots sold subject 
to Temporary Admission to its Customs 
warehouse immediately after sale.

5. EXPORTS FROM THE UNITED KINGDOM

The following amounts of VAT may be cancelled 
or refunded provided Sotheby’s receive the 
appropriate export documents within the time 
limits stated:

Property with no VAT symbol (see paragraph 1)  
The amount in lieu of VAT charged on Buyer’s 
Premium and Overhead Premium may be 
refunded provided the purchaser resides 
outside of the United Kingdom and the property 
is exported from the UK within 3 months of 
the sale.  Sotheby’s must be provided with the 
appropriate proof of export immediately after 
export of the goods.

Property with a † symbol 
The VAT charged upon the hammer price may 
be refunded provided the purchaser resides 
outside of the United Kingdom and the property 
is exported from the EU within 3 months of 
the sale.  Sotheby’s must be provided with the 
appropriate proof of export immediately after 
export of the goods.

Property with a ‡ or a Ω symbol 
The Temporary Admission VAT charged on 
the hammer price may be refunded under the 
following circumstances:-

• Sotheby’s is instructed to ship the property to 
a place outside the UK

• The property is hand carried directly from the 
UK and Sotheby’s pre lodge the export entry 
with HMRC

• The VAT liability is transferred to your shipper’s 
own Temporary Admission or Customs 
Warehouse arrangement prior to collection from 
Sotheby’s.

Under all other circumstances Sotheby’s is 
required to complete the importation and pay 
the VAT due to HM Revenue and Customs prior 
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Sotheby’s Company.  Sotheby’s shall inform the 
Buyer of the exercise of any such lien and within 
14 days of such notice may arrange the sale of 
such property and apply the proceeds to the 
amount owed to Sotheby’s;

(h) resell the lot by auction or private sale, with 
estimates and reserves at Sotheby’s discretion. 
In the event such resale is for less than the 
Purchase Price and Buyer’s Expenses for that 
lot, the Buyer will remain liable for the shortfall 
together with all costs incurred in such resale;

(i) commence legal proceedings to recover the 
Purchase Price and Buyer’s Expenses for that 
lot, together with interest and the costs of such 
proceedings on a full indemnity basis; or

(j) release the name and address of the Buyer 
to the Seller to enable the Seller to commence 
legal proceedings to recover the amounts due 
and legal costs.  Sotheby’s will take reasonable 
steps to notify the Buyer prior to releasing such 
details to the Seller.

9. BIDDER’S AND/OR  BUYER’S WARRANTIES

(a) The Bidder and/or Buyer warrants that:

(i) The Bidder and/or Buyer is not subject 
to trade sanctions, embargoes or any other 
restriction on trade in the jurisdiction in which 
it does business as well as under the laws of 
the European Union, the laws of England and 
Wales, or the laws and regulations of the United 
States, and is not owned (nor partly owned) 
or controlled by such sanctioned person(s) 
(collectively, “Sanctioned Person(s)”); and 

(ii) the funds used for purchase and settlement 
of the lot(s) are not connected with nor have 
any link to nor are derived from any criminal 
activity, including without limitation tax evasion, 
money laundering, terrorist activities or other 
criminal activity, and the Bidder/Buyer is neither 
under investigation, nor has been charged with 
or convicted of without limitation, tax evasion, 
money laundering, terrorist activities or other 
criminal activity.

(b) Where the Bidder is bidding on behalf of 
another person or acting as agent (in either 
case, for the purposes of this Condition 9(b), the 
“Agent”) for another party (the “Principal(s)”), 
the Agent warrants in its own capacity (in 
addition to the warranties set out in Condition 
9(a)) that: 

(i) the Principal(s) is not a Sanctioned Person(s) 
nor owned (or partly owned) or controlled by 
Sanctioned Person(s);

(ii) the funds used for purchase and settlement 
of the lot(s) are not connected with, nor have 
any link to any criminal activity, including without 
limitation tax evasion, money laundering, 
terrorist activities or other criminal activity and 
that the arrangements between the Agent and 
the Principal(s) of the lot(s) or otherwise do not, 
in whole or in part facilitate tax crimes;

(iii) the lot(s) purchased by the Agent or the 
Principal(s) is not being purchased for the 
purposes of, or being used in any way connected 
with, or to facilitate breaches of any applicable 
tax, anti-money laundering or anti-terrorism 
laws or regulations;  

(iv) the Agent has conducted appropriate 
customer due diligence on the Principal(s) 
of the lot(s) in accordance with all applicable 

anti-money laundering and sanctions laws and 
regulations and the Agent does not know and 
has no reason to suspect that the funds used 
for settlement are derived from or connected 
with proceeds of any criminal activity including 
without limitation tax evasion, or that the 
ultimate buyer(s) is under investigation, or 
has been charged with or convicted of money 
laundering, terrorist activities or other criminal 
activity; and

(v) the Agent consents to Sotheby’s relying on 
the Agent’s customer due diligence, and the 
Agent will retain for a period of not less than 5 
years the documentation evidencing the Agent’s 
customer due diligence. The Agent will make 
such documentation promptly available for 
immediate inspection by an independent third-
party auditor upon Sotheby’s written request 
to do so.

(c) The Bidder and/or Buyer hereby undertakes 
and warrants that none of the funds used for 
purchase and settlement  will be funded by any 
Sanctioned Person(s), nor will any party involved 
in the transaction including financial institutions, 
freight forwarders or other forwarding agents 
or any other party be a Sanctioned Person(s) 
nor owned (or partly owned) or controlled by 
a Sanctioned Person(s), unless such activity 
is authorized in writing by the government 
authority having jurisdiction over the transaction 
or in applicable law or regulation. 

(d) Sotheby’s reserves the right to seek 
identification of the source of funds received, 
and to make enquiries about any person 
transacting with Sotheby’s.  If Sotheby’s has 
not completed its enquiries in respect of 
anti-money laundering, anti-terrorist financing 
or other checks as it considers appropriate 
concerning the Bidder and/or Buyer or the 
Seller to Sotheby’s satisfaction at its discretion, 
Sotheby’s shall be entitled either not to 
complete or to cancel the sale of any lot, as 
appropriate, and to take any further action 
required or permitted under applicable law 
without any liability to the Bidder and/or Buyer.

10. FAILURE TO COLLECT PURCHASES

(a) If the Buyer pays the Purchase Price and 
Buyer’s Expenses but fails to collect a purchased 
lot within thirty calendar days of the live auction, 
the lot will be stored at the Buyer’s expense (and 
risk) at Sotheby’s or with a third party.

(b) If a purchased lot is paid for but not collected 
within six months of the live auction, the Buyer 
authorises Sotheby’s, having given notice to the 
Buyer, to arrange a resale of the item by auction 
or private sale, with estimates and reserves at 
Sotheby’s discretion. The proceeds of such 
sale, less all costs incurred by Sotheby’s, will be 
forfeited unless collected by the Buyer within 
two years of the original live auction. 

11. EXPORT AND PERMITS

It is the Buyer’s sole responsibility to identify and 
obtain any necessary export, import, firearm, 
endangered species or other permit for the lot. 
Any symbols or notices published in respect of 
the lot reflect Sotheby’s reasonable opinion at 
the time of cataloguing and offer Bidders general 
guidance only. Without prejudice to Conditions 
3 and 4 above, Sotheby’s and the Seller make 
no representations or warranties as to whether 

any lot is or is not subject to export or import 
restrictions or any embargoes. The denial of any 
permit or licence shall not justify cancellation 
or rescission of the sale contract or any delay 
in payment.

12. GENERAL

(a) All images and other materials produced for 
the auction are the copyright of Sotheby’s, for 
use at Sotheby’s discretion.

(b) Notices to Sotheby’s should be in writing and 
addressed to the department in charge of the 
sale, quoting the reference number of the sale.  
Notices to Sotheby’s clients shall be addressed 
to the last address formally notified by them to 
Sotheby’s.

(c) Should any provision of these Conditions of 
Business be held unenforceable for any reason, 
the remaining provisions shall remain in full force 
and effect.

(d) These Conditions of Business are not 
assignable by any Buyer without Sotheby’s 
prior written consent, but are binding on Buyers’ 
successors, assigns and representatives.  No 
act, omission or delay by Sotheby’s shall be 
deemed a waiver or release of any of its rights.

(e) The Contracts (Rights of Third Parties) 
Act 1999 is excluded by these Conditions of 
Business and shall not apply to any contract 
made pursuant to them.

(f) The materials listed in Condition 1(a) above 
set out the entire agreement and understanding 
between the parties with respect to the subject 
matter hereof.  It is agreed that, save in respect 
of liability for fraudulent misrepresentation, no 
party has entered into any contract pursuant to 
these terms in reliance on any representation, 
warranty or undertaking which is not expressly 
referred to in such materials.

13. DATA PROTECTION

Sotheby’s will hold and process the Buyer’s 
personal information and may share it with 
another Sotheby’s Group company for use as 
described in, and in line with, Sotheby’s Privacy 
Policy published on Sotheby’s website at www.
sothebys.com or available on request by email 
to enquiries@sothebys.com.

14. LAW AND JURISDICTION

Governing Law These Conditions of Business 
and all aspects of all matters, transactions or 
disputes to which they relate or apply (including 
any online bids in the sale to which these 
Conditions apply) shall be governed by and 
interpreted in accordance with English law. 

Jurisdiction All Bidders and Sellers agree that 
the Courts of England and Wales are to have 
exclusive jurisdiction to settle all disputes 
(including non-contractual disputes) arising 
in connection with all aspects of all matters 
or transactions to which these Conditions of 
Business relate or apply.  

Service of Process All Bidders and Sellers 
irrevocably consent to service of process 
or any other documents in connection with 
proceedings in the Courts of England and Wales 
by personal service, delivery by mail or delivery 
by email at the last address of the relevant 
Bidder or Seller known to Sotheby’s or any 

(c) Bidders acknowledge that many lots are 
of an age and type which means that they are 
not in perfect condition.  All lots are offered 
for sale in the condition they are in at the time 
of the auction (whether or not Bidders are in 
attendance at the auction).  Condition reports 
may be available to assist when inspecting lots.  
Catalogue descriptions and condition reports 
may on occasions make reference to particular 
imperfections of a lot, but Bidders should note 
that lots may have other faults not expressly 
referred to in the cataloguing or condition report.  
Illustrations are for identification purposes only 
and will not convey full information as to the 
actual condition of lots.

(d) Information provided to Bidders in respect 
of any lot, including any estimate, whether 
written or oral and including information 
in any cataloguing, condition or other 
report, commentary or valuation, is not a 
representation of fact but rather is a statement 
of opinion genuinely held by Sotheby’s.  Any 
estimate may not be relied on as a prediction of 
the selling price or value of the lot and may be 
revised from time to time in Sotheby’s absolute 
discretion.

(e) No representations or warranties are made 
by Sotheby’s or the Seller as to whether any 
lot is subject to copyright or whether the Buyer 
acquires copyright in any lot.

(f) Subject to the matters referred to at 3(a) 
to 3(e) above and to the specific exclusions 
contained at Condition 4 below, Sotheby’s shall 
exercise such reasonable care when making 
express statements in catalogue descriptions 
or condition reports as is consistent with its role 
as auctioneer of lots in the sale to which these 
Conditions relate, and in the light of:

(i) the information provided to it by the Seller; 

(ii) scholarship and technical knowledge; and 

(iii) the generally accepted opinions of relevant 
experts, in each case at the time any such 
express statement is made.

4. EXCLUSIONS AND LIMITATIONS 
OF LIABILITY TO BUYERS

(a) Sotheby’s shall refund the Purchase Price 
to the Buyer in circumstances where it deems 
that the lot is a Counterfeit and each of the 
conditions of the Authenticity Guarantee has 
been satisfied.

(b) In the light of the matters in Condition 3 
above and subject to Conditions 4(a) and 4(e), 
neither any Sotheby’s Company nor the Seller:

(i) is liable for any errors or omissions in 
information provided to Bidders by Sotheby’s 
(or any Sotheby’s Company), whether orally 
or in writing, whether negligent or otherwise, 
except as set out in Condition 3(f) above;

(ii) gives any guarantee or warranty to Bidders 
and any implied warranties and conditions are 
excluded (save in so far as such obligations 
cannot be excluded by law) other than the 
express warranties given by the Seller to the 
Buyer in Condition 2 of the Sellers’ Conditions 
of Business;

(iii) accepts responsibility to any Bidders in 
respect of acts or omissions (whether negligent 
or otherwise) by Sotheby’s in connection with 
the conduct of auctions or for any matter 

relating to the sale of any lot.

(c) Unless Sotheby’s owns a lot offered for sale, 
it is not responsible for any breach of these 
conditions by the Seller.

(d) Without prejudice to Condition 4(b), any 
claim against Sotheby’s or the Seller by a Bidder 
is limited to the Purchase Price with regard to 
that lot.  Neither Sotheby’s nor the Seller shall 
under any circumstances be liable for any 
consequential losses.

(e) None of this Condition 4 shall exclude or limit 
Sotheby’s liability in respect of any fraudulent 
misrepresentation made by Sotheby’s or the 
Seller, or in respect of death or personal injury 
caused by the negligent acts or omissions of 
Sotheby’s or the Seller.

5. BIDDING AT AUCTION

(a) Sotheby’s has absolute discretion to refuse 
admission to the live auction. Bidders who 
wish to bid in person must complete a Paddle 
Registration Form and supply such information 
and references as required by Sotheby’s. 
Bidders act as principal unless they have 
Sotheby’s prior written consent to bid as agent 
for another party. Bidders are personally liable 
for their bid and are jointly and severally liable 
with their principal if bidding as agent.

(b) Where available, telephone bids are offered 
as an additional service for no extra charge, at 
the Bidder’s risk and shall be undertaken with 
reasonable care subject to Sotheby’s other 
commitments at the time of the live auction; 
Sotheby’s therefore cannot accept liability 
for failure to place such bids save where such 
failure is unreasonable. Telephone bids may be 
recorded. 

(c) Online bids are made subject to the 
Additional Terms and Conditions for Online 
Bidding (published below and available on www.
sothebys.com or via the Sotheby’s App) which 
apply in relation to bids submitted via an Online 
Platform, in addition to these Conditions of 
Business.

6. CONDUCT OF THE AUCTION

(a) Unless otherwise specified, all lots are 
offered subject to a Reserve, which shall be no 
higher than the low presale estimate at the start 
of the live auction.  

(b) The auctioneer has discretion at any time to 
refuse any bid, withdraw any lot, re-offer a lot for 
sale (including after the fall of the hammer) if he 
believes there may be error or dispute, and take 
such other action as he reasonably thinks fit. 

(c) During the live auction, the auctioneer will 
commence and advance the bidding at levels 
and in increments he considers appropriate 
and is entitled to place a bid or series of bids on 
behalf of the Seller up to the Reserve on the lot, 
without indicating he is doing so and whether or 
not other bids are placed. 

(d) Subject to Condition 6(b), the contract 
between the Buyer and the Seller is concluded 
on the striking of the auctioneer’s hammer, 
whereupon the Buyer becomes liable to pay the 
Purchase Price.

(e) Any post-auction sale of lots offered at 
auction shall incorporate these Conditions as if 
sold in the live auction.

7. PAYMENT AND COLLECTION

(a) Unless otherwise agreed, payment of 
the Purchase Price for a lot and any Buyer’s 
Expenses are due by the Buyer in pounds 
sterling immediately on conclusion of the live 
auction (the “Due Date”) notwithstanding any 
requirements for export, import or other permits 
for such lot.  

(b) Title in a purchased lot will not pass until 
Sotheby’s has received the Purchase Price 
and Buyer’s Expenses for that lot in cleared 
funds.  Sotheby’s is not obliged to release a lot 
to the Buyer until title in the lot has passed and 
appropriate identification has been provided, 
and any earlier release does not affect the 
passing of title or the Buyer’s unconditional 
obligation to pay the Purchase Price and Buyer’s 
Expenses.

(c) The Buyer is obliged to arrange collection 
of purchased lots no later than thirty (30) 
calendar days after the date of the live auction.  
Purchased lots are at the Buyer’s risk (and 
therefore their sole responsibility for insurance) 
from the earliest of i) collection or ii) the thirty-
first calendar day after the live auction.  Until risk 
passes, Sotheby’s will compensate the Buyer for 
any loss or damage to the lot up to a maximum 
of the Purchase Price paid.  Buyers should note 
that Sotheby’s assumption of liability for loss 
or damage is subject to the exclusions set out 
in Condition 6 of the Conditions of Business for 
Sellers.

(d) For all items stored by a third party and not 
available for collection from Sotheby’s premises, 
the supply of authority to release to the Buyer 
shall constitute collection by the Buyer.

(e) All packing and handling is at the Buyer’s 
risk. Sotheby’s will not be liable for any acts or 
omissions of third party packers or shippers.

8. REMEDIES FOR NON-PAYMENT

Without prejudice to any rights the Seller may 
have, if the Buyer without prior agreement fails 
to make payment for the lot within five days 
of the live auction, Sotheby’s may in its sole 
discretion (having informed the Seller) exercise 
one or more of the following remedies: 

(a) store the lot at its premises or elsewhere at 
the Buyer’s sole risk and expense;

(b) cancel the sale of the lot;

(c) set off any amounts owed to the Buyer by a 
Sotheby’s Company against any amounts owed 
to Sotheby’s by the Buyer in respect of the lot; 

(d) apply any payments made to Sotheby’s 
by the buyer as part of the Purchase Price and 
Buyer’s Expenses towards that or any other lot 
purchased by the Buyer, or to any shortfall on 
the resale of any lot pursuant to paragraph (h) 
below, or to any damages suffered by Sotheby’s 
as a result of breach of contract by the Buyer;

(e) reject future bids from the Buyer or render 
such bids subject to payment of a deposit;

(f) charge interest at 6% per annum above 
HSBC Bank plc Base Rate from the Due Date to 
the date the Purchase Price and relevant Buyer’s 
Expenses are received in cleared funds (both 
before and after judgement); 

(g) exercise a lien over any of the Buyer’s 
property which is in the possession of a 
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Purchasers must ensure that their payment 
has been cleared prior to collection and that a 
release note has been forwarded to Sotheby’s 
Greenford Park by our Post Sale Service Group 
at Sotheby’s New Bond Street. Buyers who have 
established credit arrangements with Sotheby’s 
may collect purchases prior to payment, 
although a release note is still required from our 
Post Sale Service Group as above. 

Any purchased lots that have not been collected 
within 30 days from the date of the live auction 
will be subject to handling and storage charges 
at the rates set out below.

Collect your property from: Sotheby’s Greenford 
Park Fine Art Storage Facility

Opening hours: 

Monday to Friday 8.30am to 4.30pm 

Sotheby’s Greenford Park, 13 Ockham Drive, 
Greenford, Middlesex, UB6 0FD

Tel:   +44 (0)20 7293 5600 Fax:  +44 (0)20 
7293 5625

ROUTE GUIDANCE TO SOTHEBY’S 
GREENFORD PARK FINE ART 
STORAGE FACILITY

From Bond Street head towards Regents Park, 
take the A40 Marylebone Road to Western 
Avenue.  Take the exit off the A40 signposted 
Greenford A4127.  At the roundabout take the 
third exit signposted Harrow and Sudbury, 
A4127 onto Greenford Road.  Go under the 
railway bridge and at the traffic lights turn first 
left into Rockware Avenue.  At the T Junction turn 
right onto Oldfield Lane North and then left into 
Ockham Drive.  Stop at the security barrier and 
say you are visiting Sotheby’s.  Once cleared, 
travel 300 yards down the road and Unit 13 is 
situated on the left hand side.

STORAGE CHARGES

Any purchased lots that have not been collected 
within 30 days from the date of the live auction 
will be subject to handling and storage charges 
at the following rates:

Small items (such as jewellery, watches, books 
or ceramics): handling fee of £20 per lot plus 
storage charges of £2 per lot per day. 

Medium items (such as most paintings or small 
items of furniture): handling fee of £30 per lot 
plus storage charges of £4 per lot per day.

Large items (items that cannot be lifted or 
moved by one person alone): handling fee of 
£40 per lot plus storage charges of £8 per lot 
per day.

Oversized items (such as monumental 
sculptures): handling fee of £80 per lot plus 
storage charges of £10 per lot per day.

A lot’s size will be determined by Sotheby’s on 
a case by case basis (typical examples given 
above are for illustration purposes only). 

All charges are subject to VAT, where applicable. 
All charges are payable to Sotheby’s at our Post 
Sale Service Group in New Bond Street.

Storage charges will cease for purchased lots 
which are shipped through Sotheby’s Shipping 
Logistics from the date on which we have 
received a signed quote acceptance from you.

LIABILITY FOR LOSS OR DAMAGE

Buyers are reminded that Sotheby’s accepts 
liability for loss or damage to lots for a maximum 
period of thirty (30) calendar days after the date 
of the live auction. Please refer to Condition 7 of 
the Conditions of Business for Buyers.

SOTHEBY’S AUTHENTICITY 
GUARANTEE

If Sotheby’s sells an item which subsequently 
is shown to be a “counterfeit”, subject to the 
terms below Sotheby’s will set aside the sale 
and refund to the Buyer the total amount paid 
by the Buyer to Sotheby’s for the item, in the 
currency of the original sale.

For these purposes, “counterfeit” means a 
lot that in Sotheby’s reasonable opinion is an 
imitation created to deceive as to authorship, 
origin, date, age, period, culture or source, where 
the correct description of such matters is not 
reflected by the description in the catalogue 
(taking into account any Glossary of Terms). No 
lot shall be considered a counterfeit by reason 
only of any damage and/or restoration and/
or modification work of any kind (including 
repainting or over-painting).

Please note that this Guarantee does not apply 
if either:-
  (i) the catalogue description was in 

accordance with the generally accepted 
opinion(s) of scholar(s) and expert(s) at the 
date of the sale, or the catalogue description 
indicated that there was a conflict of such 
opinions; or 

  (ii) the only method of establishing at the date 
of the sale that the item was a counterfeit 
would have been by means of processes 
not then generally available or accepted, 
unreasonably expensive or impractical to use; 
or likely to have caused damage to the lot or 
likely (in Sotheby’s reasonable opinion) to 
have caused loss of value to the lot; or

  (iii) there has been no material loss in value of 
the lot from its value had it been in accordance 
with its description.

This Guarantee is provided for a period of five 
(5) years after the date of the relevant auction, 
is solely for the benefit of the Buyer and may not 
be transferred to any third party. To be able to 
claim under this Guarantee, the Buyer must:-
  (i) notify Sotheby’s in writing within three 

(3) months of receiving any information that 
causes the Buyer to question the authenticity 
or attribution of the item, specifying the lot 
number, date of the auction at which it was 
purchased and the reasons why it is thought 
to be counterfeit; and

  (ii) return the item to Sotheby’s in the same 
condition as at the date of sale to the Buyer 
and be able to transfer good title in the item, 
free from any third party claims arising after 
the date of the sale. 

Sotheby’s has discretion to waive any of the 
above requirements. Sotheby’s may require the 
Buyer to obtain at the Buyer’s cost the reports 
of two independent and recognised experts in 
the field, mutually acceptable to Sotheby’s and 
the Buyer. Sotheby’s shall not be bound by any 
reports produced by the Buyer, and reserves 

the right to seek additional expert advice at its 
own expense.  In the event Sotheby’s decides 
to rescind the sale under this Guarantee, it may 
refund to the Buyer the reasonable costs of up 
to two mutually approved independent expert 
reports.
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IMPORTANT NOTICES

ESTIMATES IN EUROS

As a guide to potential buyers, estimates for 
this sale are also shown in Euros. The estimates 
printed in the catalogue in  Pounds Sterling 
have been converted at the following rate, 
which was current at the time of printing. These 
estimates may have been rounded:
£1 = €1.0977

By the date of the sale this rate is likely to 
have changed, and buyers are recommended 
to check before bidding.

During the sale Sotheby’s may provide 
a screen to show currency conversions as 
bidding progresses. This is intended for 
guidance only and all bidding will be in Pounds 
Sterling. Sotheby’s is not responsible for any 
error or omissions in the operation of the 
currency converter.

Payment for purchases is due in Pounds 
Sterling, however the equivalent amount in 
any other currency will be accepted at the rate 
prevailing on the day that payment is received 
in cleared funds.

Settlement is made to vendors in the 
currency in which the sale is conducted, or 
in another currency on request at the rate 
prevailing on the day that payment is made by 
Sotheby’s.

LIABILITY FOR LOSS OR DAMAGE 
FOR PURCHASED LOTS

Purchasers are requested to arrange clearance 
as soon as possible and are reminded that 
Sotheby’s accepts liability for loss or damage 
to lots for a maximum period of thirty (30) 
calendar days following the date of the auction. 
Please refer to condition 7 of the Conditions of 
Business for Buyers.

SAFETY AT SOTHEBY’S

Sotheby’s is concerned for your safety while 
you are on our premises and we endeavour 
to display items safely so far as is reasonably 
practicable. Nevertheless, should you handle 
any items on view at our premises, you do so at 
your own risk.

Some items can be large and/or heavy and 
can be dangerous if mishandled. Should you 
wish to view or inspect any items more closely 
please ask for assistance from a member of 
Sotheby’s staff to ensure your safety and the 
safety of the property on view.

Some items on view may be labelled 
“PLEASE DO NOT TOUCH”. Should you wish to 
view these items you must ask for assistance 
from a member of Sotheby’s staff who will be 
pleased to assist you.

Thank you for your co-operation.

other usual address, or in any other manner 
permitted by English law, or by the law of the 
place of service.

ADDITIONAL TERMS AND 
CONDITIONS FOR ONLINE BIDDING

The following terms and conditions (the “Online 
Terms”) provide important information related 
to online bidding on sothebys.com or via the 
Sotheby’s App (each, an “Online Platform” and 
together, the “Online Platforms”). 

These Online Terms are in addition to and 
subject to the same law which governs 
our standard Conditions of Business for 
Sellers, Conditions of Business for Buyers, 
the authenticity guarantee and any other 
terms that are applicable to the relevant sale 
(together “Conditions of Business”), and are 
not intended in any way to replace them.  By 
participating in this sale via any Online Platform, 
you acknowledge that you are bound by the 
Conditions of Business applicable in the relevant 
sale and by these Online Terms.

ADVANCED BIDDING 

1. In the case of certain auctions, bidders can  bid 
in advance of the live auction through an Online 
Platform (“Advance Bids”).  In order to do so, 
you must register an account with Sotheby’s 
and provide requested information. You may 
bid at or above the starting bid displayed on 
the relevant Online Platform. Please note that 
Sotheby’s reserves the right to amend the 
starting bid prior to the start of the live auction.

You may also input a maximum bid which, upon 
confirmation, will be executed automatically up 
to this predefined maximum value, in response 
to other bids, including bids placed by Sotheby’s 
on behalf of the seller, up to the amount of the 
reserve (if applicable).  Please note that reserves 
may be set at any time before the start of the 
live auction and your maximum bid may be 
executed against the reserve once such reserve 
is set.  Bids placed by Sotheby’s on behalf of the 
seller, up to the amount of the reserve, will be 
counted towards the total bid count displayed 
on the Online Platform. 

The current leading bid will be visible to all 
bidders; the value and status of your maximum 
bid will be visible only to you unless it is the 
leading bid. If the status of your bid changes, you 
will receive notifications via email and push (if 
you have the Sotheby’s App installed) leading up 
to the live auction. You may raise your maximum 
bid at any time in advance of the live auction. 
Once the live auction begins, the auctioneer will 
open bidding at the current leading bid.  The 
system will continue to bid on your behalf up 
to your predetermined maximum bid, or you 
may continue to bid via an Online Platform 
during the live auction at the next increment.  
You may nevertheless lower your maximum bid 
prior to the live auction by contacting the Bids 
Department, except that you may not lower it to 
a level lower than the current leading bid.

Please note that in certain circumstances, 
clients who have been outbid may be reinstated 
as the leading bidder and will receive notification 
via email or push (if enabled on your device).  

LIVE ONLINE BIDDING

2. Once it commences, a live auction is by its 
nature fast-moving and bidding may progress 
very quickly.  The procedure for placing bids 
during the live auction is therefore a one-step 
process; as soon as the “Place Bid” button is 
clicked, a bid is submitted.  By bidding online, 
you accept and agree that bids submitted in this 
way are final and that you may not be permitted 
to amend or retract your bid.  If a successful bid 
is sent to Sotheby’s from an Online Platform 
using your Sotheby’s account, you irrevocably 
agree to pay the full purchase price, including 
buyer’s premium, overhead premium and all 
applicable taxes and other applicable charges.  
You may nevertheless lower your maximum bid 
prior to the live auction by contacting the Bids 
Department, except that you may not lower it to 
a level lower than the current leading bid. 

3. The next bidding increment is shown for your 
convenience.  The auctioneer has discretion 
to vary increments for bidders in the auction 
room and on the telephone but bidders using 
Online Platforms to bid may not be able to 
place a bid in an amount other than a whole 
bidding increment.  All bidding for the sale 
will be in the domestic currency of the sale 
location, and online bidders will not be able to 
see the currency conversion board that may be 
displayed in the auction room.

GENERAL USE OF AN ONLINE PLATFORM

4. By bidding via an Online Platform, you accept 
and agree that bids submitted in this way are 
final and that you may not be permitted to 
amend or retract your bid. If a successful bid is 
sent to Sotheby’s from an Online Platform using 
your Sotheby’s account, you irrevocably agree 
to pay the full purchase price, including buyer’s 
premium, overhead premium and all applicable 
taxes and other applicable charges.

5. The record of sale kept by Sotheby’s will be 
taken as absolute and final in all disputes. In 
the event of a discrepancy between any online 
records or messages provided to you and the 
record of sale kept by Sotheby’s, the record of 
sale will govern.

6. Online bidders are responsible for making 
themselves aware of all saleroom notices and 
announcements which will be accessible on the 
Online Platforms.  

7. Sotheby’s reserves the right to refuse or 
revoke permission to bid via Online Platforms 
and to remove bidding privileges during a sale.

8. The purchase information shown in the “My 
Bids” section of the Sotheby’s App and in the 
“Account Activity” section of “My Account” on 
sothebys.com is provided for your convenience 
only. Successful bidders will be notified and 
invoiced after the sale.  In the event of any 
discrepancy between the online purchase 
information which may or may not be shown 
in the My Bids section and the invoice sent 
to you by Sotheby’s following the sale, the 
invoice prevails.  Terms and conditions for 
payment and collection of property remain the 
same regardless of how the winning bid was 
submitted.

9. Sotheby’s offers online bidding as a 
convenience to our clients. Sotheby’s is 
not responsible for any errors or failures to 

execute bids placed online, including, without 
limitation, errors or failures caused by (i) a loss 
of connection to the internet or to the online 
bidding software by either Sotheby’s or the 
client; (ii) a breakdown or problems with the 
online bidding software; or (iii) a breakdown or 
problems with a client’s internet connection, 
computer or electronic device. Sotheby’s is not 
responsible for any failure to execute an online 
bid or for any errors or omissions in connection 
therewith.

10. Online bidding will be recorded.

11. In the event of any conflict between theses 
Online Terms and Sotheby’s Conditions 
of Business and the terms of Sotheby’s 
Authenticity Guarantee, Sotheby’s Conditions 
of Business and Authenticity Guarantee will 
control.

SOTHEBY’S GREENFORD PARK 
STORAGE AND COLLECTION 
INFORMATION

Smaller items can normally be collected from 
New Bond Street, however large items may 
be sent to Sotheby’s Greenford Park Fine Art 
Storage Facility. If you are in doubt about the 
location of your purchases please contact the 
Sale Administrator prior to collection.

COLLECTION FROM NEW BOND STREET

Lots will be released to you or your authorised 
representative when full and cleared payment 
has been received by Sotheby’s, together with 
settlement of any removal, interest, handling 
and storage charges thereon, appropriate 
identification has been provided and a release 
note has been produced by our Post Sale 
Service Group at New Bond Street, who are 
open Monday to Friday 9.00am to 5.00pm.

Any purchased lots that have not been collected 
within 30 days from the date of the live auction 
will be subject to handling and storage charges 
at the rates set out below. In addition all 
purchased lots that have not been collected 
from our New Bond Street premises within 
90 days of the live auction will be transferred 
to Sotheby’s Greenford Park Fine Art Storage 
Facility.

Collect your property from:

Sotheby’s Property Collection

Opening hours: 

Monday to Friday 9.00am to 5.00pm 

34–35 New Bond Street London, W1A 2AA

Tel:   +44 (0)20 7293 5358 Fax:  +44 (0)20 
7293 5933

COLLECTION FROM SOTHEBY’S GREENFORD 
PARK FINE ART STORAGE FACILITY

Lots will be released to you or your authorised 
representative when full and cleared payment 
has been received by Sotheby’s, together with 
settlement of any removal, interest, handling 
and storage charges thereon, appropriate 
identification has been provided and a release 
note has been produced by our Post Sale 
Service Group at New Bond Street, who are 
open Monday to Friday 9.00am to 5.00pm.
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COLLECTION OF LOTS MARKED ‘W’

All purchased lots marked in the catalogue 
with a W will be transferred from the saleroom 
to Sotheby’s Greenford Park Fine Art Storage 
Facility on the day of the sale. Collection can be 
made from Sotheby’s Greenford Park two days 
after the sale, but not on the day immediately 
following the sale.

Exceptions to this procedure will be notified 
by auction room notice and announced at the 
time of the sale. After 30 days storage charges 
will commence. 

Please see the Buying at Auction guide for 
further information.

REMOVAL OF FURNITURE TO 
SOTHEBY’S GREENFORD PARK

Purchasers wishing to clear items of Furniture 
from Bond Street on the day of the sale should 
contact the department administrator as soon 
as possible.

UPHOLSTERED FURNITURE

Whilst every care has been taken in cataloguing 
upholstered furniture, no guarantee can be 
given to the originality of the timber covered by 
upholstery or fabric.

IVORY

Some items in this sale contain ivory which 
may be subject to export and import 
restrictions. In addition, African elephant ivory 
cannot be imported into the United States. 
Please refer to the Endangered Species section 
in the Buying at Auction guide printed in the 
catalogue. Your attention is also drawn to 
Condition 10 of the Conditions of Business for 
Buyers.’

CLOCKS

Although condition reports may be given 
on request, such reports are statements 
of opinion only and may not specify all 
mechanical replacements or imperfections 
in the movement, case, dial, pendulum, 
separate base(s) or dome. All dimensions are 
approximate.

SCULPTURE

Casts in bronze, terracotta and other material 
are catalogued with the full name and dates 
of the artist that created the original model. In 
most cases, however, this does not mean that 
the cast is by the hand of the artist or of that 
precise date but, rather cast after the model 
by that artist.
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GLOSSARY OF TERMS

The following are examples of the terminology 
used in this catalogue. Any statement as 
to authorship, attribution, origin, date, age, 
provenance and condition is a statement of 
opinion and is not to be taken as a statement 
of fact. 

 Please read carefully the terms of the 
Authenticity Guarantee and the Conditions of 

Business for Buyers set out in this catalogue, in 
particular Conditions 3 and 4.

1 GEORGE III MAHOGANY CHEST OF 
DRAWERS, THIRD QUARTER 18TH CENTURY 
This heading, with date included, means that the 
piece is, in our opinion, of the period indicated 
with no major alterations or restorations.

2 GEORGE III MAHOGANY CHEST OF 
DRAWERS 
This heading, without inclusion of the date, 
indicates that, in our opinion, the piece, 
while basically of the period, has undergone 
significant restoration or alteration and in some 
cases it may also indicate that the piece has 
been constructed from old parts.

3 GEORGE III STYLE MAHOGANY CHEST OF 
DRAWERS 
The inclusion of the word “style” in the heading 
indicates that, in our opinion, the piece was 
made as an intentional reproduction of an 
earlier style.
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